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Zbojnickym piestiam ako vyraznému Zdnru slovenského folkléru venovali
bddatelia na Slovensku pomerne vel'kii pozornost. Texty a melédie zbojnic-
kych piesni s bohato dokumentované v pocCetnych zbierkach piesni, vicsi-
nou bez zvldstneho tematického vyclenenia. Tak napr. Jan Kolldr uvadza
v Spievankdch! niekol'ko zbojnickych piesni v oddieli Balady, Romance, Roz-
pravky. K. Medvecky vo svojej zbierke baldd? vsak uz vyc¢lenil zvlastny oddiel
»Zbojnicke” a taktieZ v oddieli , Piesne Sibenicné“ (s. 109-122, 123-129) je
obsiahnutd zbojnicka motivika. V tom istom ¢ase vychddzajuci Hordkov vy-
ber poézie® mad v I. zvizku v oddieli V. 10 zbojnickych piesni. (Prva z piesni
zaradend v tom istom oddieli nie je zbojnickou piestiou, ¢o vyplyva aj z ko-
mentdra.) Velky zberatel slovenskych I'udovych piesni K. Plicka venoval
svoju pozornost lyrickym zbojnickym piestiam.* Vo svojom prispevku uvddza
priklady vlastnych zdpisov a vyslovuje sa aj k melédiam zbojnickych piesni.
Historika J. Vilikovského® zaujal rukopis populdrnych skladieb , O Surovec
Jakubovi, zbojnikovi“, ,Pisen o Janosikovi zbojnikovi“ a ,Pisert o Adamovi
a Il¢ikovi, zbojnikoch”, ktoré sa $irili opisovanim. Rukopis pochddza prav-
depodobne zroku 1780. Aj ked ide o skladby umelé, medzi niektorymi z nich
(najma skladbou o Jdnosikovi) a l'udovou tradiciou sa javia motivické aj
priame textové suvislosti.

Za zakladnu pracu venovanu slovenskému folkléru so zbojnickou tema-
tikou treba povazovat Melicher¢ikovu kniznt publikdciu Janosikovska tra-
dicia na Slovensku,® ako aj rad jeho ¢asopiseckych §tudii. V tychto prdcach
Melichercik presadzoval porniatie zbojnickeho folkléru ako dokumentu hrdin-
ského, progresivneho, protifeuddlneho postoja I'udu. Na tiito koncepciu nad-
viazala V. Gasparikovd,” predmetom $tidia ktorej bol Michal Vdovec, zbojnik
regiondlneho, nie celondrodného dosahu, typicky predstavitel epilégu zboj-
nictva na Slovensku. Obaja autori venovali vela pozornosti porovnaniu
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KOLLAR, J.: Ndrodnie spievanky. II. diel, 2. vyd., Bratislava 1953, s. 65-69.
MEDVECKY, K.: Sto slovenskych ludovych baldd, Bratislava 1923.
HORAK, J.: Vyber slovenskej poézie l'udovej. I. Piesne epické. Martin 1923.
PLICKA, K.: Lyrické piesne zbojnicke. Slovenské pohlady, 50, 1934, s. 290-298.
VILIKOVSKY, J.: Tri nejstarsi slovenské zbojnicke pisné. In: Bratislava IX, 1935, ¢. 5, 5. 550-573.
MELICHERCIK, A.: Janosikovskd tradicia na Slovensku, Bratislava 1952; Ten isty: Juraj Janosik
- hrdina protifeuddlneho odboja slovenského ludu. Praha 1956, 2. vyd. Bratislava - Martin
1963.
7 GASPARIKOVA, V.: Zbojnik Michal Vdovec v histérii a folklére gemerského ludu. Bratislava
1964; okrem toho publikovala taktieZ rad ¢asopiseckych Studii na tiato tému.
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historickej skuto¢nosti a jej odrazu vo folklérnej tvorbe. Ide o analytické
prdce, ktoré zaroven prind$aju pocetny dokumentacny materidl, z literatary
aj z vlastnych terénnych vyskumov.

Za aky vyznamny povaZoval materidl slovenského folkléru so zbojnickou
tematikou vynikajuci rusky folklorista pésobiaci roky aj na Slovensku P. G.
Bogatyriov, o tom sveddi jeho kniZznd prdca venovana tejto problematike,
v ktorej sa zaoberd aj prozaickymi podaniami, vo vicsej miere ako pies-
nami.? V prdci blizSie predstavuje slovensku zbojnicku folklérnu tradiciu,
ktoru zdroven porovndva s tradiciou ruskou, polskou a ukrajinskou.

Doteraz najvyznamnejSou pracou venovanou $pecidlne zbojnickym pies-
nam je publikdcia J. Hordka a K. Plicku Zbojnicke piesne slovenského ludu.’
Obsiahlu antolégiu 705 piesni vSetkych Zdnrov uvddza rozsiahla $tudia
J. Hordka, venovand historickému pohladu na vyvin zbojnictva a jeho pe-
ripetie, ako aj mnohostrannému rozboru piesni. Materidl ¢erpal ]J. Hordk
jednak z tlacenych pramenov, ale aj z rukopisnych zbierok, v ramci ktorych
ma zavazné miesto po rukopisnej zbierke A. HalaSu z konca 19. a zaciatku
20. storocia, zbierka K. Plicku. K. Plicka obohatil zbierku aj zGznamom 289
melddii. Tato prdca sustreduje reprezentativny materidl, na ktorého zdakla-
doch si moZno urobit hodnovernu predstavu o bohatstve slovenskej piestio-
vej tradicie o zbojnikoch. Jedinym rusivym momentom je nedostato¢na dis-
tinkcia zbojnickych a pastierskych piesni, medzi ktorymi jestvuje uzka
suvislost, a preto je tu zaradenych vela piesni, z ktorych motiviky nevyplyva,
Ze by boli eminentne zbojnickymi.

Prispevok I. Macdka'® skiima $pecifické ¢rty hudobného myslenia preja-
vujuceho sa v zbojnickych piesniach. Tak ako v textovej motivike, aj v mel6-
didch sajavindpadny stupen pribuznostis pastierskymi piestiami. Z tejto pre-
misy vychddza aj O. Elschek, ! ktory vyslovuje ndzor, Ze zbojnicke piesne tvoria
vy$$iu fazu rozvoja pastierskej kultiry. Ich melodika do velkej miery svedci
o organickej spdtosti s ndstrojovou technikou uplatnenou pri hre na fujare.

Osobne som sa zbojnickymi piestiami zaoberala v dvoch $tididch, v prve;j'?
z hladiska tematiky, zastipenia epickych aj lyrickych prvkov v nich a z hla-
diska vystupujucich postdv, poetiky a ekoldgie. V druhej §tudii som sa poku-
sila naznacit aj ich niektoré medzislovanské filidcie.

V roku 1979 pri prileZitosti jubilejného stretnutia Medzindrodnej komisie
pre Studium ludovej kultury v oblasti Karpdt a Balkanu (MKKKB) vzisiel

8 BOGATYRIOV, P. G.: Slovackije epiceskije rasskazy i liro-epiceskije piesni. Zbojnickij cikl. Moskva
1963.

9 HORAK, J. - PLICKA, K.: Zbojnicke piesne slovenského 'udu. Bratislava 1965.

10 MACAK, I.: K problematike zbojnickej piesne. Vlastivedny ¢asopis, r. 12, 1963, s. 60-63.

11 ELSCHEK, O.: Piesne a hudba. Slovensko. I'ud - II. ¢ast. Bratislava 1975, s. 1075-1076. Charak-
teristiku zbojnickych piesni obsahuje aj antolégia ESLCHEKOVA, A. - ELSCHEK, O.: Slovenské
ludové piesne. Bratislava 1980, s. 9; 212-213.

12 BURLASOVA, S.: Slovenské ludové piesne so zbojnickou tematikou. In: Slovensky ndrodopis 36,
1988, ¢. 3-4, 5. 469-482.

BURLASOVA, S.: Slovenské zbojnicke piesne a ich medzislovanské filidcie. In: Ceskoslovenskd
slavistika, Literatura, Folkl6r. Praha, 1988, s. 221-231.



ndvrh, popri $tadiu inych oblasti 'udovej kultiry, venovat sa osobitne vy-
skumu folkléru so zbojnickou tematikou v Karpatoch a na Balkdne. Vede-
nim autorského kolektivu a redakénym spracovanim publikdcie boli pove-
reni B. N. Putilov a V. GaSparikovad. Slovensky materidl, teda aj zbojnicke
piesne, ktorych vyber som pripravovala, avak iba ich textové znenie, boli
sucastou sustredovaného materidlu. Publikdcia mala poévodne vyjst v Mos-
kve, po umrti B. N. Putilova sa v3ak situdcia skomplikovala a kniZzna prdaca
vySla az roku 2002 v Budapesti.’* V Narodopisnom utstave (od roku 1994
Ustav etnolégie SAV) v 80. rokoch vznikla aj iniciativa venovat sa v spolu-
prdci s Ceskou akadémiou vied koordinovanému vyskumu ¢eského a slo-
venského zbojnickeho folkléru s porovndvacim ucelom. Vzhladom na ne-
skorSie dobové udalosti a zlomy, k naplneniu toho ndvrhu uz nedoslo.
Medzi¢asom vznikali jednotlivé Studie, ktoré vychddzali zo zaujmov kon-
krétnych autorov. Medzi nimi by som vyzdvihla ako in3pirujuci priklad $ta-
diu moravskych kolegov M. Srdmkovej a O. Sirovdtku ,Moravské a slezské
lidové balady se zbojnickou tematikou*,™ ktord nielen Ze ddva dobry zdklad
k interetnickému porovndvaniu, ale ho uz ¢iasto¢ne aj uskutocnuje.

Prevaha zbojnickych piesni md lyricky a lyricko-epicky charakter. Ich na-
pliiou st reflexie bohato poprepletané rozlicnymi redliami z kaZdodenného
Zivota, ako aj utrzkovitymi epickymi pasdZami odrdZajicimi deje, ktoré zboj-
nikov prdve vyclenovali z kaZdodenného Zivota. Analyzou velkej vzorky
tychto piesni moZno ziskat pomerne panoramaticky obraz Zivota zbojnikov
zviazaného s prirodou, Zivota romantického, dynamického a vitdlneho, ale
aj krutého a tragického.

Ako zdklad medzindrodného porovnadvacieho $tiidia mozno najrukolap-
nejsie vyuZit zbojnicke piesne narativneho charakteru, preto v tomto pri-
spevku obraciam pozornost na ne. Zbojnicke piesne st podla Katal6gu slo-
venskych narativnych piesni z roku 1998 vo fonde narativnych piesni
zastipené 30 typmi z celkového poctu 307.'° Narativnymi nazyvame piesne,
ktoré vyrozpravaju nejaky pribeh alebo udalost. Dramatické, lyrické a epické
prvky, ktoré sa v tychto piestiach zdkonito striedaju, sa v niektorych typoch
dostdvaju do dominantného postavenia a na zdklade toho ich moZno dalej
delit na balady, romance a novelistické piesne. Takto sa na ne pozeraju via-
ceri domaci, ale aj zahrani¢ni autori, pracujuci s repertodrom pribuznym na-
Semu. NajcastejSie sa sleduje protipostavenie epického a lyrického, teda
dejového areflexivneho, objektivneho a subjektivneho, dynamického a sta-
tického, alebo vonkajsieho a vnutorného principu. Prevaha niektorého z mo-
tivov nds sama vedie k bliZSiemu urc¢eniu jednotlivych typov. Podrobnejsie

13 GASPARIKOVA, V. - PUTILOV, B. - KULLOS, 1. - SZABO, P.: Geroj ili zbojnik? Obraz razbojnika
v folklore karpatskogo regiona, Budapest 2002.

14 SRAMKOVA, M. - SIROVATKA, O.: Moravské a slezské lidové balady se zbojnickou tematikou.
In: Interetnické vztahy vo folklére karpatskej oblasti. Bratislava 1980, s. 171-204.

15 BURLASOVA, S.: Katal4g slovenskych narativnych piesni. Typenindex slowakischer Erzdhllieder,
zvazok 1-3, Etnologické tudie 2-4, Bratislava 1998.



som sa touto otdzkou zaoberala, opierajuc sa o Studie slovenskych, ceskych,
polskych, ukrajinskych, ruskych, juhoslovanskych, bulharskych, nemeckych,
rumunskych a madarskych badatelov v dvoch Stididch zrokov 1983 a 1984.'¢
Vsucasnej studii ponimam narativne zbojnicke piesne predovsSetkym ako su-
visly tematicky celok, ktory ma suhrnom vSetkych jednotlivych typov, teda
baldd, romanci a novelistickych piesni, sliZit ako dostato¢ne zrozumitelny
podklad, ¢iuzk diel¢iemu, alebo celkovému porovndvaciemu $tidiu eurép-
skych zbojnickych piesni.

Ako pracovnu metddu tejto prace som pouZila suibor malych monogra-
fickych $tudii o kazdom z typov epickych zbojnickych piesni zaznamenanych
v slovenskej tradicii. Struktdra kaZdej state je nasledovnd: Incipit, Sujet, Va-
rianty, Strofa, Melddie, Zaver, Priklady. Medzi prikladmi uvddzam kvéli pri-
stupnosti predovsetkym zdpisy z tlacenych prameriov, ak je ich dostatok. Ak
nie su k dispozicii publikované zdpisy, citujem aj archivny materidl. Urcita
¢ast dokumenta¢ného materidlu poskytuje iba zdpis textu, kompletnych tex-
tovo-melodickych zdpisov je menej. Tuto situdciu miestami rieSim tak, Ze text
dopliiam melédiou z textovo zlomkového, netiplného, ale tematicky toho is-
tého typu. Udaje o pévode obidvoch zdpisov st vidy uvedené. Jednotlivé
piesniové typy zorad'ujem za sebou tak, Ze na prvé miesto kladiem typy me-
dzindrodne zndme a interetnicky rozsirené, dalej celoslovensky rozsirené
tov, ktoré nadobudaju az mytologicky charakter, hoci ich skuto¢nd badza je
redlna, za nimi realisticko-fantastické typy (s mens$im poctom variantov)
a napokon regiondlne obmedzené novelistické typy.

POZNAMKY K ZAPISU PIESNi A ANALYZE MELODIi

Zapis textu reSpektuje origindl, preto sa strieda pravopisnd podoba so sp6-
sobom zauZivaného tzv. Citatel'sko-fonetického zdpisu.

Notovy zdpis takisto reSpektuje origindl, s vynimkou transpozicie na fi-
ndlny tén G, ustdleny vo folkloristickej literatire od jeho zavedenia B. Bar-
tokom.

Analyza hudobnej zlozky vychddza z geneticko-historickej tedrie Jozefa
Kresdnka (1951), doplnenej a prehibenej pracami Alice a Oskdra Elsche-
kovcov (1980).

16 BURLASOVA, S.: Kompozicia balady ako kritérium Zdnru. In: Ceskoslovenskd slavistika, Praha
1983, 5. 209-219.
BURLASOVA, S. : Ludovd balada a jej vztah k pribuznym epickym piesiam. Slovensky ndrodo-
pis 32,1984, ¢. 1, s. 39-48.



Nezndmy autor: Jdnosikova druZina. Prvd polovica 19. storocia, Vyhne, okr. Ziar nad
Hronom (zo zbierok Slovenského ndrodného miizea - Historického mtizea, Bratislava)
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Nezndmy autor: Jdnosik a jeho druZina. Prvd polovica 19. storocia (z archivu S. Kovace-
vicovej)
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Nezndmy autor: Jdnosikova druZina. Prvd polovica 19. storocia, Krdlovec - KrniSov, okr.
Zvolen (zo zbierok Slovenského ndrodného mizea - Historického mtizea, Bratislava)
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Nezndmy autor: Jdnosikova druZina. Prvd polovica 19. storocia(zo zbierok Slovenského
ndrodného mtizea - Historického mtzea, Bratislava)
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Jdn Papco: Ldska a Ziarlivost v zbojnickych kruhoch, 1985 (Slovenskd ndrodnd galéria
Bratislava)

13



Michal Skrovina: Jdnosik, 1985 (majetok autora)
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Michal Skrovina: Dobry a zIy Jdnosik, 1993 (majetok autora)
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Jdn Papco: Cudnd noc o Jdne, 1985 (Slovenskd ndrodnd galéria Bratislava)
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N TYPY PIESNi A KOMENTARE
A7

2

1. Zbojnik zabije Zeninho brata (aj svoju Zenu)

E_E 4 H ]
&‘ni_-f' I - S P W O A A
o f':i: re |:|:| ja=wa o+ rmn a m ha=rc  pod ja - va-rom
 maamse - IR
RS S F,|F.I-|.Jx|
=10 Ul-ia 1]-.|I-n m wvo-bam, o= LI-&  sjod=-nim v - foan.

1. /:A tam hore pod javorom:/ 14. Raz mi donies rucnik prati,
/:ore Uléa s jednim volom:/ ake nesmiem rozkrucati.

2. E3&e brazdu nezorala, 15. A ja som sa osmeliua,
uZ na fiu mat zavolala. ru¢ni¢ok som rozkrutiua.

3. Hibaj, Uléa, hibaj domu, 16. V tom rudriicku rukavicka,
vidavam ta, ieznam komu. v rukavicke prava rucka.

4. Vidavam ta Janickovi, 17. Na tej rucke obruc zlata,
v §irom poli zbojnickovi. to je obruc¢ mojho brata.

5. A ked mi sa pobereme, 18. Janko, Janko, ¢o si zrobiu,
deZe mi bivat budeme? ved' si mojho brata zabiu.

6. Pod tou horou, pod visokou, 19. Pritma buuo, nevideu som,
pod tou skalou, pod Sirokou. vietrik poviau, fiepocuu som.

7. Bivali zme roc¢ok i dva, 20. A Janicek za dveriami
poZehnal nam Pan Boh sina. visuchuje svoje rani.

8. Ked ho ona kolembaua, 21. Spievaj, Ulco, jak spievaua,
tak mu ona zaspievaua. kot si sina kolisaua.

9. Hajaj, belaj, sina¢ku muoj, 22.Ved som mu ja nespievaua,
Ze bis niebuu jak otec tvoj. len som mu tak povedaua.

10. Bo tvoj ofec §iri zbojhik, 23. Zobleg, Ulco, zoblec 3ati,
zna po horach kazdi chodnik. bo ti idem huavu stati.

11. Kazdi chodik, aj cesticki, 24. Podajte mi sinka mojho,
kade chodil s Hevesticki. naj poboskam licko jeho.

12. V nodi ide, v noci pride, 25. Jedno licko mu boskaua
ni¢ dobreho nedoriese. a druhuo mu pokusaua.

13. Len kosielku viznojenu 26. To ti, sinku, na pamiatku,
a $abli¢ku skrvavenu. Ze ti otec zrubau matku.

Telgart 1956, BUR s. 138, ¢. 16a
17



Incipit: A tam hore pod javorom

Sujet: Verzia A: Dievca orie pod horou, matka ju privoldva domov, lebo
ju ide vydavat za Janicka-zbojni¢ka. Do roka ma syna. Spieva mu uspd-
vanku, v ktorej ho varuje, aby nebol taky ako jeho otec, ktory prichdadza
v noci domov a prindsa len kosielku vyznojent a sablicku skrvavenu. KoSelu
musi oprat, ale nesmie ju rozkracat. Len raz ju rozkritila a nasla v nej ruku
svojho brata (vadinou ju spoznad po prsteni). MuZ ju vypocuje a vyzyva ju,
aby spev zopakovala. Zena sa vyhovdra, Ze iba hresila pestinku. Muz jej
kdZe zobliect si $aty (klaknut), lebo jej ide stat hlavu. Zena si pyta objat
syna, na jedno licko ho bozkd a druhé mu uhryzne na pamiatku Ze ti stinau
otec matku, Ze si z mrcha pokolenia.

Verzia B (bez uspdvanky): Dievca orie pod horou, matka ju privoldva, lebo
ju ide vydat za Janicka-zbojnicka. Janko vecer ide a rano prichddza so za-
krvavenymi $atami. Zena sa Zaluje, Ze mu ich musi prat, ale nesmie rozkru-
cat. Len raz tak urobila a nasla v nich rukavi¢ku a v nej bratovu ruku. (Ob-
racia sa listom na matku, ¢i su vSetci bratia doma, matka odpovedd, Ze
najmladsi nie je doma.) Zena sa pyta muZa preco to urobil, ten sa vyhovdra,
e nevidel pre tmu a nepocul pre vietor. Zena ostdva v dileme, lebo ako man-
Zelka by nemala vyzradit muZa, ale ako sestra by nemala zatajit brata. V nie-
kol'kych variantoch berie zbojnik Zenu na koni do lesa a tam jej zotne hlavu.

Varianty: 187 variantov reprezentuje najvacsi subor zdpisov spomedzi viet-
kych slovenskych baldd. Zdapisy pochddzaju z celého Slovenska, mnoZstvom
zapisov viak vynikd predovietkym oblast zvolenska (30 zdpisov), Gemer (20),
Liptov (20) a vdruhom poradi oblast nitrianska (13), Zilinskd (10), Horehronie
(9), Hont (9), Spis's Vysokymi Tatrami (9). Sest zdpisov je aj od Slovdkov v Ma-
darsku, dva od Slovdkov z Bulharska a jeden od Slovdkov z Juhosldvie. Cast va-
riantov zacina Pod hdjickom pod zelenyma pod. (99 variantov) a nachddzaju
sa tu rovnako kompletné rozsiahle znenia ako aj torzd. Kompletné znenie ma
rozsah 50-60 ver$ov. Druhd ¢ast variantov (23), za¢ina od strofy Janik, Janik,
ty si zbojnik a predstavuje uz verziu bez ivodu, kompletné znenie tohoto typu
ma okolo 20-40 versov, vdcsina su torza. VerSsami Naco ste ma, mamko, mali,
naco ste ma vyddvali za Janika, za zbojnika, za velkyho bezboZnika? za¢ina
10 variantov a dalej nasleduju verSe o Janikovych no¢nych vypravach. Tieto
texty sprostredkuju verziu bez uspdvanky aj bez vrazdy zbojnikovej Zeny. Uspd-
vankou zacina 35 variantov, kompletnejSie znenia tejto skupiny predstavuju
verziu s vrazdou zbojnikovej Zeny. Iné zaciatky ma 20 variantov, ktoré obcas
kontaminuju s piestiou ako vedu zbojnika na popravu k Sibenici.

Strofa: Dvoj alebo Stvorriadkova strofa z 8-slabi¢nych verSov je ¢asto ob-
mieniand opakovanim oboch, alebo len jedného z verSov dvojriadkovej
strofy, zriedkavejsie tieZ refrénmi, krat§imi aj dlh$imi, iba za jednym, alebo
za obomi verSami.

Melédie: Vychddzajic zo zdpisov 121 melédii, ktoré som analyzovala z hla-
diska tonality, formy, melodiky a rytmu, priSla som k nasledujticim zdverom.
Balada bohato dokumentovand na celom Slovensku li$i sa navzdjom nielen
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regiondlnou prislu§nostou jednotlivych mel6dii (K podobnému zdaveru som
prisla $tadiom 17 zdpisov mel6dii balady o zbojnikovej Zene v prispevku Vztah
textu a melédie v slovenskych l'udovych baladdch. Narodno stvaralastvo
- Folklor, zv. 29-32. Beograd 1969, s. 245-252), ale aj svojim vekom, stupriom
vyvoja prislusnej melédie. OdliSujem v ich rdmci vyvinovo starSie typy, ktoré
sa vyznacuju malym ambitom, celkovo kratkou melédiou, predharmonickou
tonalitou a vyvinovo taktieZ starSou kratSou a otvorenou formou, a typy nov-
Sie, predovsetkym s novodobym harmonickym myslenim, ale aj typy smeru-
juce k nemu, s oblikovou stavbou melddie, casto s transpoziciou druhého
dielu a s rozmernejSou, najcastejsie Stvordielnou formou, uzavretou aj otvo-
renou. Medzi krajnymi vyvinovymi typmi, najarchaickej$im a najnovsim, exi-
stuje cely rad prechodnych typov, ktoré zachytdvaju niektoré prvky starSieho
hudobného myslenia, do ktorého zase vc¢leniuju dalsie prvky myslenia nov-
Sieho.

NajarchaickejSie hudobné typy reprezentuju tri zapisy: z PozdiSoviec (Zem-
plin, RUHV &. 21439), ktory zachytdva kvart-kvinttondlnu parlandovi melédiu
formy AB, ktord v 11 strofdch textu neustdle variuje, a druhy zapis z Chorikoviec
(Zemplin, H-P s. 624, ¢,. 484,), ktorého ndpev ma taktieZ kvart-kvinttondlny
charakter, formu AB, giusto prednes a navyse prvky variantnej heterofénie.
Treti zdpis z O¢ovskych Dubrav (Zvolenskd, H-P, s. 621, ¢. 4831) mad kvintto-
ndlnu parlandovu descendencnu melddiu ndstrojového typu s ozdobnymi
tonmi a triolovym rytmom (priznacny regiondlny Styll) a formou ABB..

Melddie malého rozsahu (tetrachord, kvinta), ale uz rozmernejsej formy,
predstavuju zapisy: zMoravského Jana (Zahorie, H-P, s. 624, ¢. 48313), vktorom
ide o transldciu tetrachordu so sic¢asnym vybocenim o celoténovy krok pod
zdkladny tén a o formu AABBy, zdpis z Terchovej (Kysuce, SLP1I, s. 120, ¢. 194)
aMarikovej (Horné PovaZie, H-P, s. 622, €. 483, taktieZStvordielna forma), ku
ktorym sa priddvaju aj prizna¢né regiondlne ¢rty prednesu solo-tutti. Dalsie
priklady kvinttonality, ale vo vi¢Som pocte spdjania tetrachordov a kvint do-
kumentuju hlavne priklady Slovdkov z obci Kishuta, Vagds Huta, Mucsony
a Vanyarc v Madarsku, ako aj v juznoslovenskej obci Novd Ves nad Zitavou.

Moddlne téniny sa vyskytuju najcastejsie v spojeni s trojdielnou otvorenou,
ale taktieZ Stvordielnou otvorenou formou. Z nich je v prevahe mixolydicka
ténina (ktorad sa sémanticky spdja s pastiersko-zbojnickou tematikou), a to
hlavne vo zvolenskej oblasti, ale aj v Liptove, Novohrade a Gemeri. Prizna¢ny
pre1iu je parlandovy prednesovy spdsob. V mensej miere sa vyskytuje lydicka
ténina, a to hlavne v oblasti tren¢ianskej (Stiavnik). Pomerne pocetne si za-
stipené aj hypotdniny, pre ktoré je charakteristicka trojdielna forma, ¢astejsie
otvorend, v menSom pocte aj uzavretd. Viacero melédii sa pohybuje prevazne
v ramci kvinty, iba sporadicky je pridany skok na spodnu kvartu, pricom
forma je trojdielna (oblast zvolenskd, liptovskd, puchovskd dolina).

Tazko popisat mnoZstvo prikladov, v ktorych ide o prechodné titvary, napr.
jednoduchd melédia vrdmci kvinty je posunutd v zavere do iného rebric¢ka po-
uZitim citlivého ténu, alebo starobylejSia melodika, zaloZend na autentickom
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spojeni dvoch kvint, sa prekvapujico viaZze s 3/8 metrom. Prechodnych utva-
rov, poukazujucich na vyvin od modality k harmonickému citeniu, je taktiez
viacero, dokumentované su na rozli¢nych miestach Slovenska.

NajvdcSie mnoZstvo prikladov, percentudlne vSak tvoriacich iba asi 1/4
celkového poctu zdpisov, je zaznamenanych v ténindch dur-molovych. Ide
v nich o rozli¢né modifikdcie tak ¢o sa tyka melodiky (vlnivd, ale prevazne
oblukovd), ako aj rytmu (jednoduchy rytmus, giusto prednes, ale aj bod-
kovany rytmus) a hlavne formy. Forma je bud zo $tyroch rozdielnych ¢asti
(ABCD), ale tieZ z troch (ABCA, AA*BC), z dvoch (AA5BB, AAS,BA, AAS,BA,
AAZBA,, ABAA), alebo ojedinele byva vystavand aj z jednej motivickej Casti
pomocou transpozicie a varidcie (AASAAw - RUHV ¢&. 21163). Pre melodiku
harmonicky citenych prikladov je priznacné, Ze je v druhom dieli vy$kovo
vyklenutd, ¢i uzZ cestou transpozicie prvého dielu, alebo aj pouZitim nového
motivického materidlu vySkovo exponovaného. Zdpisy vyvinovo najmlad-
$ich melddii nachddzame rozptylené v ramci celého Slovenska, neraz aj
v tych istych oblastiach, z ktorych sme citovali znenia najstarsie.

Osobitnu zmienku si zasluhuju znenia s refrénom. Nie je ich vela (7).
Ide v nich prevazne o dur-molovi melodiku v spojeni s jednoduch$ou for-
mou (dvoj- alebo trojdielnou). Refrén byva po prvom dieli kratsi a po dru-
hom alebo tretom dieli dlhsi. Texty tychto prikladov s prevaZne torzovité,
pripadne aj kontaminované s inymi piesiami. Znenia s refrénom su teda
jednoznacne novsie.

Tri rozli¢né priklady zapisané na Horehroni (BUR s. 138-143) v obciach
Telgart, Zavadka a Pohoreld st vo variantovom vztahu, pozorovanim ich dal-
$ich savislosti (pozri tieZ pozndmky BUR s. 207-208) viak moZno uzavriet,
Ze najvadsie variantové spojitosti mozno pozorovat medzi zvolenskou oblas-
tou (Podpolanim), Gemerom a Horehronim.

Zaver: Balada zndma pod ndzvom Zbojnikova Zena je podla medzina-
rodnych bddani eminentne karpatsky typ. Vychddzajuc z analyzy melédii
zdpisov tejto balady na Slovensku mozno dedukovat, Ze tu musela byt tra-
dovand vel'mi dlhy cas. V spojeni s nou nachddzame nielen najbohatsi vy-
skyt textovych variantov, ale aj najarchaickejSie melodické znenia medzi ba-
ladami vobec, ktoré mozZno porovnat napr. s romancou Ta dala mati, ta dala
dcéru a s baladou Isli hudci horou. Podla charakteru melédie nemoZeme
pravdaze usudzovat priamo na vek balady, pretoZe l'udové hudobné my-
slenie je rezistentné, pretrvava dlhsi ¢as a nové texty sa mozu spievat aj na
starSie melddie. Avsak vyskyt viacerych starobylych hudobnych ttvarov
v spojeni s tym istym baladickym textom nemdZe byt ndhodny, pri¢om vy-
znamnym dokumentom je aj mnoZstvo prechodnych utvarov, sved¢iacich
o dlhom vyvine. Baladu o zbojnikovej Zene preto povaZujeme za jednu z naj-
starSich baldd spievanych na Slovensku dlhé obdobie aZ do sti¢asnosti.

Priklady: H-P, s. 404 a 621-624, ¢. 483; s. 405-408 a 624, ¢. 484. SISp I,

s. 306, €. 255; 5. 328, ¢. 285. SLSP 11, 5. 166, €. 219; s. 424, ¢. 555. SLSP 111,

S. 294, ¢. 379; s. 204, ¢. 253; 5. 468, €. 593. SLP I, s. 57, €. 36; s. 218, ¢.
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324. SLP 11, s. 120, €. 194. SLP 1V, s. 136, . 106; s. 330, C. 345. BAR,
s. 507, s.312; s. 543, ¢. 332b. MED 5. 112, ¢. 2. PLI, s. 118, ¢. 83. DEME,
s. 44-47, ¢. 15, 16. BUR s. 138-143, ¢. 16q, 16b, 16c.

2. Zbojnici okradnu krémarku

Ayt e Joud (b 1, e ) eper jE o
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1. V mestecku na Sliacku

krémarka bohatd, 6. Ako to krémarka,

mala ona Stvrtku sriebla, ako to pocula,

tri merice zlata. razom ona, razom ona
2. Rojko sa zastrdja, po hudcou skocila.

Ze ju on ozbija 7. ,Kamardti moji,

o malicku, kratku chvilku, dnu sa do komori,

o jednu hodinku. lojom pilku namastite
3. ,Krémdruocka nasa, a dvere vipilte!

dajZze nam nocovat, 8. Slanina aj sadlo,

abi zme mi Seci mohli to vdm bude snadno

do rana tancovat.“ aj tie klobdsi na pante,
4. ,Skade ti, mladencek, aj tie dolu dajte!

skade ti pochddzas, 9. Zlato je v truhlici,

Ze ti také sladké slova strieblo na polici

predo mria predkladas? a to sikno na tej hrade,
5. ,Jasom z mesta toho aj to nase bude.

perom pisaného, 10. Kamarati moji,

ja som z mestecka Trnavi uZ sa von z komori,

kupca bohatého.“ ved jej tam uZ rieostalo

ani $tipka soli.

11. Kamardati moji,

na kotie sadajte,

tam pri hore pod javorom,

tam na mna ¢akajte!
12. Kamarati moji,

tam si posadajte

a tamZe vi, dobri chlapdi,

peniazke (itajte!
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13. Jednému dvetisic,
druhému tritisic
a Rojkovi naostatok,
tomu sedemtisic.
14. Nechojte dolami,
len chojte horami,
lebo vds tam pochitaju
zvolenski Zanddri.
15. Krémdruocka tlsta,
tancuj sebe zhusta,
ved ti je uz komoruocka
aj z mastalkou pustd.“
16. Ako to povedau,
na kona viskociu,
tam pri hore pod javorom
kamardtou zociu.

Slatinské Lazy 1972, RUHV ¢&. 37929, MEL.: Detva, detto ¢. 12776

Incipit: V mestecku vo Sliezsku

Sujet: Zbojnik Rojko (Rolek, Juro, Janik, Brunka) sa vyberie s kamardtmi
okradnut bohata krémdrku. Pytaju si u nej noclah, aby si mohli vecer za-
tancovat. Hudci hraja a veduci zbojnik tancuje s krémadrkou. Pri tanci ddva
spevom kamardtom povely ¢o maju robit: namazat pilku lojom a tak rezat
truhlice, zobrat slaninu, sadlo aj sukno, vietko ¢o sa dd, zapchat dieru nad
dverami, ktorou prenikd svetlo, napokon odist z komory a osedlat si kone.
Sivku (Lisku, Fa¢ku) nechat jemu. V ojedinelych variantoch este spevom aqj
deli peniaze kamardtom a ddva im povel kde ho maju ¢akat, v inych iba
odcvdla smerom k hore, kde sa s nimi stretne.

Varianty: Uhrnom je zapisanych 49 variantov, ktoré sa ¢lenia na tri ver-
zie. Verzia A: Poctom 29 zdznamov je najfrekventovanejsia. Priznacny pre
nu je incipit V mestecku vo Sliezsku (Liptov, Orava, Kysuce, Stredné PovaZie,
Hont), ktorého lokalizdacia opisovaného deja sa nasledovne meni: V Opave
(Kysuce, Stredné Povazie), Na Sliacku (Gemer, zvolenska oblast), V Pre-
sSporku na rinku (Stredné PovaZie). Verzia B: Tri zdpisy, vSetky v nitrianskej
oblasti, maju incipit Dajte si klobtiky nabok. Verzia C: Zndma je iba v jed-
nom torzovitom zdpise zo Zakaroviec, s incipitom Ej, pomalucky stupaj.

Strofa: Verzia A: Stvorver$ovd strofa zloZend z ver$ov 6686, alebo 6666.
Verzia B: Trojriadkova strofa zloZend z dvoch 8-slabi¢nych verSov a 8-slabic-
ného refrénu, ktory sa niekedy opakuje. Verzia C: Stvorriadkovd strofa zo
6-slabi¢nych versov s interjekciou.

Melédie: Verzia A: VacSina melddii je pribuznd a predstavuje varianty
jedného typu. Ide o moddlnu melédiu pohybujicu sa kvartu pod a kvintu
nad zdkladnym ténom. Metrum je najcastejsie dvojdobé, jednoducho cle-
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nené a forma $tvordielna, v niektorych pripadoch pdatdielna, ak sa opakuje
posledny vers. Kvintovy rad nad findlnym ténom byva najcastejsie jonicky,
ale aj lydicky (Papradno, okr. Povazskad Bystrica, Detva). Aj v ramci tohto
typu sa este odliSuju niektoré varianty charakteristické uz svojim zaciatkom,
ktory tvori skok zo spodnej kvarty na zdkladny tén. V niektorych variantoch
sa objavuje qj citlivy tén k findle, ale iba ojedinele. Jeden priklad tohoto
typu (Jarovnice, okr. Sabinov) je v trojstvrtovom metre. Tri varianty st zase
naopak archaickejsie, pohybuju sa iba v rozsahu kvinty. V archive UEt SAV
(€. 2594) je aj hybridny zdpis - prozaické rozpravanie ilustrované niekto-
rymi strofami piesne. Tu su niektoré strofy, ktoré nie si zndme z variantov
iba piesniovych. Verzia B: Tdto melddia je odliSna od predchddzajucich. Ide
v nej o Stvordielny ndpev s uzavretou formou, trojosminovym metrom a iba
kvintovym ambitom. Archaickej$ia tonalita je v protiklade s trojdobym ryt-
mom (vzhladom na $tylové vrstvy slovenskej ludovej piesne). Verzia C:
Spieva sa na melddiu stojacu na prechode starSej a novsej vyvinovej vrstvy.

Zaver: Tri textové aj melodické verzie zdvislé jasne na oblasti vyskytu, uka-
zujui na moZnost $irenia piesne viacerymi kandlmi, a to zo severu (Pol'sko)
a zo zdpadu (Morava). Autori O. Sirovdtka a M. Srdmkovd zistuju taktieZ tri
teritoridlne odlisné redakcie v moravskosliezskej tradicii a navyse ojedinelé
varianty v juznych a vychodnych Cechdch (S-S, s. 179). Podla nich vznikla
pieseri v Polsku, odkial sa $irila na Moravu, Sliezsko a Slovensko. Podla O. Zi-
linského (ZIL, s. 376) mohla vzniknut na severnom alebo strednom Slovensku
niekedy v 18. storoci, pretoZe slovenské verzie maju SirSiu epickii osnovu
a obsahuju konkrétnejsie udaje o mieste a osobdch deja. Zavazné je, Ze ide
o medzindrodny epicky sujet zachyteny v katalégu The Types of International
Folktales (ATU) 2004, ¢. 1525L.

Priklady: BARI, s. 222, ¢. 55. BARII, 5. 382, ¢. 734a, 734b. BARIII, ¢. 1226

(rukopis). GERs. 40, ¢. 97. ZAK,s. 571, ¢. 42.

3. Zbojnici zabijud tehotnud Zenu, aby ziskali na magické ucely
nenarodené dieta

b .

33 D P I, B I S . S I
* g he - #e, na da - Iz e ¥ - T TR oo - o,
fi L i k L
Grpe &t 4 [ T 2« J
® 'rr;'ﬁ sm-llr.-brrlu' a - 0, LA el - b - S B - FE,
1. Na hore na dole, 2. Prisli k nemu, prisli

tam sedliacok ore. Siesti zbojnickove.
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3. ,Daj boh 3¢esta, daj boh, 8. ,Jak Ze nam ju odas,

chudobni sedliacku. ket ju ti taku mas?“
4. Porac Ze nam, porac 9. ,Poslem ju do mlina,
samodruhu Zenu!“ de husta vierbina.
5. ,Jak Ze ja vam ju mam, 10. Tam vi pozor dajte,
ket ja sam taku mam?“ tam si ju lapajte!“
6. ,Zaco nam ju predas, 11. Jak ju ulapili,
ket ju sam taku mag?“ na kriZ ju pribili.
7. ,Za korec Cervenich 12. Zivot rosparali,
a za korec bielich.“ dita s nej vibrali.

13. A s toho ditata
pravu rucku ziali.

Rejdova 1954, SLP Il1, ¢. 858

Incipit: Na hore, na dole, tam sedliacok ore.

Sujet: Za sedliakom orajucim pole pridu dvandsti (dvaja, Siesti) zbojnici,
aby im pomohol ndjst tehotnt Zenu. Sedliak sa priznd, Ze sim ma taku a je
ochotny ju predat za korec Cervenych a za korec bielych (za merku Cerve-
nych a za $tvrtku bielych). Zenu posle podla dohovoru do mlyna, pri ceste
nazad ju zbojnici chytia, vyberu z nej dieta a zobert si z neho pravu rucku
(obrezu mu palceky).

Varianty: Zo 6 zdpisov 5 je z Gemera, jeden zo Sarida (Jarovnice, okr. Sa-
binov). Vychodoslovensky variant spolu s jednym gemerskym (Poloma, okr.
Roztiava) maju odli§ny zdver. Zena prosi zbojnikov, aby jej dovolili zaspievat
jednu piesent Nech se mi materi do usi donese, Nech se mi bratovi do usi
donese — Gemer. Vo variante z obce Jarovnice piesen pocuje jdger, vystreli
a zbojnici sa rozutekaju.

Strofa: Dvoj- alebo Stvorriadkovd, zdsadne zo 6-slabi¢nych verSov.

Melddie: Bartékove zdpisy, oba z Grlice (Gemerskd) zachytdvaju jed-
noduchi melddiu v $tvordielnej forme. Napriek malému ambitu (v prvom
pripade sexta, v druhom pripade septima) uplatiiuje sa v druhom dieli
transpozicia motivického materidlu o kvintu vysSie (v prvom priklade je mo-
tivicky materidl v rozsahu tercie, v druhom priklade v rozsahu kvarty), ¢im
piesent nadobuida oblukovu stavbu. Ide v nej o kombindciu archaického roz-
sahu s nov§im principom kvintovej transpozicie. Oba priklady su pribuzné
a pripominaju okrem toho melodicky typ, ktory je zndmy na Horehroni
s textom Sli hudci cez horu (BUR s. 88-89, ¢. 1a) a zndmy je v trochu odlis-
nom stvdrnenti aj s textom balady Stdla bitka, stdla (BAR1I,s. 373, €. 186a) a
s textom Chceu sa Janik Zenit (BAR1, s. 377, ¢. 186b). Priklad z Rejdovej (SLP
II1, s. 579, ¢. 858) je podobnej konstrukcie s kvintovou transpoziciou, av§ak
melodicky uplne odli$ny. Jednotlivé diely Stvordielnej melédie sa pohybuju
kaZdy v inej vyske, pri¢om su ¢asté transgenerdcie ténov. Celkovy rozsah je
noénovy. Aj zdpis zo Sarisa inklinuje k star$im vyvinovym §tylom, v podstate
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tovy ambitus.

Zaver: Medzindrodne rozsireny sujet je na Slovensku zndmy na obmedze-
nom Uzemi. Ide o poverovy sujet, zbojnici potrebuju prsty nenarodeného
dietata, aby ich pouZili pri zboji ako magicky prostriedok. V stihlase s preZit-
kovym sujetom, ako aj s jazykovymi archaizmami, ide aj v melédidch o vy-
vinovo starsi, neharmonicky typ.

Priklady: BAR, s. 378, ¢. 186¢; s. 379, ¢. 186d. SLP 111, s. 579, €. 858 (na

priadkach). H-P, s. 409, ¢. 485.

4. Zbojnici prepadnu furmana

- ke fhe - man do - T - i

TET T LS
a4 dhaj-ivi-cl o= 2 - mom, A rhoj-rl -2i mpo- 8 - WM

1. Ide furman dolinou 4. Ked si taky velky pdn,
a zbojnici bucinou. odpinaj si kone sam!

2. ,Postoj, furman, nesibaj, 5. Keby bolo na poli,
prednie kone odpinaj!“ Nedau by ti po voli.

3. ,Naco by ich odpinau, 6. Ale Ze je pri hordch,
ja som s tebou nezbijau. pri zbojnickych komordach.“

Horak — Plicka, s. 258, ¢. 242b, Horny Tisovnik
(tam tiez 7 dalSich melédii z inych obci)

Incipit: Ide furman dolinou

Sujet: Zbojnici prepadnu furmana a Ziadaju od neho kone, ten sa zdrdha
vypriahat ich. Naj¢astejsia je kratka verzia kon¢iaca furmanovym zvolanim
vyjadrujucim bud nevolu podrobit sa Zelaniam zbojnikov, alebo naopak re-
zigndciu pred tymto Zelanim. V niektorych variantoch sa furman jedna so
zbojnikmi ktorého kotia nemaju vypriahat, alebo sa zbojnici jednaju s fur-
manom aZ od pdlenky pospia (O¢ovd, zvolenskd oblast) . Pieseni viackrat kon-
taminuje s textom Vlha, viha (ZIna, ZIna), pekny vtdk - 8 krdt na zaciatku,
2 krat na konci piesne, alebo po zavere¢nom furmanovom zvolani zasa kon-
taminuje s textom Tam je jeden zamecek (bratia zabijui milenca svojej sestry).

Varianty: VySe 50 zdpisov pochddza z celého Slovenska, ako aj od Slova-
kov v Srbsku a Madarsku. Na Slovensku patri medzi zndme a spolocenskym
spevom 18. a 19. storocia rozsirené piesne.
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Strofa: Dvojriadkova strofa zloZend zo 7-slabi¢nych verSov, z ktorych sa
jeden, CastejSie vSak oba verSe opakuju. Ojedinely je variant zo Spisa, v kto-
rom sa opakuje posledné 3-slabi¢né slovo kazdého versa.

Melédie: Melédia, taktieZ bohato dokumentovand v zdpisoch zo Slo-
venska, od Slovdkov v Madarsku i Srbsku, je rozmanitej Struktury, lisi sa nie-
len vzhladom na miesto zdpisu, ale aj v rdmci jednej lokality. Spolo¢né
znaky viacerych zneni tvori Stvordielna forma (opakuje sa kazdy riadok
dvojriadkovej strofy), pricom druhy diel byva vo vy33ej polohe vzhladom
k prvému dielu. Zriedka ide o doslovnu transpoziciu, skor iba o vyuZitie mo-
tivického materidlu prvého dielu v dieli druhom, alebo iba o vySkové vy-
klenutie druhého dielu, z ¢oho vyplyva prevazne oblukovd melodicka
forma. Iba variant z Ocovskych Dubrav (H-P, s. 599, ¢. 242;) je descen-
dencny. Niektoré priklady st iba kvinttondlne (jonické), vicsina je vSak vel-
kého ambitu, oktdavového i decimového. Niektoré priklady st mixolydické,
vicsina vSak vyuZiva rozlicné bliZSie neurcitelné mody, ktoré su velmi pre-
menlivé v rdmci priebehu piesne. V stavbe melddie hraju vyznamnu ulohu
kvartové a kvintové skoky. V star$ich zdpisoch ide jednoznacne o neharmo-
nické melodické typy, ¢o poukazuje na vyssi vek piesne. V novsich zdapisoch
ako by sa ustdlil jeden melodicky typ, svojim charakterom harmonicky, tiez
dost variovany, ¢o sa mohlo stat spopuldrnenim, alebo skér zndrodnenim
piesne pod vplyvom spolocenského spevu.

Zaver: Predpokladdme, Ze pieseni patri medzi najstarsie balady-romance
so zbojnickou tematikou. Pritom je jasne protizbojnicka: Vlha, viha, pekny
vtdk, nerob hniezdo pri cestdch. LeZ rob si jich pri hordch, pri zbojnickych
komordch. Kde zbojnici byvaju, dobrych ludi zbijaji. Takto za¢ina piesen
v niekolkych variantoch, napr. Pivnica (Srbsko). Piesen je najbohatsie
dokumentovand na Slovensku, pomerne rozsirend je aj na Morave, a to v Slo-
vacku a vjuznom Vala$sku. Ojedinelé polské varianty st predovsetkym z po-
hrani¢ného tizemia juhopolského (S-S, s. 180), v Ukrajine je zndma u sever-
nych Lemkov (Zil. s. 376). Zilynskyj upozortiuje aj na suvislost s textom
zdpisu piesne z 15. storocia Stuoj, formdnku, nehybaj.

Priklady: SISp I, s. 337, €. 298. BARI, s. 448, €. 254e; 5. 455, €. 2590, 259D.

SLPII,s.262,¢.473.PL1,s.173,¢. 179. H-Ps. 257 as. 597, €. 242; 5. 257 -

260 as. 598-599, ¢. 242a-d, mel. s. 598, €. 242:9. BUR, 5. 134-135, €. 144,

14,. ROZ, s. 155, ¢. 11. MAN, s. 159, ¢. 38.
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5. Dievca vypusti jedendstich zbojnikov zatvorenych vo veZi,
iba jedného necha, aby ho obesili
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1. Cerveni kantdr, bieli kén,
oZenev bich sa, BoZe méj!

2. Zav bisi diév¢a z majera,
¢o fiemd otca, matera:

3. Dvanast klucikév od veZi;

6. ,Co bi to bolo za pdna,
abi mna veSav prez prava!

7. Nevesajte ma na dubi,
lebo ma zedd holubi.

8. LeZ ma vesajte nad vodu,

de mila chodi na vodu.
9. Ked mild vodu nabere,
se mna vtacatkd zazene.“
5. ,Tubud, Janicek, tu bud sam, 10. ,Hesu, hesu, hes, vtacata,
prinde ta ve$at radni pan.“ uZ je hlavi¢ka nacata.
11. Ej, heSu, hesu z milého,
z jeho tele¢ka bélého!“

tam dvandst zbojnikév leZi.
4. Seckich dvandstich pobila,
kreme Janicka nechala.

Bartok I, s. 564, C. 344b, Maly Lapa$ 1907

Incipit: Cerveny kantdr, biely kori

Sujet: Diev¢a md kltce od veZe, v ktorej st zatvoreni zbojnici. Jedendstich
pusti (zabije), jedného nechd aby ho obesil radny pdn. Mlddenec sa vzpiera
ej, Co by to bou za pdna, Ze by ma veSau bez prdva. Za tym nasleduje Ziadost
kde ho maju obesit kde mild chodi na vodu, aby z jeho tela odhanala vta-
Cence. V urcitom pocte variantov (prevazne zo zdpadného Slovenska, iba
jeden je z Gemera) zacina piesen textom: SluZilo diev¢a na fare, nemalo
otca, matere, ktory je blizky moravskym variantom. Vo variante uverejne-
nom v Kolldrovych Spievankdch, je kontaminovand v zdavere s textom, v kto-
rom zbojnik posiela odkaz matke, aby mu poslala dve ko3ele, V bielenej bu-
dem leZati, v lenovej budem visati a odkaz milenke, aby mu poslala dva
vence V ruZovom budem leZati, v zelenom budem visati. Variant z LiSova
(Hont) nespomina dievca, iba fakt, Ze zo zbojnikov, chyma Janika nahali.
Sibenicu mu slubuju slovami: Budes, Janik, vyvyseny, nebudes leZat na
zemi.
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Varianty: 37 zdpisov je prevazne zo zdapadného (aj juhozdpad je dobre
zastupeny - Myjava, Zdhorie) a stredného Slovenska, ale aj od Slovdkov
v Madarsku, Srbsku a Bulharsku. PrevaZuje zvolenskd oblast a zdapad. Na
Morave je zndma ako Dévce a dvandct zbojnikd.

Strofa: Pieseni mad dosledne Strukturu strofy zloZenu z dvoch 8-slabi¢nych
verSov s cézurou po piatej slabike.

Melédie: Melédia tejto piesne md ndpadné pribuznosti (vychddzali sme
z 11 melodickych zdpisov). Je nimi Stvordielna vdcsinou uzavretd forma
(AA’BA), ale aj otvorend (AA3BC), ba v jednom pripade budovand zo zd-
kladného motivického materidlu (AA3AA) - SISp I, s. 146, ¢. 393), ako aj
sposob vystavby melddie na principe transpozicie. Jednd sa vylucne o ter-
ciovu alebo kvintovu transpoziciu. To by nds viedlo k domnienke, Ze ide
o novsiu dur-molovii melédiu s novouhorskym principom. Nie je to vSak
tak. I ked sa tu uplatniuje transpozicia, vedenie melédie ma starsi $tyl (kvin-
tové skoky, trioly a ozdobné tény), melédia ma neraz maly ambitus a tak-
tieZ tonalita je iba vynimoc¢ne durovad alebo molovd, pretoZe sa tu stretd-
vame dvakrat s lydickym modom, raz s dérskym, trikrat s aeolskym a iba
Styrikrat s durovou stupnicou. (Uverejneny priklad charakterizujeme ako
jonicku téninu vzhladom na vedenie melddie /inak je jénickd zhodna s du-
rovou/.) Blizke su si melddie z Krajného a z Turej Luky (Nitrianska) a iny
melodicky typ zase zo Svainsbachu (Vini¢né), Chorvdtskeho Grobu a zo
Zvolenskej (S1Sp 1V, s. 307, ¢. 441) - tento typ je zndmy ako celondrodny.
Melédia piesne ndm teda ukazuje v prevaznej vicSine variantov na starsi
$tyl, avSak uZ s niektorymi prvkami prechodu k harmonickému mysleniu,
kym tri varianty maji dur-molovy charakter.

Zaver: Vzhladom na pocet variantov je piesent pomerne frekventovand.
Dejovou osnovou je velmi blizka moravsko-sliezskej piesni Dévce a dvandct
zbojniki. Diev¢a sliZi vo dvore, kde je vo veZi uviznenych dvandst zbojni-
kov, odomkne a pusti ich von, len jedného (svojho Janka) tam nechd, aby
ho obesil pdn (5-S, s. 183). Ceski autori predpokladajt, Ze do Sliezska i Mo-
ravy prenikla zo slovenského tizemia. Vzhladom na varia¢ny proces tejto
piesne, do ktorej textu sa dostalo aj viacero zndmych putovnych strof,
mohlo by ist o pdvodom slovensku piesen.

Priklady: KOLLII, s. 65, ¢. 52. BARI, s. 560, €. 342b; s. 565, €. 345a. SISp

I11, s. 120, ¢. 343; s. 210, ¢. 587. SLSP 1V, 5. 307, €. 441. MED s. 116-117,

¢.5;5.128, ¢ 3. VAC, 5. 315. ROZ, 5. 150, &. 8. HOR, s. 255, €. 59. SIP III,

5.99, ¢. 94.
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6. Mladenca zabitého pre peniaze oplakavaju rodicia a mila
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1. Zabili Janicka 4. Prisla k nemu mila,
pre Sezdesiat zlatich, Zalosrie plakala,
rutili ho do Dunajka Ze ona ho sedem roc¢kov
pre te tri dukati. verrie milovala.
2. Dunaj ho neprijal, 5. Pred vaSima dvermi
na vrch ho vihodil, stoji suchi topol,
priel k nemu Sifkapitan, ked sa, mila, ten rozvije,
do $ifa ho vlozil. vtedi ja budem tvoj.
3. Prisla k iemu mati, 6. Kebisom ja znala,
stavaj, moj sin zlati, Ze sa ma rozviti,
ale jeho cerne vlaski vera bi som mu ja iSla
primrznute najsli. oleja kupiti.

7. Kebi ja vedela
v keru noc, v keri den,
vera bich mu pomazala
jeho suchi koren.

BUR, s. 128, ¢. 12, Pohorela 1966

Incipit: Zabili Jani¢ka pre Sestdesiat zlatych (v 1 var. Zabili Siposa)

Sujet: Zabitého Janika hodia do Dunaja, ten ho neprijme, vyhodi ho na
breh. Tam ho ndjde sitkapitdn (hajos, hajov-legen, kamarat, Lajos Legen, Fe-
renc Jozka, Serec JoZka, Sekaj Lajos), ktory ho hodi do $ifa (do hdja, do trria).
Pride knemu matka (niekedy aj otec) a mild a oplakdvaji ho. Motiv lipeZnej
vrazdy nie je $pecifikovany, sujet sa sustreduje na medziludské vztahy.

Varianty: 14 variantov je rozptylenych po velkej Casti Slovenska - nit-
rianska oblast, Hont, zvolenska oblast, Horehronie, Liptov, Myjava, Orava.
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Strofa: Strofa 6686 sa dodrZuje désledne okrem dvoch variantov z Dra-
Zoviec (okr. Nitra - HAL, BAR), v ktorych je strofa 6666.

Melédie: Zapisané slovenské melddie ukazuju na vyskyt dvoch typov.
Vjednom ide o harmonicku melédiu s oblukovou stavbou a trojdobym met-
rom, tato sa vyskytuje na Horehroni a v Liptove. Druhy typ predstavuje tak-
tieZ harmonickd melédia so 4/4 metrom, bodkovanym rytmom a ¢astejSimi
kvartovymiskokmi, najmd v zdveroch. Tdto je zaznamenand v Honte a v nit-
rianskej oblasti. Ostatné zdpisy su iba textové. Zaznamenané melddie nevy-
kazuju ani v oblasti bliZ§ej nasim juznym susedom Ziadnu pribuznost s ma-
darskym variantom.

Zaver: K. Medvecky (MED, s. 100) upozoriiuje na suvislost s madarskou
baladou, ktord mohla byt tejto piesni predlohou. Takyto predpoklad upev-
nuju madarizmy (hajov-legen), ako aj komolenie ndzvu osoby, ktora zabi-
tého ndjde. Doty¢ny madarsky text (v ¢ldnku Seprddi Janos: Marosszéki
dalgytjtemény. Ethnographia, XXIII. Budapest 1912) je slovenskému sku-
to¢ne vel'mi blizky. Tu zabija mlddenca pre $estdesiat forintov a hodia ho
do Tisy. Tisa ho neprijme, vyhodi ho na breh, ide tadial prievoznik a naloZzi
ho do lodky. Pride k nemu otec, matka, brat, prihovdrajua sa mu, ale on ich
nepocuje. Napokon pride mild a k tej prehovori. Pyta sa jej, ¢i ho bude opla-
kavat pred celym svetom. V komentdri sa citované bibliografické udaje
o variantoch a taktieZ pozndmbka, Ze ide o vel'mi populdrnu, zndmu baladu.
Melddia je celkom odliSna od slovenskych variantov. Priklad uverejneny
Bartékom md priamo v incipite , Zabili Siposa“.

Priklady: BUR, s. 128-129, ¢. 12. BARIII, ¢. 1123, s. 114.

7. Zbojnika vedu k Sibenici
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1. A ten Jozko Subry chodeu on do $koly
od mali¢ka mudry, do bakonskej hory.
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2. A ked chodeu sedem, 5.
sedem rokou aj den,
jakZiv on nevedzeu,
kedy noc lebo den.

»A jd sa nevrdacim,
to su tazké veci,

uZ ma frajmon ¢aka
tam pri Sibenici.

3. LeZon potom vedzeu, 6. Dockaj ty, frajmone,
ked ho zvazuvali, netahaj ma hore
ked na jeho ruky nech sa odeberem
Zeleza davali. od oca. matere.

4. Aked ho uz viezli 7. Od oco: matere

pres to Sire pole,
otec, maci kridi:
,vrat sa, dieta moje!“

od mej frajirecky,
¢o mi poddvala
studenej vodicky.“

H-P, s. 540, ¢. 653, Moravsky Jan

Incipit: A ten JoZko Stbry, Jozko Cubrik bol zbojnik

Sujet: Jozko Subry sa od mali¢ka $kolil v Bakonskej hore. (Md tam kastiel
a v nnom tri sluZzobnicky, ktoré su jeho frajerkami.) (Oznamuju mu, Ze ide
proti nemu vojsko, on sa v8ak neboji a povzbudzuje aj kamardtov.)

Jozka Subryho chytia a sputajd. Ked ho vedu k $ibenici, otec aj matka
ho volaju, aby sa vrdtil domov. KedZe vie, Ze uz ho ¢akd kat, Ziada iba, aby
sa mohol rozlucit s rodi¢mi a milou.

Varianty: 3 varianty su zo zdpadného Slovenska.

Strofa: Stvorriadkovd strofa zo 6-slabi¢nych (7-slabi¢nych) versov.

Melédia: Dve zaznamenané melddie (jedna rubato, druhd giusto) su
starSieho typu, aj s transgenerdciou ténov, obe viak oproti tomu maju cit-
livy tén k findle.

Zaver: Aj ked si jedna z piesni (Nadlice, 1926) poslovencila meno na
Jozko Cubrik a spomina ho dokonca v stivislosti s Il¢ikom, a zndmy je aj ma-
darsky zbojnik Sobri J6ska (svojim menom bliZsi), ide zrejme o kontamind-
ciu s madarskou piestiou o Rézsa Sandorovi, zbojnikovi z druhej polovice
19. storocia (H-P s. 109), ktory sa usidlil v zadunajskej Bakoriskej hore, od-
kial pochddza miestopisnd zmienka v piesni. Z madarciny prekladané pri-
behy ,ludového ¢itania“ vydaval od r. 1886 , Uhorsky krdalovsky vzdelavaci
spolok”. Strofy o ceste na Sibenicu vSak stivisia s inymi slovenskymi ludo-
vymi zbojnickymi piesriami.

Priklady: H-P, s. 540, ¢&. 653, RUHV, &. 4069, WOL &. 72/98.
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8. Uvdzneny zbojnik sa Zaluje na krivdu
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1. Oticarna hura, 6. Te ruZnafske pani

co tak smutnie stojis,
povjec Ze mi, povjec,
dze je Janci zbojnik!

2. Jag Zeja ci povjem,
ked ja sama neznam,
chodzil on do Skoli
do tej ¢arnej huri.

3. Chodzil on do 8koli
dva rocki, jeden dzen,
eSci on nievedzel
kedi noc, kedi dzen.

4. AZon ftedi vedzel,
jag ho ulapili,
jak na jeho rucki
Zeleza vloZili.

5. Zeleza vlozili,
tvardo ho zvjazali,
aZ ho do Ruznavi
zaSikovac dali.

10.

tag ho privitali:
,Vitaj, Jandi, vitaj,
uz sme ce cekali!“
A jak on tam pri$ol,
keho on tam naS3ol,
adjutanta sveho
zviazaneho nasol.
»Vitaj, adjutance,
uz sme tu obodva,
dze $e nam podzela
naSa ¢arna hura?“
,Kebi ¢arna hura,
ta bi riebulo 1ig¢,
ale nase rucki
zvjazane musa bic.
Zvjazane musa bic,
bo krivda velika,
bo o takej krivdze
neznal nichto nigda.“

RUHV ¢. 18652, Ordzoviany (Spis. Nova Ves) 1930-1953

Incipit: O ti ¢arna hura, co tak smutné stojis

Sujet: Apostrofa Ciernej hory s otdzkou, ¢i nevie kde je Janci zbojnik - Ko-
vacovi¢. Chodil do $koly do ciernej hory, nevedel kedy je noc a kedy der,
aZ kym ho neulapili, tvrdo poviazali a zaSikovali do RoZnavy. Vo vizeni na-
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Siel uZ aj svojho adjutanta (adjutant - vojensky poboc¢nik), s ktorym sa spolu
Zaluju na krivdu akad sa im deje, ked maju byt ich hlavy staté.

Varianty: 6 variantov pochddza z nitrianskej oblasti, zo Zdhoria, z Liptova
a Spisa.

Strofa: Stvorver$ovd strofa zo 6-slabi¢nych versov.

Melédie: Piesent ma vo vSetkych variantoch molovi melédiu novouhor-
ského 3$tylu s mechanickou kvintovou transpoziciou druhého dielu a $tvor-
dielnou formou (v dvoch pripadoch iba trojdielnou). Tri zo Styroch hudob-
nych zdpisov predstavuju ten isty melodicky typ, Stvrty zdpis, Struktirne
podobny, prebral melédiu z populdrnej 'udovej piesne Sihote, sihote.

Zaver: Vo vSetkych variantoch spominana ¢ierna hora, sa chdpe bud'to
neutrdlne a zbojnika tu $ikuju hore Darmotami, alebo do Rozriavy. Vo va-
riante ktory zapisal S. Hatalar. 1892 (SLSp 1, s. 276, ¢. 367) v Myjave, je Cierna
Hora zapisand ako miestny ndzov, spomina sa tieZ mesto Mostar a Dormus
a o Kovacovicovi sa nehovori ako o zbojnikovi. Zdroveri je pripojend pozndmka
redakcie, Ze tuto pieseri doniesli iste vojaci z Hercegoviny. Zmienky o nabijani
,kverov“ svedcia zase o pripadnom vojenskom prenasledovani. Mohlo teda
ist aj o povodne vojenského zbeha, ktory si v stave niidze pomdhal zbojnice-
nim. Do viacerych variantov sa vSak dostali zlomky inych slovenskych zboj-
nickych piesni. Ide o zaujimavt juZznoslovansko-slovensku kontamindciu.

Priklady: SISp II, s. 276, ¢. 467, POD s. 247, RUHV ¢&. 19652.

9. Raneny zbojnik Ziada kamaratov, aby ho pochovali
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1. Na videnskej hori 3. ,Sebu mja vezmite,
bystry ohnik hori tu mja nenechajte,
a pri tem ohnicku na tej kriznej cesty
jedendst zbojnick, jamu mi vykopte,
dvanadsty je chory. do ni mja poloZte.
2. Dvandst roku zbijal, 4. A muj zlaty palos
penize odbiral, napoly prelomte,
ked uZ umriti miel, napoly prelomte,
kamarddom rékel: kriZ mi udelejte,

kriZ mi udelejte.
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5. Kdo tady pojede,
nech si kazdy spomne:
Tu leZi Janicek,
dvandsty zbojnicek.”

H-Ps. 431, ¢. 507 Lab, bez zépisu melédie. Melédia: RUHV, ¢. 40771,
Lednica 1965 (Puchov) Hore FedymesSom tichy ohnik hori

Incipit: Na Krdlovej holi, Na videnskej hori

Sujet: Okolo ohtia stoji dvandst zbojnikov (chlapcov), jeden z nich je
chory (stary, dorubany). Obracia sa na svojich kamardtov, aby ho tam ne-
nechali, aby mu vykopali hrob , pod lipku zelenu“, ,pod skalu Katrusu*,
,na kriznu cestu”. Okolo pdjdu pdni z Uhier do Moravy, budd sa spytovat
kto je tam pochovany. Vo variante zo Strby (RUEt ¢. 3060) sa spomina ako
trindsty ,hadnad, dortibany cely“. Kamardti mu vykopu hrob na samom
vrchole Polany.

Varianty: 7 variantov pochddza zo zdpadného Slovenska, z PovaZia aj zo
severného Slovenska.

Strofa: Stvorriadkovd strofa zo 6-slabi¢nych verSov (6-7 strof).

Melédie: Vacsinu tvoria zdapisy bez melédii. Uvedeny priklad md molovu
melddiu spadajucu do skupiny starSich typov.

Zaver: Funkcia porucika dobitého kamardtmi a kopanie hrobu ostrymi
$ablami v jednom z variantov ukazuji na moZnost prihody v zbojnickej dru-
Zine vzniknutej z vojenskych zbehov.

Priklady: CSE s. 249, to isté BUR I, s. 88, ¢. 208, H-P s. 428-433, ¢. 505-

508, RUEt ¢. 3060, RUHV ¢. 40771.

10. DruZinu zbojnika Rinaldiniho zajmd vojaci
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1. V diernej hole nad skalinou 2. Rinaldino mal milenku,
v jednej tmavej jaskini ktorda ho milovala,
Zil tam vodca lupeznikov jedného dna zavcas rdna
Rinaldo Rinaldini. polibkom ho vzbudila.
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»Stavej hore, lupezniku,
stanl hore a probud se,
tvoj l'ud je uz davno hore,
visoko je uZ slnce.”
Rinaldino prebudeni
ddva vSem dobré jitro:
,Dobré jutro, kamarati,
¢o mad znamenat toto?*
,Rinaldino, zla novina,
Setci sme s niu dojati,

,Hurad chlapci, hurd na nej,
at jej povim ¢o ja jsem,
nech sa viacej neodvadzi
Rinaldiho rusit sen.“

Padla rana, padla druhd,
uZ to pada ze v3ech strdn,
vojdci sa valia prvi,
odhadzujua svoju zbran.
Triadvacat lupeZiikov,
Setci sa uZ lapeni,

I'en sam slavni Rinaldino
na svem koni uhani.

zme od vojska obkluceni,
zme od vojska zajati.“

RUHV ¢&. 27808

Incipit: A tam hore ve skalindch, V ciernej hole nad skalinou

Sujet: Vodca lupeZnikov Rinaldino spi v jaskyni. Jeho milenka ho jedno
rano budi bozkom, lebo je slnko uz vysoko. Kamarati mu hovoria zIu no-
vinu, Ze su obkluceni vojskom. Rinaldino sa hnevd, Ze rusili jeho sen. Na-
stava krutd bitka, krv sa vali. V3etkych dvaatridsat (pdtatridsat, triadvacat)
lupeZnikov chytili, iba vodca Rinaldini uhdna prec¢ na svojom koni.

Varianty: 6 variantov pochddza z Liptova (3), Gemera, Zilinskej oblasti
a Kysuc. Tri varianty su dejovo celistvé, tri st torzovité.

Strofa: Dosledne sa dodrZiava Stvorriadkova strofa 8787.

Melédie: V3etky varianty zachovdvaju ta istd melédiu nepatrne vario-
vanu. Je to harmonickd melédia so Stvordielnou formou a 3/4 metrom. Jej
zdkladom je ndpev zndmej ruskej piesne ,Volga, Volga“, populdrnej u nds
uz v prvej polovici 20. storocia.

Zaver: V celom materidli sme sa nestretli s piesnami venovanymi znd-
mym zbojnikom susednych ndrodov Cechov, Poliakov a Ukrajincov, preto
prekvapuje piesent o talianskom zbojnikovi. Nejde v3ak o cisto ludovy text,
ale o prevzaty vzor Ceskej verzie, zndmej z tla¢enej predlohy. OdrdZa sa to
zretelne na jazykovej stranke slovenskych variantov (probud’se, dobré jitro,
hurd na nej, uhdni). Piesen je vSak do znacnej miery poslovencena.

Priklady: RUHV ¢&. 27808, ¢&. 30957, ¢. 25477, RUEt &. 4163.
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11. Sestra prezradi brata zbojnika
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1. Ej, Sidzem rocki chodzil, 5. Jeho vlastna Sestra
po huroch zbujoval ni¢ nato niedbala,
a na osmi rocek lem stoli¢nim panom
domu $e zbliZoval. na znamerie dala.
2. Jeho vlastna Sestra 6. Zruckami strepotal,
travicku zbirala, z noSkami zvirgotal,
po hlase ju poznal, e$¢i totu huru
jak Sebe $pivala. tri razi oblital.
3. ,Ej, Sestricko ma luba, 7. ,Kebi ja bul vedzel
popater na duba, Sestri zradlivosci,
jaki ten dub hrubi, buli bi padali
ta jak tvuj brat lubi. pod tim dubom kosci.
4. Kelo ma listecki, 8. Ale ja nievedzel

ta ci dam dudecki,
kelo ma gonaroch,
ta ci dam talaroch.“

$estri zradlivosci,
zato nepadali
pod tim dubom kosci.“

RUHV ¢&. 21854, Brezovica nad Torysou (Sabinov) 1957

Incipit: Byla jedna Hanic¢ka, Ej, sidzem rocky chodzil, po huroch zbujoval

Sujet: Dievca, ktorého brat odisiel zbojnicit, islo do lesa na travu. Priblizil
sa ku nej jej brat-zbojnik a pontukal jej kelo ma dub konare, telo ci dam ta-
lare. Sestra peniaze neprijme, leZ beZi ozndmit stoliénym pdnom, Ze maju
v hordch zbojnika. Ti hned posla hajduchov, ktori ho chytia. Piesent konci
monolégom zbojnika, ktory lutuje, Ze sa im nemohol odplatit.

Varianty: Dva varianty su zo Sarisa.

Strofa: Stvorriadkovd strofa zo 6-slabi¢nych verSov. Variant z Dlhej Liky
ma v priebehu piesne viackrdt prvé dva verse strofy 7-slabicné.
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Melédie: Jediny melodicky zdpis, ktory zdroven uverejiiujeme, je v ne-
uplnej mixolydickej ténine so zniZenou sextou a vol'nym parlandovym pred-
nesom. Reprezentuje typicky pastiersko-zbojnicky $tyl.

Zaver: Vzhladom na sujet neobvykly na Slovensku - sestra prezradi brata
zbojnika vrchnosti, - ako aj vzhladom na minimdlny vyskyt variantov, pred-
pokladdme, Ze ide o priklad prevzatia témy z vychodoslovanského folkléru.

Priklady: RUHV ¢. 21854. HAL¢. 3336. Dlhd Lika (Bardejov) 1901 - to isté

H-P,s. 412, ¢. 487, bez melédie.

12. Sestra poskytne pomoc svojmu uvdznenému bratovi

zbojnikovi

S jednej strany hory 8. Hanicku Sestricku
kalina prekvita, vzali za Zenicku,

s druhej strany hory Janicka bracicka
§irota narika. vzali do temnice.
Sirota narika

a breskyne sbira 9. Hanicko, Sestricko,

a jej smutna dusa ked ci budze dobre,
Zaloscu zemira. ked ci budze dobre,
Breskynecky moje, nezapomni na mne!
choc’ja vas nasbiram, 10. AZ na Sedmym rocku

choc’ja vas nasbiram,
komuze ja vas dam?
Hoha, koniu, hoha!

chlapca kolisala,
chlapca kolisala,
horko zaplakala:

Bo tu ktostka $piva, 11. Ej, synu muj, synu,
Sicko $e mi vidzi, mas ty tu rodzinu,
Ze to Sestra moja. jednoho ujceka,

to mojho bracika.
Hanicko, Sestricko, 12. Kluciky porvala,
i ty eSce ZijeS? doraz tam beZala:
Jaj, Zijem, jaj, Zijem, Janicku, bracicku,
Sak me plakac cujes! Ci ty eSce Zijes?
Ej, Hanicko, na ty 13. Ej, Zijem ja, Zijem
ten korec peniazi, Hanicko, Sestricko!
dva valy postavi, MuZ pre teba zomrec,
na suken belavu. ubohy Janicko!
A to vysluchali 14. Idz ty mne, Hanicko,

dvanacte zbojnikov,
dvanacte zbojnikov,
rozenych bracikov.

po popa ruskeho,
nech mne vyspoveda
z hrichu smercelneho!
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15. Jak ho vyspovedal
z hrichu smercelneho,
doraz Se rozsypal
do prachu drobneho.

Kollar 11, s. 68, ¢. 57

Incipit: Z jednej strany hory kalina prekvita.

Sujet: Sirota zbiera broskyne a pritom narieka. Pocuje ju jej brat, o kto-
rom nic¢ nevedela, ponuka jej peniaze a latku na Saty. Vypocuju ich dvandsti
zbojnici, Hanicku si zobertu za Zenu a Janka uvdéznia. Po siedmich rokoch
Hanicka koliSe syna a spomenie si pritom na svojho brata. Zoberie kltce
a beZi za nim. Brat ju Ziada, aby mu zavolala popa. Akondhle sa vyspovedd,
rozsype sa na prach.

Varianty: Jediné znenie pochddza z Kolldarovych Spievaniek (r. 1835), nie
je uvedené miesto zdpisu, dialekt viak ukazuje na vychodné Slovensko (Sa-
ri§ alebo Zemplin).

Strofa: Pravidelna $tvorriadkova strofa zo 6-slabi¢nych versov.

Melédie: Melédia nebola zaznamenand.

Zaver: Zda sa, Ze ide o kontamindciu so sujetom ako sestra prezradi brata
zbojnika, pokracovanie je vSak uplne iné. Niektoré motivy pripominaju ba-
ladu o detoch zajatych Turkami. MoZno ide o zdpis prileZitostnej improvi-
zdcie, pretoZe celok nie je logicky.

Priklady: KOLLII, s. 68, €. 57.

13. Zbojnici spoznaju v nasilne privedenom dievcati svoju sestru
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1. Ana hure hori ciriovy ohnicok,
kolo neho $edza dvanac rozbojnicok.
2. ,Taija trinacty ku vam Se obracam,
$Cesce vam, boZe, daj, tak ku vam hovaram:
3. Braci, kamaraci, a co vy mi dace,
kedz ja vam privedu Siberbenu Katku?“
4. ,Dame ci mi, dame dva vozy Cerveni,
dva vozy Cerveni a dva vozy bili.“
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5. Lem konicka scisnul a tak zakopanil,
zaraz on $e, zaraz (v) bilohradze vstavil.
6. Poklopal, podurkal na pisane vratka:
,Vyjdzi ku mne, vyjdzi, Siberbena Katka!“
7. ,Jaby ku ce vysla, a ty by me sklamal.“
»,Kedz ja by ce sklamal, panboh by ma skaral.
8. Nesvicilo by mne toto tu slunocko,
kedz ja by ce sklamal, nadobna dzivoc¢ko!“
9. Lem prah prekrocila a mu ruc¢ku dala,
pred kona prerucil a tak zakopanil.
10. Zaras on $e, zaraz v cemnym lese vstavil.
»A tu vy ju mace, braci, kamaraci!“
11. Zacali jej scelic svoju bilu loZu,
a $e jej pytali, jakeho je rodu.
12.,Ach, zrodu ja, z rodu, a zos bilohradu,
nemala moja mac lem me samu jednu.
13. IS¢e ona mala i dvanasc synakov,
lem kuscok podrosli a na rozboj posli.“
14. Zciha pomalucky jeden ku druhemu:
,Braci, kamaraci, Sak to nasa Sestra!“
15. Siberbenu Katku zbohom sprovodzili
a kovala Jurka do ohna Smarili.

H-P s. 410, ¢. 486, Staré (Michalovce) — z vlastnej zbierky

Incipit: A na hure hori cirfiovy ohnicok

Sujet: Okolo ohnia sedi dvandst zbojnikov, pride k nim mldadenec a po-
nuka sa, Ze im privedie Siberbeny Katku. Zbojnici mu za to slibia dva vozy
Cerveny a dva vozy bily (druhy dobovych minci). Mlddenec vyldka dievca
z domu, prehodi ju cez koria a odovzda zbojnikom. Ti jej za¢nu stlat postel,
ale najprv sa jej pytaju akého je rodu. Z odpovede vysvitne, Ze je to ich
sestra. Siberbeny Katku nechaju odist a mladenca hodia do ohna.

Varianty: Dva varianty su z vychodného Slovenska (Zemplin) a obci Na-
cina Ves a Staré.

Strofa: Pravidelnd StvorverSova strofa zo 6-slabi¢nych versov.

Melédie: Jednoduchd melédia v rozsahu kvinty s pridanou spodnou
kvartou a citlivym ténom ukazuje na prechod k harmonickej tonalite. V dru-
hom dieli je typicky vychodoslovensky heterofonicky dvojhlas.

Zaver: ]. Hordk (H-P, s. 83-85) povaZuje tito piesen za reprezentanta te-
matiky rytierskeho zbojnictva, ktoré bolo na Slovensku zndme v 15. a 16.
storodi. ,Mathias Basso koncom dvadsiatych rokov 16. storocia urobil z Mu-
ranskeho zdmku zbojnicke sidlo, Balassa lupeZil okolo Levic. Na Spisi la-
peZny rytier Citnecky (Tschitnecky) r. 1539 vyltpil Smolnik!“ (H-P, pozn.
nas. 83). Katka sa totiZ v piesni prizndva, Ze je z bilogradu. ,Murdnske zam-
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ky svietili belostou do kraja a ¢asto v slovenskych piestiach byvaja oznaco-
vané ako ,belohrad” (H-P, s. 84), z ¢coho vyvodzuje Hordk jej Slachticky po-
vod. Balada o zbojnikoch, ktori sa zmocnia mladej Zeny o ktorej zistia, Ze je
ich sestrou, je rozsirend u vychodnych Slovanov (H-P, s. 84). Slovensky va-
riant je odli$ne stavany dejove, mohol teda vzniknat samostatne na vychod-
nom Slovensku, vyrdst z dobovych pomerov, ale aj pod vplyvom poznania
vychodoslovanskej tradicie. V prospech posledného predpokladu hovori
fakt, Ze ide o ojedinely typ zndmy iba na vychodnom Slovensku.
Priklady: JAN ¢. 650. H-P, s. 410-412 a's. 625, ¢. 486. Nacina Ves.

14. Zbojnik sa vyslobodi zo Zalara v podobe vtaka
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1. Bola jedna mamicka, 6. Coze je to za ftaca,
ej, bola jedna mamicka, o tak vesele spieva?
/:chovala si sinacka.:/ 7. Azda je to Janicok,
2. /:Chovala ho sedem liet:/ ten hire$ni zbojnicok?
/:a na vuosmi letel het.:/ 8. Ale uZje lapeni,
3. Lete], lete], ta letel, vo foghaze zavreni.
aZ na foghaz zaletel. 9. Ten bistricki ermeSter,
4. Nad foghazom strepotal, Ze si on to tak mislel.
Ze sa foghaz zlegotal. 10. Ze ja stade nepridem,
5. Vo foghaze ti panii, Ze ja uZ tam zahiniem.

CoZe ste ma sem dali?
11. Ale mi Boh pomohou
z toho foghazu domov.

SILI.p. IV, s. 432, ¢. 483, Hrochot 1958

Incipit: Bola jedna mamicka

Sujet: Matka chovd synacka sedem rokov, na 6smy jej leti pre¢. Objavi sa
nad viznicou a obracia sa na vizenskych panov, preco ho dali sem. Nasleduje
otdzka, o je to za vtdca, ¢i to nie je Janicok, ten hyresny zbojnicok, ved ten je
uZ zatvoreny vo vdzeni. Na zdver Janikova tivaha, Ze bystricky straZmajster si
myslel, Ze on uZ zahynie vo vdzeni, ale jemu Boh pomohol dostat sa domov.
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Varianty: 4 varianty, dva su z Hrochote, dalSie dva z blizkych obci.

Strofa: Dvojriadkova strofa 77 je rozSirend opakovanim kazdého versa,
pricom k opakovaniu prvého sa pridava citoslovce ej.

Melédie: Melédia piesne, zapisanej iba v Hrochoti v dvoch pribuznych
zapisoch, je Stvordielna mixolydickd (opakuje sa kazdy riadok dvojriadkovej
strofy), ktord vyuZiva charakteristicki mixolydicku septimu vo funkcii ka-
dencného ténu dvoch dielov, prvého a tretieho, ¢o doddva piesni zvlastne
napdto-zaddumcivé zafarbenie. Pri piesni je zaznamenand prileZitost spevu
- na zdbave, pred muzikantmi.

Zaver: Pieseri nie je Uplne logickym celkom. Prvé 4 strofy su epické, dalsie
pokracovanie sa uzrozvija iba v ivahdch. Idea piesne pdsobi ako imagindcia
alebo symbolizdcia vyslobodenia sa vzlietnutim v podobe vtacika. Kompo-
zicia pripomina romancu Bola jedna hrdli¢ka. Ide zrejme o miestnu skladbu,
o ¢om sveddi aj lokdlne prizna¢nd melddia.

Priklady: SLP 1V, s. 432, ¢. 483 - to isté RUHV ¢&. 20894, &. 20986 a ¢&.

38910.

15. JanoSika (Vdovcika) chytia a obesia
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1. Bou bi Janik bojovau, 5. A ked ho doviedli,
kebi sa bou varovau, tak ho privitali:
/:kebi si bou svoj opastek ,Vitaj, mladik mladi,
na stole nenahau.:/ pod karabinami!“
2. Ten opasticek bou 6. ,Prosim vds, panove,
vigombikovani, prosim vds prvikrat,
kazda jedna gombicuocka dajteZe mi muoj opastok
stdla po toliari. do ruki este raz.“
3. Jedna stara baba, 7. Oni mu nedali,
ta ho vizradila, lebo sa ho badli,
Ze ona ten opasti¢ok Ze je chlapec pekni, strojni,
na stole videla. Ze bi pokapali.
4. V komore ho chitili, 8. ,Prosim vds, panove,
na dvore ho bili prosim vds druhikrat,
a tak no¢nou hod'inuo¢kou dajteZe mi valasticku
do Rasla doviedli. do ruki este raz.“
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9. Oni mu nedali, 12. Janicok, Janicok,

lebo sa ho badli, samopasno dieta,
Ze je chlapec pekni, strojni, kebi si nezbijau
Ze bi pokapali. nemucili bi ta.

10. ,Prosim vds, panove, 13. Sedem centou Zeleza
prosim vds tretikrat, na svojich nuozkach mau,
dajteZe mi stari babu este preca sedem razi
du ruki edte raz.” stip obhajduchovau.

11. Oni mu niedali, 14. Ked ho obhajduchovau,
lebo sa ho badli, sedem raz viskociu,

Ze je chlapec pekni, strojni, aZ po samie Sibenice,
Ze bi pokapali. de ho kat obesiu.

RUHYV, ¢. 39330, Zelezna Breznica (Zvolen) 1970

Incipit: Bol by Janik bojoval (bol by Vdovcik vdovcoval), keby sa bol va-
roval

Sujet: V Givode je naznacené, Ze Janosika (Vdovcika) chytili pre jeho ne-
opatrnost. Opasok ponechany na stole videla stard baba, ktord prezradila,
Ze md v nom silu. Opasok (,opasnicek”) je krdsne vyzdobeny. Janosika
(Vdovcika) vedu k panom, ktori ho vitaju ako lapeného vtdcika. JanoSik sa
na nich obracia s prosbami, aby mu e$te raz dali vziat do ruk: opasok, va-
lasku, frajerku, staru babu, klobuik na hlavu, halenu na vdazy. Ziadosti by-
vaju najéastejsie 3, ale tieZ 4-6. Ziadosti mu odmietajd, splnia mu iba po-
slednu, obhajdukovat Sibenicu. Ked tak urobi sedemkrat (dvandstkrat),
vyskod¢i do vySky hdka na ktory ho obesia za rebro. V men§om pocte varian-
tov si na $ibenici este vyfaj¢i fajku. Strednd ¢ast piesne so Ziadostami Jano-
Sika (aj Vdovcika) je pribuznd s piestiou Co sa stalo nové v tom liptovskom
dvore (na Kobeliarove - Vdovcik). Vo variante zo Skalitého (Kysuce) je aj
Janosikova odpoved na vycitku preco kradol: Bohatym som krddal, chu-
dobnym som ddval, tak som ja, boZemuoj, chudobnym pomdhal.

Varianty: 46 variantov je lokalizovanych prevaZne v Liptove, menej vo
zvolenskej oblasti (Detva), na Pohroni, v Turci, na Kysuciach a strednom
PovaZi. Piesne o Vdovcikovi su najpopuldrnejsie na Gemeri, kde je o nom
aj vela I'udovych rozpravok.

Strofa: Stvorriadkovd strofa 6686, ale aj 7786, v piesni je viak z tejto
stranky vela nepravidelnosti, najcastejSie sa 6-slabi¢né a 8-slabicné verse
rozli¢ne kombinuju, alebo v pokracovani st iba 6-slabi¢né verse.

Melédie: Pre texty tejto piesne je charakteristické spojenie s odzemkovou
melddiou postavenou na durovom kvintakorde so skokmi na oktdavu, ako aj
na spodnu kvintu. Melddia tejto Struktury sa v jednotlivych variantoch
pestro obmiena, v niektorych obsahuje iba skok na spodnu kvintu, ma teda

.....

kol'kych zdznamoch melédia iba nepatrne prekracuje kvintovy ambitus, pie-
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sen si vSak stdle zachovdva typicky giusto prednes. Znakovy charakter tejto
melddie ju jednoznacne zaraduje do pastierskeho Stylu.

Zaver: Piesent o domdcom hrdinovi Janosikovi ma v texte aj v melédidch
slovenské Stylové prvky. Varianty o Vdovcikovi, ktory posobil o storocie ne-
skorsie, su pravdepodobne adaptdciou piesni o Janosikovi. Toto nadvdzo-
vanie piesni o Janosikovi a Vdov¢ikovi mozno pozorovat aj v kratsich lyric-
kych piesniach. V narativnych piesiach st okrem podobnosti aj odlinosti,
pdni vitaju Vdovcika menej blahosklonne, nie ,vitaj, vtacku Janosicku“, ale
»vitaj Dovcik tvrdy“. Okrem toho piesne o samom Vdovcikovi su ¢asto iba
zlomkovité, st vSak pocetnejsie.

Priklady: SISp 1V, s. 428, ¢. 589, H-P s. 534, s. 649, SISp 1V, s. 96, ¢. 112,

BARI, s. 412, ¢. 217e, SLP 111, s. 606, €. 904.

16. JanoSika (Vdovcika) chytia pri frajerke a odvedu ho
obesit
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1. Co sa stalo nove dovol'te mi sekerecku
v tom liptovskom dvore, e$¢e do ruki vziat.“
ulapeli Janosicka 6. Oni mu niedali,
pri milej v komore. lebo sa ho bdli,
2. Ked ho ulapeli, oni mu tu sekerecku
tak mu povedali: do ruki niedali.
,Vitaj, ftacku, JanoSicku, 7. ,Prosim vas, panovia,
uZ zme ta lapeli.” prosim po druhi krat,
3. Ked ho ulapeli, dovol'te mi opasecek
hiied ho poviazali eSte raz opasat.“
a do mesta Mikulasa 8. Oni mu niedali,
odsikovat dali. lebo sa ho bali,
4. Tiliptovski pani oni mu ten opasecek
pekiie ho vitali: opasat nedali.
,Vitaj ftacku, JanoSicku, 9. ,Prosim vas, panovia,
uZ zme ta lapeli.“ prosim po treti krat,
5. ,Prosim vas, panovia, dovol'te mi frajerecku
prosim po prvi krat, este raz obejat.”
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10. Oni mu ju dali, 11. Hucdia hori, hucia,

uZ sa ho nebali, Ze Janic¢ka mucia,
oni mu tu jeho milu eSte ve¢mi hucat budu
poobejmut dali. ked ho vesat budu.

12. Hudia hori, hudia,
hudi aj osika,
Ze uz nigda nezahinie
meno Janosika.

SL.I.p. 11, s. 124, ¢. 202. Terchova 1950

Incipit: Co sa stalo nove v tom liptovskom dvore (v Bardejovem dvore,
v Jaworowem dvore, pri dubovem strome, Dubovej vo dvore, v tej hore tam-
borskej, v tym Kobelarove, Mikulds$i v dome, na stolicnom dome).

Sujet: JanoSika chytia pri frajerke, avSak o jeho zrade sa nehovori. Jano-
$ika poviazu a odvedu najcastejSie do Mikuldsa (ale aj do RoZzniavy, do Ku-
bina). Pdni vitaju lapeného vtdcika. Janosik sa na nich obracia so Ziados-
tami: vziat eSte raz do ruk sekerecku (valasticku), opdasat opasocok. To mu
odrieknu. Iba tretiu Ziadost objat frajerecku (moju milu) mu dovolili, lebo
sa ho uZ nebdli. Variant z NiZnej n. Oravou ma aj $tvrta Ziadost zbojnickiego
tanca zaskakac jeste raz. O hajdukovani sa nehovori. Strofy so Ziadostami
su pribuzné s piestiou Bou by ten Jdnosik, bou by ten bojovau. Niektoré va-
rianty neobsahuju JdnoS$ikove Ziadosti, ale obsahuju zase zddévodnenie
preco Janosik zbijal: Ved som ja nezbijal chudobnych Zobrdkov, ale som ja
veru zbijal pdnov vlkolakov. Aj tato piesert md paralelny text o Vdovcikovi,
ktory tvori Stvrtinu z po¢tu zdznamov, u vSetkych je viak zachyteny iba text
bez melddie. Hovori sa v nich aj o tom kto vykresal Vdov¢ikovi Sibenicu,
v lokalizdcii sa vacSinou hovori o Kobeliarove, alebo Slanej. Spomina sa aj
jeho matka, ktord ho lutuje, Ze ho na Sibeni vetrik preduchuje. Vdovcik jej
odpoveda: Darmo vy, mamicka, teraz lutujete, ked su deti malie, vtedy ich
kdrajte.

Varianty: 33 variantov pochddza v najvia¢som pocte (5) z Terchovej, Jano-
$ikovho rodiska, dalej z Kystic, Oravy, Liptova, Gemera, Tekova, Hontu a Spi-
Sa. Najkompletnejsie varianty su v rukopisnych zaznamoch.

Strofa: Okrem ojedinelych vynimiek $tvorriadkova 6686, v piesniach
o Vdovcikovi aj 6666.

Melédie: Najjednoduchsi a teda najarchaickejsi je ndpev z Hladovky
(Orava, RUHV ¢&. 13765), ktorého osnovou je kvinta vyplnend lydickym téno-
vym radom. Rytmus je jednoduchy, ozvldstneny triolami, tempo giusto. Ter-
chovsky ndpev ma osnovu dvoch autenticky spojenych kvint, zktorych vrchna
je taktieZ lydicka, rytmus bez triol a tempo rubato. Tento typ sa opakuje qj
v Lipt. Slia¢och. Dalsi liptovsky variant je uZ v prvej ¢asti odlisny (kvinta s pri-
danou spodnou kvartou) a variant z Tekova md harmonicky zaver. Terchovsky
priklad uvddzame v typickom miestnom viachlasnom podani.
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Zaver: Piesen o Janosikovi je pribuznad dal$im piesriam z janosikovského
cyklu. V lokalizacii je spdtne ovplyvnena piestiou o Vdovcikovi, ktora je od-
vodena z janosikovskych piesni. Hudobne uchovava prvky pastierskeho
Stylu.

Priklady: SUP I, s. 124, ¢. 202. KOL, s. 149. MIS s. 129. SISp I, s. 401-402,

¢. 526.MISs. 3, ¢ 2. H-P, 5. 524, ¢. 640, s. 525, ¢. 642, s. 536, &. 650.

17. Janosika vedu k Sibenici, dievcence za nim placu

S ST e T e
% ¥t ¥ - . —
Aoy lap-ig LSt R T Y (] 1, aow bap-se - ove - mva -t - i
édrrr Jilpg ep2flrre Nlea ) |
L | Fr T TF T '
Bo-mr-5 - kn la - e oma-ju, Ja-mo-Ei - ka la-pie oma ju.
1. /:A v Liptove vizvanaju,:/ 6. Kebi ja bul o tim vedzel,
/:JanoSika lapac maju.:/ Ze ja budzem na nej visel.
2. Ulapili, uz ho vedu, 7. Bul bi ju dal vimalovac,
tri panenki za nim idu. zlatom, stribrom ovakovac.
3. Jedna place, druha kvilj, 8. A na versek zlati krizik,
treca $e mu lape Siji. bi vedzeli, Ze Janosik.
4. Ach, Janosik, $erco mojo, 9. A na kriZik zlati venec,
dze popatris, Sicko tvojo. bi vedzeli, Ze mladzenec.
5. Popatrel ja na hurecku, 10. A na venec zlati $nurik,
spatrel som tam Sibenicku. bi vedzeli, Ze bul zbojnik.

RUHV ¢&. 21757, Brezovica nad Torysou (Presov) 1957

Incipit: UZ v Liptove vyzvariaju, Jdnosika chytat maji (v Levoci, vo Zvo-
lene).

Sujet: Lapeného Jdnosika vedu cez ulice, tri dievéence (panenky, nevesty,
frajerky) za nim placuy, jedna sa mu vrhd do ndrucia. Janosik vidi jedl'u pri-
pravenu na $ibenicu a hovori ako by ju dal prikrdslit, keby vedel, Ze na nej
bude visiet: Bol bych ju dal omurovat, zlatom, striebrom ovakovat a. i.

Varianty: 21 variantov, z toho 7 z vychodného Slovenska, 4 z Liptova,
ostatné z Gemera, Spisa, stredného a severozapadného Slovenska.

Strofa: Zdkladna Struktura dvojverSovej strofy 88 je obmieniand opako-
vanim, interjekciami a refrénami, takZe vyzor jednotlivych variantov je dost
odlisny, napriek zdkladnej zhode.

Melédie: Melddie tejto piesne st vacS§inou oktdvového rozsahu a moddl-
neho charakteru. Niektoré priklady maju uZ novsie harmonické zavery,
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alebo aj melodické useky, viacsinou vSak ide o melodiku starSieho typu,
s mnohymi skokmi a prekvapivymi zvratmi. Melédia md prevazne oblikovi
stavbu, ¢o sa dosahuje vySkovym vyklenutim melddie v strednej Casti, obcas
vSak aj mechanickou kvintovou transpoziciou. Prejavuju sa tu teda aj prvky
novsieho melodického myslenia, napr. aj bodkovany rytmus (varianty z vy-
chodného Slovenska), prevazne vSak ide o moddlne typy, priznacné aj cha-
rakteristickym volnym prednesom. Forma je prevazZne Stvordielna, avSak
priklady s refrénom maju nesymetricku trojdielnu formu. Priklady z Ordzo-
vian (RUHV ¢&. 19667) a Brezovice n. Torysou (RUHV ¢&. 21757), oba z vy-
chodného Slovenska, su melodickymi variantami, ostatné spdjaju iba ob-
¢asné pribuzné motivické useky.

Zaver: Luibostne a romanticky ladend pieseni, odlisnd od ostatnych z ja-
nosikovského cyklu. Uzemn}’/ rozptyl variantov je Siroky.

Priklady: PL1, s. 318, ¢. 430. CSE s. 378-379. MED s. 126, RUHV ¢&. 30944.

18. Jdnosikova druZina zbija
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1. Na Cvenglovom vf$ku I1¢ik, bystry chlapik,
jasny ohnik hori hore ho vzbudzuje.

a okolo neho ,VstanzZe hore, Janko,
desat chlapcov chodi. choj daco ulovit,

2. Chodia oni, chodia, akoze si budes
baltami zvijajua, dobrych chlapcov Zivit?“
hej, ved Janosika ,I¢iku, II¢iku,
verne si vartuju. vysko¢ na jedlicku,

3. Desat ich vartuje pozriZe sa, pozri,

a jeden gajduje, ¢i mi daco vezu!“
Janosik si sladko ,Vezu, vezu, vezu,
spi a odfukuje. ale ich je mnoho,

4. Ako si on takto sto ich je s ko§turmi
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8. ,NebojZe sa, neboj 10. , Ked bys sa bol spytal,

tej vel'kej hromady! ale sa nespytas,
Hej, postoj, kocisu, ved ty za to slovo
skladaj dolu lady!“ tu dusu zanahdas!
9. ,Keby sme neboli 11. Hej, a vy sypajte
pod zelenym hdjom, peniaze do jamy,
veru bych sa spytal, nach ich netrovime
¢isiim ty pdnom.” ani my, ani vy!“

Text Velké Borové, okr. Liptovsky Mikulas,
1950, RUEt ¢. 3068, melédia H-P s. 597

Incipit: Na Cvenglovom visku, V tej bakonskej hori

Sujet: Na visku pri ohni odpocivaju zbojnici, Janosik spi, desiati vartuju
a jeden gajduje. II¢ik budi Janosika, aby isiel daco ulovit, aby sa mali ako
zivit. 11¢ik spozoruje z jedli¢ky velky sprievod s ndkladom. Janosik vyzyva
kocisa, aby zloZil ndklad. Ten sa ohradzuje, Ze keby neboli pod zelenym ha-
jom, nebol by taky povolny. Janosik sa natiho obori a kdzZe sypat peniaze
do jamy nech ich netrovime ani my, ani vy!

Varianty: Dva varianty, oba bez zdpisu melédie, jeden z r. 1870, druhy
z1. 1950 sa natol’ko zhoduju, Ze druhy sa zdd byt na prvom priamo zavisly.

Strofa: Stvorversovd strofa zloZend zo 6-slabi¢nych versov.

Melédie: K. Plicka v Zbojnickych piestiach slovenského ludu, vydanych
spolu s J. Hordkom (H-P), uvddza melédiu k tejto piesni, aviak uverejneny
text 1. strofy je odliSny: V tej bakonskej hori tichy ohnik hori a pri tom oh-
nicku, ej, dvandst chlapcu stoji. Zdznam je z Jablonice (okolie Trnavy). Prav-
depodobne ide 0 melddiu prebratu z torza piesne zhodujuceho sa s tvodom
balady. (Porovnaj: Pod bakonskou horou jasny ohnik hori a pri tom ohnicku
R6zZa Sdndor stoji. GAS, s. 76.) Plickom zapisand melédia je molovd, velkého
rozsahu, s bohatou transgenerdciou ténov, takZe jeden usek je lydicky. Ide
teda o prechodny typ, kombinujuci starSie a novsie melodické myslenie. Za-
znam zo SbM, ako aj z UEt je bez melédie.

Zaver: P. G. Bogatyriov (BOG, s. 69-71) upozornuje na suvis tejto piesne
s malbami na skle (horni chlapci okolo ohtia), tieZ na savis s povestou
o tom, ako Janosik premohol oddiel vojska na Cele s generdlom, ale aj na
suvis s piesriou o prepadnuti furmana zbojnikmi. Suvis s piestiou o furma-
novi je iba vo vyzve ku kociSovi, aby skladal bedny z voza a v jeho odpovedi
Keby sme neboli pod zelenym hdjom, veru bych sa spytal, & si im ty pdnom.
Ide teda iba o drobnt motivickd pribuznost. Piesen li¢i konkrétnu epiz6du
zo Zivota zbojnikov, mohla byt teda skér podmienend prozaickym sloves-
nym podanim a moZe byt aj umelého pévodu. Prekvapujuci je totiZ jej oje-
dinely vyskyt. Vzhladom na osobu hlavného hrdinu Janosika predpokla-
ddam slovensky pdvod piesne. Tento predpoklad podporuje aj motivicka
suvislost s inymi folklérnymi ttvarmi, aj prozaickymi.
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Priklady: SbM 11, s. 90, €. 9 - to isté znenie tieZ H-P, s. 254, ¢. 241, melddia

s. 597, RUEt ¢. 3068 Velké Borové, Liptov.

19

. JanoSika chytia a obesia, ¢o mu predpovedal zly sen

wl
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A na hure ohen 8. Oni mu nedali,
Cisty cirnickovy, bo Se obavali,
vera a pri tom ohnicku vera jemu jeho zlatko
dvanac rozbojnicky. do rucky nedali.
,Jedenace brace! 9. ,Stoli¢ni panove,
Mi Se plany sen $nil, pytam vas druhy raz:
vera plany, braci mojo, Dajce vy mne piscalocku
lem by Se nevymstil!“ zapiskac choc lem raz!“
Ked vun vypovedzel, 10. Oni mu nedali,
uz ho obskodili, bo se obavali,
vera dvanac rozbojnicky vera jemu piSc¢alocku
stoli¢ni panove. zapiskac nedali.
Jak ho polapili, 11. ,Stoli¢ni panove,
tvardo pokapcali, pytam vas treci raz:
vera jeho bili rucky Dajce vy mne valasocku
kervu zaplynuli. podzvihac choc¢ lem raz!“
,Stoli¢ni panove, 12. Oni mu nedali,
popusce mi rucky, bo Se obavali,
vera, bo mi popraskaju vera jemu valaSocku
na palcoch obrucky.” podzvihac nedali.
Oni nepuscili, 13. (Z) Komorovskej brany
horse zacisnuli, vykukuju pani,
vera jeho bile rucky vera JanoSicka vedu
s kervu zaplynuli. pod karabinami.
»otoli¢ni panove, 14. Jandi, Jandi bily,
pytam vas persi raz: ty nedcesny dite,
Dajce vy mne mojo zlatko vera kedz bys nekradnulo,
do ruc¢ky cho¢ lem raz!“ nelapali by ce.



15. Kedy my ho vedli 18. Neodpytam ja Se

cez to $ire polo, na ro¢ek a na dva,
zaplakali ocec, matka: vera lem ja Se odpytam,
,vrac Se, Serce mojo!*“ Ze nepridu nikda.“

16. ,Vera Se nevracim, 19. Na nozkou von $idzem
bars som ukovany, centy Zeleza mal,
vera uZ drajmore stoja vera i$Ce kolo zamku
pod Sibenickami. raz obhajduchoval.

17. Drajmore, drajmore, 20. Jak obhajduchoval,
necahaj me hore, do hury poskodcil,
vera naj ja $e odpytam vera pod tu Sibenicku,
od oca, macere. kdze ho kat obesil.

RUHV ¢&. 5845, FekiSovce 1936, zap. |. E. Jankovec, to isté H-P,
s. 426, €. 643 (u neho trochu iné diakritické znamienka)

Incipit: A na hore oheri Cisty cirnickovy

Sujet: Dvandst zbojnikov je pri ohni. Janosik sa na nich obracia s oba-
vami, lebo sa mu prisnil zly sen. Len ¢o to dopovie, obkltcia ho stoli¢ni pdni
a sputaju ho. Janosik Ziada, aby mu uvolnili ruky, ale oni e$te lepSie pri-
tiahnu, aZ do krvi. Janosik sa potom na pdnov obracia so Ziadostami (tak
ako v piesni Bou by Jdnosik bojovau a v dal$ich s tiou pribuznych) vziat do
ruk svoje zlatko, zapiskat na pistalke a podvihat valasku. Pdni mu ni¢ ne-
dovolia, ale ho pod karabinami odvedu. Cestou k $ibenici sa zhovadra s ro-
di¢mi. Pod Sibenicou Ziada, aby sa mohol ,,odpytat“ od rodi¢ov. Potom ob-
hajdukuje zdmok a poskodi pod Sibenicku, na ktorej ho hned obesia.

Varianty: Jediny zdpis je z FekiSoviec pri UbreZi (Zemplin), 20 strof.

Strofa: Stvorriadkovd strofa 6686.

Melédie: Dvojdielna melddia starSieho typu s citlivym ténom.

Zaver: Piesen tvori sucast idealizujucej tradicie o Janosikovi. Motivickou
pribuznostou sa zaraduje do janosikovského cyklu. Casti o tvrdom sputani
st pribuzné piesni Co sa stalo vnove pri Kobeliarove, v ktorej je hrdinom
zbojnik Vdovec. Pravdepodobne umelého pévodu, vzhladom na ojedinely
vyskyt, ako aj na komplexnost podania. Vi&sina diel¢ich motivov v8ak patri
k l'udovym putovnym strofdm.

Priklady: JAN VII, ¢. 1362, to isté H-P s. 526, €. 643, Cerpal z JAN (u neho

trochu iné diakritické znamienka), RUHV ¢&. 5845.
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20. Janosik sa Zaluje na zradu gajdosa
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1. ,Nenazdau som sa ja 7. ,Tebe, mily Hunka,

v Klenovci na kr¢me, ¢o si vo vdzeni,

Ze by ma bou zradiu Bohu ta pori¢am

moj gajdos faloSne. v tomto mém trdpent.
2. PriSeu on ta, priSieu 8. Bohu ta porucam,

s Nemci i s hajdukmi, Bohu porucujem,

dau on moje ruky uZ sa ja, mdj Hunka,

v tie pretazké muky.“ s tebou rozlucujem.

3. ,Janosik, Janosik, 9. A tebe, Uhercik,
nepoboZné dieta, ¢o si na slobode,
kebys’ bou nezbfijau, srdecCne ti Ziadam,
nelapali by ta.“ maj sa na pozore.“

4. ,Sak som ja nezbijau 10. ,Janosik, Janosik,
chudobnych sedliakov, de je tvoj palosik?“
len pdnov zemanoyv, ,V Klenovci na kline
tych zlych prokurdtrov.” pri ¢ervenom vine.“

5. ,Janosik, Janosik, 11. , Klenovec, Klenovec,
tvoje biele ruce hospoda ma mila,
uZ nebudu zbijat bodaj si zhorela,
kupecké truhlice. ked' si ma zradila.”

6. Gombdri, kramadri 12. Kto tu piesen skladau,

uZ bezpecne pojdu,
ani sukenici
bat sa ta nebudu.“

nebou to Ziadny pdn,
ale bou Janosik,
zbojnicky kapitan.

H-P, s. 519, €. 633, Cerpa z HAL ¢. 13985, Tomcany 1812.
Melddia H-P, s. 636, & 621, Hrochot

Incipit: Nenazdau som sa ja v Klenovci na kréme

Sujet: Jdnosik sa Zaluje na falosného gajdosa, ktory ho zradil. Dalej je
apostrofa Janosika (v zmysle poslednej strofy nelogickd), Ze uZ nebude viac
zbijat. On sa brdni, Ze zbfjal len pdnov zemanov a zlych prokurdtrov. Dalej
sa Janosik obracia na Hunku, ktory je vo vizeni a lici sa s nim. Potom oslovuje
Uhercika, ktory je na slobode a Ziada ho, aby sa mal na pozore. V dvoch pred-
poslednych strofdch sa strieda apostrofa Janosika (de je tvoj palosik?) s Ja-

50



nosikovym oslovenim klenoveckej krémy. V poslednej strofe sa hovori, Ze tito
piesen skladal Jdnosik, zbojnicky kapitarn.

Varianty: Jediné znenie v zbierke A. HalaSu (HAL ¢. 13985) pochddza
zobce Tomcany (Turiec). Podla Halasu je jeho pévodnym prameriom rukopis
nezndmeho autora zr. 1812. Uverejnil ho aj J. Hordk (HORs. 236, ¢. 50).

Strofa: StvorverSovd strofa zloZend zo 6-slabi¢nych versov.

Melédie: Zaznamenany bol iba text piesne. Zdpis melddie, ktort uva-
dzame, pridal K. Plicka z vlastnych zdpisov, textovo stuvisiacich s motivom
Janosikovho palosika. Melddie s tym istym motivom su v zbierke H-P 4
zroznych casti Slovenska. Dalsie 4 st s motivom apostrofy ,Janosik, Janosik,
prenestastnuo (samopasné) dieta, kebys nebol zbijal, nelapili (nevesali)
by ta“ (Nitra, PovaZie, Zvolen, Liptov, Hont, Orava). Publikovand melédia
parlandového razu s descenden¢nou melédiou oktdvového rozsahu a trans-
generdciou ténov, patri k star§im vrstvam.

Zaver: Piesent md ludovy rdaz, nemd viak plynuly sled, je akoby poskladanda
z nesurodych dielov. Skladatel pesnicky asi pouZil rozlicné zndme strofy
zinych piesni. ]. Vilikovsky (VIL) popisuje histériu a uverejiiuje v plnom roz-
sahu trirukopisné skladby pochddzajiuce asizr. 1780, ktoré sa dalej $irili opi-
sovanim. Vilikovsky dostal do ruk pramen na zdklade ktorého mohol iden-
tifikovat aj zmeny, ktoré do znenia bdsni vniesol B. Tablic, ktory ich uverejnil
r. 1809 vo svojich , Slovenskych verSovcoch” (s. 107-137). Ide o tri umelé bas-
nické skladby ,, O Surovec Jakubovi, zbojnikovi“, ,Piseri o Jano$ikovi zbojni-
kovi“a ,Pisent o Adamovi a II¢ikovi, zbojnikoch”. S naSou l'udovou romancou
suvisia niektoré ¢asti skladby o JanoS$ikovi. VSetky tri skladby st pisané v bib-
lickej Cestine, v tom Case spisovnom jazyku, také st aj casti, ktoré uvadzame.
Suvisia teda s ludovou skladbou motivicky, jazykovo st viak odlisné. Tazko
jednoznacne povedat, ¢i bola vzorom umelej skladbe Yudova piesei, alebo
naopak, niektoré c¢asti umelej skladby sa dostali do I'udovej tradicie. Celkove
ide asi 0 24 ver3ov, v ktorych je velka pribuznost. Janosik, ktory sa Zaluje na
zradu Gajdosika, spieva si vo vizeni:

Nenazdal by se bol v Klenovci na kréme,
Ze by mne byl zradil Gajdosik falo$ne.

Kdy mne ndhle jali rajtdri, hajdusi,
hned mi dali robit preukrutné muky.

V Tudovej verzii pieseni zacina:

Nenazdau som sa ja v Klenovci na kréme,
Ze by ma bou zradiu moj gajdos falosne.

PriSieu on ta, prisieu s Nemci i s hajdukmi,
dau on moje ruky v tie pretazké muky.
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Po dlhej umelej pasdZi znovu su v¢lenené do anonymnej skladby verse:

Janosik, Janosik, kdeZe tv(j palosik?
V tom meste Ziline, tam visi na kline.

Janosik, Janosik, kdeze tva valaska,
kteru si se zvrtal, kdy ti byla laska?

Tieto verSe svojou kompoziciou (prva strofa: otdzka a odpoved), ako aj
vyskytom v podobe monostrof sugeruju skor l'udovy pévod a aj v kontexte
umelej skladby posobia ako odlisné.

Dalej st znovu v umelej skladbe nasledujtice verse:

Janosik, Janosik, samopasné dieta,
kebyz nebol zbijal, nelapali by ta.

Trebarz som ja zbijal za nekteré letq,
vSak sem malo lidi zmoril s toho sveta.

V3ak sem jd nezbijal chudobnych paholkov,
krom pdntv, zemanuyv, tych zlych prokurdtrav.

V ludovej verzii:

Janosik, Janosik, nepobozné dieta,
kebys bou nezbijau, nelapali by ta.

Sak som ja nezbfjau chudobnych sedliakov,
len pdnov zemanov, tych zlych prokurdatrov.

Na zdver su v umelej kompozicii verse:

Kdo tu pisen zloZil, nebyl to Zadny pdn,
v8ak vino, pdlenku, pivo rad pijaval.

V ludovej verzii:

Kto tu piesen skladau, nebou to Ziadny pdn,
ale bou Janosik, zbojnicky kapitan.

Z porovnania citovanych casti rukopisu pochddzajiceho z konca 18.
a HalaSovho zdznamu zo zaciatku 20. storocia vyplyva, Ze ide tak o odlis-
nosti, ako aj o pribuznosti. Nielen odlidny spdsob myslenia, ale aj neorga-
nické vclenenie kompaktnych l'udovych celkov do umelej kompozicie sved¢ia
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o tom, Ze autor sa z velkej Casti in§piroval ludovou tradiciou. Iny pohlad viak
pripasta mozZnost aj opa¢ného vykladu, teda, Ze prvotnd bola umeld verzia,
ktora sa $irila opisovanim. BliZSie sa touto otdzkou zaobera tieZ P. G. Boga-
tyriov (BOGs. 90-96). Zo vzdjomnych suvislosti nemoZno vynechat ani pro-
zaicku l'udovu tvorbu. O zdsadnom podieli piestiovej ludovej tvorivosti na
celkovej kompozicii tejto piesne svedci hlavne mnoZstvo samostatnych piesni
s textami, ktoré su aj zloZkou tejto piesne. Napr. , Jdnosik, Jadnosik samopasné
dieta, kebys nebol zbijal, nelapali by ta“ (Podbiel), alebo , Jdnosik, Jdnosik,
dze je tvoj palosik? V tej zelenej hore zacaty v javore” (Bytcica), alebo , A ve-
ru, Klenovec, ty mrcha dedina, ved som sa nenazdau, Klenovec, od teba”
(Terchovd). Spominanych torzovitych piesni je vela, iba v H-P je ich 8 aj
s melédiami. To je aj pricina, prec¢o sme jednu z tychto melédii pouZili ako
ilustraciu textu.
Priklady: HAL 13985, to isté HOR s. 236, ¢. 50, H-P s. 519, ¢. 633.

21. Kapustu a Ursiniho obesia pre kradez
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1. Dobili, dobili uZ mi zaviazali

/:dvoch chlapcov bez viny,:/
jeden bol Kapusta

/:a druhy Urziny.:/
»Kapusta, Kapusta,
CoZe si pokradou,

ked ta poviazali

do hrubych povrazov?“
»Ni¢ som nepokradol,
iba jeden toldr,

uZ ma idu vesat

na bystricky chotdr.

Na bystricky chotdr,
nad Jakubsku vodu,

ti moju slobodu.“
Co st to za pdni

v tej bystrickej brdni,
jako ich Sikuju
Sestoria panduri?
Ked ich Sikovali
hore cez Bystricu,
uZ im otvarali
hajdusi temnicu.
Ked ich Sikovali
cez tie dolné luky,
Zenka za nim vola:
,Podajme si ruky!“
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8. Ked ich sikovali 10. Postoj, majster, mdlo,

cez to $ire pole, neves$aj ma hore,
Zenka za nim vola: kym sa neodberiem
,Vrat sa, srdce moje!“ od Zenicky mojej!

9. ,Ako sa ti vratim 11. Ja sa neodberiem
taky poviazany, na rok, ani na dva,
uZ ma majster caka ale sa odbieram,
pod Sibenicami! Ze nepridem nikdad.“

12. Kapusta, Urziny
boli chlapci silni,
nad nich uz nebolo,
¢o ich obesili.

RUHV ¢. 2636, okolie Banskej Bystrice 1924, zap. E. Hula

Incipit: Zabili, zabili dvoch chlapcov bez viny

Sujet: Po epickom zaciatku nasleduje otdzka na Kapustu, preco ho povia-
zali. Kapusta odpovedd, Ze ukradol iba jeden kotdl (kotol), toldr, jednu ja-
lovku, za ¢o ho idua ve3at. Ako ho vedu, Zena za nim vold, aby si podali ruky,
on nemdZe, ale pod $ibenicou prosi majstra, aby mu dovolil odobrat sa od
Zeny. Zaver byva rozli¢ne pointovany (alebo chyba), napr. Kapusta, Urziny
boli chlapci silni, nad nich uZ nebolo, ¢o ich obeseli (RUEt ¢. 2636), alebo nasli
sa silnejsi, ¢o ich obeseli, niekde tieZ zaver z janosikovskej piesne Hucia hory,
hucia. Z piesne jasne vyplyva sympatia so zbojnikom, zdstoj na jeho strane.

Varianty: 14 variantov pochddza prevazne zo zvolenskej oblasti, ale aj
z Horehronia, Liptova a Gemera.

Strofa: Strukttira 66 sa uplatiiuje bud v dvojriadkovej, alebo $tvorriad-
kovej strofe, obcas s interjekciami a opakovanim.

Melédie: Pieseni sa traduje v spojeni s rapsodickou parlandovou melédiou
descendencného charakteru, v ktorej hrd vyznamnu ulohu spdjanie alebo
postvanie kvartovych kostier. Plickov zdapis z Kostiviarskej (Zvolenskd), ma
typicky vyzor, v akom je pieseni najrozsirenejsia. Blizky je mu aj priklad ktory
uvddzame. Ide viiom o moddlnu rubdtovi melédiu, v ktorej hraju vyznamnu
ulohu kvartové skoky. Velky rozsah vznikd volnou transpoziciou druhého
dielu melédie o kvintu niZSie, pricom aj v ramci jedného dielu md melédia
sextovy a oktdvovy rozsah, takto ziskava rozsah az decimovy. Priznacny je
spOsob prednesu, ktory okrem triol pouZiva eSte spomalovanie a zrychlova-
nie tempa. Variant v podani ba¢u z Lipt. Slia¢ov (RUHV ¢. 28434) md typicku
mixolydicku fujarovi meldédiu zndmu v spojeni s pastierskymi textami.

Zaver: Vzhladom na miesto roz§irenia, ako aj charakter melédii, ide
o regiondlny, podpoliansky pastiersko-zbojnicky typ piesne, ktord sa rozsi-
rila predovsetkym do okolia.

Priklady: BAR I, s. 349-350, ¢. 169q, text b. MED D, s. 266. HOR, s. 244,

€. 54.PL1, 5. 346, €. 476. SLP 1V, 5. 429, ¢. 478.
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22. Pala Demikata zabiju kvéli vypisanej odmene
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1. Veru uz zabili 7. S ¢imze ho zabili?
/:Demikata Pala.:/ Len z jeho duplouki.
2. Mali dovolenia 8. Co si nadobudou
od pdna Surmana. pri jeho frajerki.
3. Pdn Surman sa divau 9. KtoZe ho nariekau?
zo saskej budini. Len jeho frajerka.
4. Ako Demikdta 10. Kerd je v Klokoci
Palika mucili. najhodnejsia dieuka.
5. KtoZe ho zabijau? 11. Po poli Bezekou
Bezekouci planii. krvavi chodnicok.
6. Ulakomili sa 12. KtoZe ho krvaviu?
na ten turdak mali. Demikat Palicok.

BAR |, s. 349, ¢. 169a, Poniky (Zvolen)

Incipit: Veru uZ zabili Demikdta Pala

Sujet: Bezekovci zabiju Pala Demikata, aby ziskali odmenu vypisanu pad-
nom Surmanom. Pdn Surman (A. Sundik) sa dival ako ho mucili. Frajerka
za nim narieka.

Varianty: 10 variantov pochddza prevaZne zo zvolenskej oblasti (Detva,
Oc¢ovd, Poniky, PlieSovce, Motovad).

Strofa: Dvoj alebo StvorverSova strofa zloZend zo 6-slabi¢nych verSov.

Melédie: Hudobny zdpis variantu z Ponik sa pohybuje v rdmci kvinty
s vybocenim o velki sekundu nahor aj nadol. V rdmci tohto tizkeho rozsahu
sa uplatniuje descendenc¢nost takym spésobom, Ze prvy diel melédie sa po-
hybuje v hornej a druhy v dolnej polohe tohto ambitu. Tento priklad je
giusto a pripomina tanecny typ.

Plickov zdpis z Ocovskych Dubrav je textovo skromnejsi, odvoldva sa na
suhlas cisdra so zabitim zbojnika, a obsahuje aj vycitku, preco sa nebrdnil,
»,mau valasku v rukdch, ved bou chlapik suci“. Melédia je naopak rozvinu-
tejsia, aj ked je takisto v giusto tempe.

Zaver: Ide o typicku novelisticku piesen, ktorej zdklad tvori skuto¢nd uda-
lost, e$te zndma vo vedomi ludi aj nezdvisle na piesni. P. Dobsinsky pripojil
v SbM (s. 89) tuto pozndmku: , Demikdt bol rodom z Klokoca v stolici Zvo-
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lenskej, zbijal ako huorny chlapec v kamardtstve s druhymi. Surman, sluz-
nodvorsky, vyhldsil odmenu 300 zl. za chytenie Zivého a 100 zl. za dodanie
mitveho Demikdta. Za ti odmenu zradili a zastrelili ho Bezekovci, rodina
to rol'nicka v PlieSovciach.” Piesent vzhladom na faktografiu a mend je jed-
noznac¢ne domdceho pdvodu.
Priklady: MED, s. 122, ¢. 11. MED D, s. 261-262. HOR, s. 239, ¢. 52. BAR
I, s. 349, ¢. 169a. H-P. s. 568, ¢. 690, 690a.

23. Matdsa Budaca zabija pri zboji
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1. Spoza vrch Polany 6. Co sa stalo nové
slniecko vychodi, v hrochotskej doline,
/:v Buddc¢ovom dvore:/ /:zabili Buddca,:/
s mesiackom sa schodi. nik nevie v dedine.
2. Prisli kamarati 7. Zabili Budaca
Matuska volati: pri vapenej peci,
/:,Stavaj, Matus, hore,:/ /:jeho kamarati:/
ide$ na zboj s nami!“ stali pri nom Seci.
3. Prisla za nim vonka 8. ,0dkadzte, odpiste
jeho mlada Zena: mojej mladej Zene,
/:,,Zostan, Matus, doma,:/ /:Ze som ja zabity:/
pdjdes do kostola!“ v hrochotskej doline!“
4. ,Zienka moja mladd, 9. Prisli kamardti
chod ty do kostola Zenic¢ky povedat,
/:a tam ma vyzeraj/ /:Ze jej Matus lezi/
medzi Zenda¢amal!“ v hrochotskych dolindch.
5. Jeho mlada Zena 10. A ked ho zabili,
pred oltdrom stdla do vody hodilj,
/:a tak vyzerala:/ /:za ta jalovicku:/
svojeho manZela. z hrochotskej doliny.

RUHV, & 15417, Detva (Zvolen) 1954

Incipit: Spoza vrch Polany slniecko vychodi
Sujet: Kamarati prisli Matdsa (Janika) Budaca volat na zboj. Jeho mlada
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Zena ho od toho odrddza a vold ho naopak do kostola. Matus jej prikaze
aby i8la sama a vyzerala ho medzi Zend¢mi, ¢o v8ak bolo mdrne, lebo Bu-
ddca zabili pri vdpenej peci (v hrochotskej doline). Jeho kamarati ho dvi-
hali hore; zutekali vSetci; prisli to ozndmit jeho Zene. Jednotlivé varianty
rozli¢ne koncia, Matus$a prikryju ¢e¢inou, hodia ho do vody kvoli ukradnu-
tej jalovici, alebo je dovetok, Ze za nim pla¢u hrochotské vdovice, taktiez
kondi prihovorom Buddca alebo jeho Zeny. Variant z Ocovej (RMS, ¢. 451)
hovori o tom, ako Buddc vosiel do sala$a, zobral si jednu ovecku pre brata
a vtom ho zazrel baca, ktory ho pichol do boka. V ostatnych variantoch sa
o predmete zboja bliZSie nehovori.

Varianty: 10 variantov pochddza vylucne zo zvolenskej oblasti (Detva,
Oc¢ovd, Hrochot, Hritiovd, Povraznik).

Strofa: Stvorriadkovd strofa zo 6-slabi¢nych versov.

Melédie: V melddii sa uplatniuje jeden zdkladny typ, podmieneny opa-
kovanim tretieho ver$a, ktory rozli¢ne variuje, jednak vo vedeni melddie,
ale aj v moduse. Ide o parlandovi melédiu s pravidelnym ¢lenenim, takZe
vo vicSine pripadov je zapisand v dvojstvrtovom alebo Stvorstvrtovom
metre s upresniujucim udajom Hovorene, alebo Pomaly, Volne. Tondlne ide
vacsinou o molové melddie starSieho typu, alebo moddlne.

Zaver: Je to novelisticky typ piesne, ktorého osnovou je skuto¢nd udalost,
preto aj rozsirenie je regiondlne obmedzené.

Priklady: MED D, s. 111, ¢. 1; SLL.p. IV, s. 425, ¢. 472, H-P s. 393, ¢. 477,

RUHV ¢. 15417.

24. Zbojnika Simka chytia

1. Idu listy po Gemerskej stolici,
ulapili Sinka na Siarkanici.
2. Ej, ktoZe bol taky morddr na neho?
Sam Kartunik chcel vystrelit do neho.
3. ,Nestrielajte, bracekovci vy moji:
mate Sinka, podddm sa vdm po voli.*
4. Tie murdnske nevesty su takové,
na Sinkove peniaze st lakomé.
5. ,Podaj, hajduk, podaj pistol morddrku,
nach zastrelim Fabuliho Zuzanku!“

H-P, s. 445, ¢. 523, Cerpal z SbM 11, 1874
Incipit: Idu listy po gemerskej stolici
Sujet: Sinka chytili na Siarkanici (meno vrchu v murdnskom chotdri),

Kartinik (Karturidk) chcel natiho vystrelit, Sinko ho Ziada, aby nestrielal,
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e sa poddd dobrovolne. Murdnske nevesty sa ulakomili na Sinkove pe-
niaze, Sinko pyta od hajdika pistol, aby zastrelil Fabuliho Zuzanku.

Varianty: 5 variantov (4 z Gemera, 1 zo SpiSa) navzdjom uzko suvisia.

Strofa: Strofa zloZend z dvoch 11-slabi¢nych verSov ma vnutornu $truk-
tiru 443.

Melédie: Bez zapisu melddie.

Zaver: Meno Simko patri redlnej postave gemerského zbojnika, ktory pat-
ril do druZiny Michala Vdovca a Zil v prvej tretine 19. storocia. Stidne listiny
z r. 1831 uvddzaji Martina Simku ako spolo¢nika Michala Vdovca v boji.
,Podla ludovej tradicie Simko zbehol od vojska, isty ¢as sa zdrziaval v Mu-
rani, kde sa mu zapdcila Zuzanka Fabuli. Ked to zbadal Kartundk, ktorému
bola frajerkou, za¢al Simku prenasledovat. Simko sa utiahol na Murdnske
vrchy na Sdrkanicu (Siarkanicu alebo Sdrkanovu jamu), kde ho Kartunidk
vysliedil a zastrelil. Ludovd tradicia nevie o tom, ¢i Simku zradila Zuzanka
alebo ¢ ho Karturidk vystopoval sam*“ (GAS, s. 68-70). Podla V. Gaspariko-
vej pieseti o Simkovi je zdroveti jedinym pripadom, ked gemersky 'ud ospie-
val v piesni niektorého iného zbojnika ako Michala Vdovca.

Priklady: MED, s. 119, ¢. 8. GAS, s. 69-70. DRO s. 153. H-P, 5. 445, &. 523,

to isté SbM, s. 88.

25. Nedavno z vidzenia prepusteného zbojnika vedd spat
pre vraZzdu
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1. Zvolenskiho zdnku 4. A ked ho chitili,

tag ho poviazali,
Ze mu od bolesti

/:chlapci pozeraju,:/
¢i sa popod Zvolen

/:bucki rozvijaju.:/

Zilki navierali.

Este sa nerozvil 5. Ked ho sikovali
okre jeden hrabec, cez bistrickie brdni,
zvolenskiho zdnku viSla napred nieho
skapau edon chlapec. fisSkalova panii.
,Zanddri, Zanddri, 6. ,Janicko, Janicko,

kohoZe hladate?
Janicka Suhajka,
¢i ho niepoznate?”

¢o si zas urobil,
ve ci sa len tiZden
z celi vislobodil! “



7. ,CoZe bi som spravil,
Cloveka som zabil,
na zvolenskej ceste
sa mi niepozdravil.“

Kapitdn jej vravi:

,Daj mu dvandc ruockou,
ved je mladi zbojnik

a ma vela $tréfou. “

Text: Kokava nad Rimavicou 1950, RUEt, ¢&. 2986.
Melédia: RUHV ¢ 11702, Dol'ny Tisovnik, 1950

Incipit: Zvolenskyho zdnku chlapci pozeraju

Sujet: Zo zvolenského zdmku zmizol mlddenec. Zanddri ho hladaju. Ked
ho chytia, poviazu ho a vedu ho cez bystrické brany (hore Darmotdmi). Ad-
vokdtova Zena sa ho pyta ¢o urobil, ved sa iba pred tyZdniom vyslobodil
z cely. Odpovedd, Ze zabil ¢loveka na zvolenskej ceste, lebo sa mu nepo-
zdravil. Kapitdan vravi, Ze mu treba dat dvandst rokov, lebo je mlady zbojnik
a ma vela previneni.

Varianty: 3 varianty su zo stredného Slovenska.

Strofa: Stvorriadkovd strofa zo 6-slabi¢nych versov.

Melédie: Iba v jednom priklade (z r. 1950) je zapisand aj melédia mo-
ddlneho charakteru.

Zaver: Tento sujet predstavuje zbojnika ako svojvolného, vystatova¢ného
mlddenca, ktory je schopny vraZdit pre malicherné pri¢iny. Aj odhadnutd

odplata za jeho skutky ukazuje, Ze ide o kriticky postoj ku zbojnikovi.
Priklady: RUEt &. 2986, H-P's. 497, ¢. 593, RUHV ¢. 11702.

26. Dvoch obyvatelov Kokavy uvédznia za lupeZnd vraZzdu
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1. Co sa stalo vnove
v turianskej dedine,
leZi Krdl' s Budinom
v Hutdrskej doline.
2. PribliZovali sa
k turianskemu bralu,
Budin jich tam ¢aka,
Ze jim on dd radu.

. Priblizovali sa

dolu na povraze,
Hlivko jim slubuje,
Ze jim dd peniaze.

. PribliZovali sa

k Ursineje dvoru,
sluzka jich zbadala,
pustila do domu.
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5. Hlivko Siel popredku, 9. Aked ta odislj,

ten sa jim pokloniu sluzka nemeskala,
a Budin Siel za nim, na vodu beZala,
ten jim hldvke roniu. pdanov umyvala.

6. Pani Ursinicka 10. Ked vyumyvala,
z postele kricala: do postiel vloZila,
,Striebro si zoberte, dlho nemeskala,
Zivot ndm darujte.” k susedom beZala.

7. A Budin sa zvrtau, 11. ,,/:Susedovci moji,:/
do hlavky jej zatau, /:pan s pariou nemluvi.:/“
sedem razy zatau, 12. A ti susedovci
sedem rdn ranovau. dlho nemeskali,

8. Krdl vo dvore leZau, v tej turianskej obci
ten jim vartu drZzau chytro chyrom dali.
a Svitaj odndsau, 13. Dobre Ursinimu,
ta len za dedinu, Ciernej zemi leZi,
Ze jim Hlivko povie ale Krdl' s Budinom
Zalostnu novinu. v tej temnici sedi.

Text: H-P s. 400, ¢. 481. Melédia: H-P s. 621

Incipit: Co sa stalo nové v turianskej dedine

Sujet: Piesen popisuje ako postupuju Styria muZi Krdl, Budin, Hliuko, Svi-
taj (Herceg) na pripravovanu lupeZz, ako maju rozdelené ulohy, kto drzi
straz, kto vojde prvy. Priblizuju sa k Ursiniovmu dvoru, kde im slizka (Mad-
lena) otvdra dvere, zrejme vopred s nimi dohovorend. Ursina zabili bez viny
a Ursinku za sedem dukdtov. Zdver je vecny, ale aj s urcitou sympatiou
k previnilcom, napr.: teraz ich morduju, chlapcou nebordkou.

Varianty: 3 zdpisy z Novohradu a Gemera.

Strofa: Pravidelna zo 6-slabi¢nych verSov.

Melédie: Dve zaznamenané melédie si moddlneho charakteru, parlan-
dového, ale aj giusto prednesu.

Zaver: Novelistickd piesent velmi konkrétna a popisnd, ktorej zdkladom
musela byt skuto¢nd udalost.

Priklady: H-P, s. 400, ¢. 481 (Cerpd z HAL, melddiu vSak uvdadza K. Plicka

z vlastného zdpisu z Hor. Tisovnika). SLP II, s. 331, ¢. 604, Turie Pole.
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27. Dvoch obyvatelov Kokavy uvéznia a nechaji obesit

novohradski pani

1. Muruju, buduju 7. Tinongracki pani
v Darmotech temiice, Seci z mesta vinsli,
nikto v nich neseds, ked Adam Bocmana
len dvaja Kokauci. k Sibeniicdm vedli.

2. Len dvaja Kokauci, 8. Ved ho oni vedu
kocte ozbfijali, pod karabinami
keriZe im, keri a uz ho kat ¢eka
predok zavdadzali! pot Sibenicami.

3. Adam Bocmanove, 9. Kokauci, Kokaudi,
ten im predok viedol, veru ste vi plani,
Ze si von tu kanZu Ze ste si dvoch chlapou
z oltdra zobliekou. obesiti dali.

4. KomuZe ju, komu 10. Edniho Adama
td kanZzu ta dali? a druhiho Dura,
Mare Pirohove, komuZe je, komu
tej ju darovali. najvadsia pricina?

5. Mara Pirohove 11. Komuze bi bola,
s nej Saty Sijala pdnu notdrovi,
a jej smutnd sestra ete preci viadsia
do farbi zmdcala. pdnu richtdrovi.

6. ,Nefarbi ju, sestra, 12. ,Povecte, odkdzte,

nebudes ju nosit!*“
»~Adam, duSa moja,
budem ta v nich smutit.

€j, mojej materi,
Ze mi svadba stoji
uhorstianskom poli.

13. V 1iebi anjelovia,
to st mi druzbovia,
JeZiSova matka,
to mi bude svatka,

eMX2

bude mi starejsi.”
Kokava nad Rimavicou, 1950, archiv RUEt &. 2994

Incipit: Muruji, budujii v Darmotech temnice

Sujet: Dvaja obyvatelia obce Kokava sedia v temnici za zbijanie. Piesen
rozvddza ich pribeh. Viedol ich Adam Bocmanove, obleCeny v omSovom ru-
chu. Potom richo daroval Mare Pirohove, ktord z neho $ila Saty a farbila
ich na ¢ierno, aby v nich smutila za Adamom. Nongrdcki pani sa divaja
ako vedt zbojnika k $ibenici. Dalej je apostrofa Kokavcov, preco si dali obe-
sit dvoch chlapov. Ti ddvaja vinu notdrovi a richtdrovi. Lyricky zdver ma
formu klisé Povecte, odkdZte tej mojej materi, Ze mi svadba stoji...
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Varianty: Jediné znenie je z Kokavy n. Rimavicou (Gemer).
Strofa: StvorverSovd strofa zo 6-slabi¢nych versov.

Melédie: Bez zdpisu melddie.

Zaver: Konkrétne ndzvy mien, ako aj lokalizdcia pribehu, svedcia o no-

velistickom charaktere miestnej piesne.

Priklady: RUEt &. 2994.

28. Janika-zbojnika zabijd pri frajerke, vrahyna ide do Zalara
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1. Zabili Janika,
zabili zbojnika
v bielenej koselki,
pri jeho frajerki.

2. Este si vom poslau
Zidom pre pdlenuo,
Zebi sa napili
s kamardtom jeho.

3. Aked sa napili,
merit sa nekceli,
do Jankovej hlauki
tri razi zatali.

4. A ked ho zabilj,
na zem ho zlozili,
do Ankinej Satki
hlduku ukrutili.

5. Ked ho ta Klenkouka
hor’ zo zemi brala,
na pomoc volala
nevestu i sina.

6. Nevesta jej nesla,
Zalosne plakala,
Ze sa z Janikovej
hlduki krv lievala.
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10.

11.

12.

Ta ho vona vliekla
pred bratovu koniic,
jeho brat nievedeu,
¢i je vom, ¢i zbojnik.
A ten jeho, ej, brat
$ou zbojnika biti,

a ono tam lezi

jeho brat zabiti.

. »,Susedovci moji,

muoj brat je zabiti,
¢i o tom neviete,

de von i3ou piti?“
,Ni, Durik, 1i, ieviem,
de tvoj brat Sou piti,
chojze sa ti, Durik,
I'udi poraditi.

Alebo choj este
pdnu richtdrovi,
nak napise I'istok
pdnu doktorovi.“

A ked ho pdn doktor
pri$ou opaciti,
zacau mu hlavicku
na $tvore piliti.



13. ,,Povec ndm, Anicka, 15. Ked ju Sikovali

akos’ ho zabila, ta, ¢es Koprovniicu,
nebudes trapend, ta jej otvierali
hnied o malu chvilu.“ hajdusi temnicu.
14. ,Poviedala bi vam, 16. ,,Ach, sinu premili,
nemuos poviedati, ¢o som urobila,
lebo sama strojim na moje starie dni
mamuosa zotiati.” zle som si dozila.”

17. Dobre je Jankovi
v Liernej zemi leZat,
a Klenkouki beda
z temiiice vizerat.

SI.I.p. 1I, s. 294, ¢. 533, Le3t 1952

Incipit: Zabili Janika, zabili zbojnika

Sujet: Janika zabiju pri frajerke. Nie je celkom jasné kto ho zabil (su tam
i kamarati, v zavere vSak ide do temnice iba jedna Zena). Hlavu z ktorej sa
leje krv mu zabalia do Ankinej Satky a Klenkouka ho vlecie pred bratovu
koniaren. Privolany doktor mu zac¢ne hlavu na $tvoro piliti. Anicky, jeho
frajerky, sa pytaju ako ho zabila. Ta nechce odpovedat. Klenkouku $ikuju
cez Koprovnicu do temnice.

Varianty: 2 rozsiahle zdpisy z obci Le$t a Madacka su si blizke.

Strofa: Stvorriadkovd strofa zo 6-slabi¢nych versov.

Melédie: Mixolydickd melédia z Lesti zaujme zddraznenim kvartovych
krokov, variant z Madacky zase kvintovou transpoziciou. Obe st reprezen-
tantom moddlneho typu.

Zaver: Ojedinelé znenie zrejme zaznamendva nejakd miestnu udalost,
ktord po ¢asovom odstupe nie je celkom jednoznacnd v oznaceni vraha. Pie-
sent ma 17 strof.

Priklady: SL'P II, s. 294, ¢. 533, detto RUHV ¢&. 11600, H-P s. 396, &. 479.

29. Render Pistu zabili, lebo strielal na Zandarov

1. Co sa stalo vnove 3. Chto ho zacau biti?
v tej novdackej hore, Ten Palko Tkacoje,
zabili tam Render Pistu Ze sa mu on opovdziu
v ZiCovskej cerine. do komorke iti.

2. Zaco ho zabilil 4. Tak sa on pripraviu,
Ze s kverom chodievau, v Zenskom ruchu chodiu,
Ze von po potockych hordch Ze ho ludia nepoznaju,
do Zanddrov strielau. tak sa ubezpeciu.
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5. V gecelki tarkavej, 8. ,Mo6Zu pre mna stati

Sate indichovej Seckie svetskie varty,
a na hlavke ru¢nik cierny, moja hldvka doruband,
hldvke priklonenej. len tak krvi poti.

6. ChtoZe ho vynajSou? 9. OdkdZte otcovi,
Zi¢ovski juhdsi, odkdZte materi,
de ovecky pasli, aj tej mojej vernej sestre,
tam nad nim blakali. Ze ma viac nevidi.

7. ,Stavaj, Pista, hore, 10. A vy, Potocania,
uZ su biele zore, Bohu vds porucam,
zo vSeckych strdn varta stoji, Ze ja uZ cez ten Potocok
drZ sa na pozore!“ ostatny raz krda¢am.

11. Novdcky pdn richtar,
pekne vdm dakujem,
za tu vasu vernu ldasku
zdravia vdm vinSujem.“

H-Ps. 398, ¢. 480, Velky Lom

Incipit: Co sa stalo vnove v tej novdckej hore

Sujet: Zabili Render Pistu, ktory chodil po potockych hordch s puSkou
a strielal na Zanddrov. Chodil v Zenskom odeve a so sklonenou hlavou, aby
ho nepoznali. Prvy ho zacal bit Palko Tkacoje, pretoZe sa opovdZil ist aj do
jeho komory. Zi¢ovskych juhdsov upozornili na raneného Pistu ovecky, ktoré
nad nim blacali. Pastieri ho vyzyvaju aby vstal hore, on odpovedd, Ze ma
dorubanu hlavu, 1idi sa s nimi a posiela pozdravy svojej rodine, Poto¢anom
a nakoniec ironicky novdackemu pdnovi richtdrovi.

Varianty: Jeden zdpis z rukopisnej zbierky K. Plicku je z Vel'kého Lomu.

Strofa: Stvorriadkovd strofa zloZend z troch 6-slabi¢nych a jedného 8-sla-
bi¢ného versa.

Melédie: Jediny melodicky zdpis neberieme do tivahy, lebo podla textu
pod melédiou ide asi o odliSny sujet a ind je aj $truktura strofy. Tento ndpev
nespravne priradil K. Plicka k vy$Sie uvedenému textu.

Zaver: Unikdtny typ novelistickej piesne, ktord hovori o prevleku zbojnika
do Zenskych Siat ako do maskovacieho uboru. Podla ]J. Hordka (H-P s. 81)
i8lo moZno o zbehnutého Zanddra, ktory vykondval mensie kradeZe v mieste
bydliska. Takyto manéver mohol zbojnika nacas kryt, pripadne odvrdatit od
neho pozornost hlavne s ohladom na moznu strelbu Zanddrov.

Priklady: H-P s. 398, ¢. 480, Velky Lom.

64



30. Skryvajuceho sa zbojnika chytia a popravia,
jeho mila za nim Ziali

Na visokej hure 8. ,Ej, mili muj, mili,
$nizok zaletuje, zla hodzina budze.”

ej, coZe sebe Janci »Mila moja, mila,

telo rozdumuje? Sak mrie nic¢ nebudze!“
Posol do koscela, 9. A na $tredu rano

ta ho viplasili, Sibent mu kresali,

ucik do kolibi, prisla jeho mila,

ta ho ulapili. place kolo nioho:

Jak ho ulapili, 10. ,,Ej, mili muj, mili,

na tvardo skapcali, zla hodzina budze.“
do birova na lanc »Mila moja, mila,
priprovadzic dali. Sak mrie nic¢ niebudze!“
Prisla jeho mila, 11. A na $tvartok rano
place kolo noho: Sibeni zakopali,

»Ej, mili muj, mili, prisla joho mila,

zla hodzina budze.” place kolo rioho:

»Mila moja, mila, 12. ,Ej, mili muj, mili,

Sak mrie nic¢ niebudze!“ zla hodzina budze.”
Na pondzelok rano »Mila moja, mila,
pravo mu sudzili, Sak mrie ni¢ nebudze!“
prisla joho mila, 13. A na piatok rano

place kolo rioho: kata mu privedli,

»Ej, mili muj, mili, prisla joho mila,

zla hodzina budze.” place kolo rioho:

»Mila moja, mila, 14. ,Ej, mili muj, mili,

Sak mnie nic nebudze!“
Na utorok rano

pod Sibent ho vedli,
prisla joho mila,

place kolo noho:

zla hodzina budze.”
A vun kridi:
,Jak Boh da, tak budze!“

WOL ¢. 118/71, Brekov, 1941,
to isté KOL s. 148, ¢. 60, to isté BURII, s. 17, ¢. 152

Incipit: Na visokej hure stiiZok zaletuje

Sujet: Na hordch sneZi a Janci zbojnik zdjde do kostola. Tam ho vyplasili,
preto unikd do koliby, kde ho v8ak chytia, sputaju a odvedu k richtdrovi.
Jeho mild stdle pri nom place, boji sa toho ¢o ma prist. Janci ju neustdle
upokojuje, Ze sa ni¢ nestane. V pondelok ho v3ak sudia, v utorok ho odva-
dzaju na miesto popravy, v stredu mu kresu Sibenicu, vo Stvrtok ju upevnuju
a v piatok mu privedu kata. Ked jeho mild naposledy place nad jeho osu-
dom, Janci zbojnik sa zmieruje s osudom a prijima od Boha svoj udel.
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Varianty: Jediny, viackrat publikovany zdznam zapisany v Brekove (Hu-
menné) v roku 1941.

Strofa: Stvorriadkovd strofa zo 6-slabi¢nych versov.

Melédie: Bez zdznamu melddie.

Zaver: Ojedinelé znenie je zaujimavé tym, ako sa zbojnik pokisa skryvat
a do poslednej chvile vzdoruje svojmu osudu.

Priklady: WOL ¢. 118/71, to isté KOLs. 148, ¢. 60, to isté BURII, s. 17, ¢. 152.

31. Janka Jablonického po dlhom naharnani uvéznia
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1. Janku, Janku, Janku Jablonicky,
stavjajua ti z dreva ibenicky,
z dreva, z dreva lipového,
nebyuo ti, Janku, treba teho.

2. Janku, Janku, Janku Jablonicky,
veru vySeus’ na pjekné chodnicky,
kradeus’, zbijau aj rabovau,
cuzi pany, Janku, si milovau.

3. Janku, Janku, tys’ byu dobry zbojnik,
poznau si na Bilt horu chodnik,
od Nddasa po Trnavu,
sto dukatuy, Janku, na tva hlavu.

4. Janku, Janku, Janku Jablonicky,
hajdusi ta nahdnali dycky.

a predsa ta nechycili,
frajirky ta, Janku, skovavali.

5. Janku, Janku, Janku Jablonicky,
¢ekds v chuddku, na rukdch retazky



a na nohach si v Zelezach,
uZ ndm vicej, Janku, nezutekds.

BLAYV, s. 36, C. 48

Incipit: Janku, Janku, Janku Jablonicky

Sujet: Piesen sa obracia menom na konkrétneho zbojnika z taktieZ po-
menovanej obce, vycitajuc mu, ¢o vsetko zlé robil - kradol, zbijal, raboval,
zvadzal cudzie Zeny. Popisuje jeho zbojnicky rajéon a pripomina aj odmenu
za jeho hlavu. Po dlhom nahdnani napokon zbojnik kon¢i zviazany vo va-
zeni, kde ¢akad iba na Sibenicu.

Varianty: Ojedinely zdpis je z obce LakSdrska Nova ves (Zdhorie).

Strofa: Pravidelna Stvorriadkova strofa z versov 10, 10, 8, 10.

Melédie: Stvordielna molovd melédia s pravidelnym jednoduchym ryt-
mom.

Zaver: Cennd novelistickd pieseri s velmi konkrétnym miestnym aj men-
nym ndzvom. Zaznamenand bola vdaka dékladnému oblastnému vyskumu
J. Blahu.

Priklady: BLAV, s. 36, C. 48.

32. Skupina zbojnikov sa ubrani pred Zandarmi
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1. Pél patndsta roka sem ja bul stary
ked sem zacdl chodivati po zboji,
/:mel sem zlata, stribra dosti, dukatu,
lebo sem ja oraboval fardru.:/

2. Podme, chlapci, do hostinca nového,
napijeme sa tam vinka dobrého.

Ked sa vinka dobrého napijeme,
potom si my na cestu zastaneme.
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3. Posli ndm, ty Senkérecko, difca sem,
nech ndm ide malu chvilku trochu ven,
ja ked Sandaru uvidi, nech povi,
lebo ind¢ nas tu kazdy prozradi.

4. Jak to difc¢a na cestu ven skocilo,
hned tu dvandst Sandaru ist videlo:
»Ach, moji mili pdnové, uz je zle,
uZ tu na vds dvandst Sandaru ide.“

5. Jak to oni od dif¢ata poculi,
hned si kvere, karabiny zbirali,
jak zacali naproti nim strilati,
museli aj Sanddari utekati.

Blaho Il, s. 91, Osuské

Incipit: Pol patndsta roka sem jd bul stary

Sujet: Zbojnici ida do hostinca posilnit sa vinom pred vypravou na zboj.
Hostinsku Ziadaju, aby poslala diev¢a strazit, ¢i nejdu Zandari. Hned ako
dievca vyjde von, vidi prichddzat dvandst Zanddrov. Ked to ozndmi zbojni-
kom, ti si rychlo poberu svoje zbrane a za¢nu utocit na Zanddrov. Strelba je
takd silnd, Ze Zanddri musia ujst.

Varianty: Jediny zdpis je z Osuského (Senica).

Strofa: Pravidelnd $tvorriadkova strofa z 11-slabi¢nych verSov.

Melédie: Novs$ia melddia s interpretacnym tidajom Pomaly, baladicky,
je ozvlastnend bodkovanym rytmom a chromatickym mezatetrachordom
v druhej Casti.

Zaver: Ojedinelé znenie zo Zdhoria sa zachovalo len vdaka dékladnému
vyskumu ]. Blahu v tejto oblasti.

Priklady: BLA II, s. 91.
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ZAVER
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Zbojnictvo je irsi eurépsky fenomén, ktory vznikol a vyvijal sa pod vplyvom
historického vyvinu a spolocenskej situdcie jednotlivych krajin a etnik. V ta-
komto zmysle je osobity karpatsky region, ktorého sicastou je aj Slovensko.
Historické procesy v nom poskytli viacero moznosti vzdjomnej komunikdcie,
napriek tomu sa v jeho ludovej tradicii aj medzi najbliZSie susediacimi na-
rodmi nachddza popri mnohych vzdjomnostiach aj vela osobitosti. Folklo-
risti sa uZ dlhé obdobie snaZia ndjst ¢o tieto, najmd jazykom si blizke nd-
rodné kultury spdja, Co je ich spolocné, ale aj o je u jednotlivych ndrodov
autochténne. N3 prispevok, ktory je vedeny snahou umoznit uspiet v tych-
to skimaniach dalej, sa preto venuje téme a konkrétnym sujetom tak, aby
sa tym ulahcilo vzdjomné porovndvanie.

MOoj zdujem o tito tému motivovala medzi inym prdca Medzindrodnej
komisie pre $tudium ludovej kultiry Karpat a Balkdnu, ktord sa v 80. a 90.
rokoch vo velkej miere ststredovala v Ustave etnolégie SAV. Komplex piesni,
ktory mi umoznil hlbsi vyber aj prehlad, som ziskala pri priprave Katalégu
slovenskych narativnych piesni (BUR III), ked som excerpovala zdsadnu
¢ast publikovaného aj archivneho materidlu slovenskych udovych piesni.
To mi umoznilo uvadzat aj priblizny pocet variantov jednotlivych piesni, ¢o
do velkej miery dopliia pohlad na ich tradovanie. Kazdy folklorista vie, Ze
uplny pocet variantov samozrejme nie je mozné ziskat, jednak vzhladom
na stav vyskumu, ale aj preto, Ze mnoZstvo zdpisov sa nachddza v sukrom-
nych rukopisnych zbierkach, ktoré nie st k dispozicii. Vzhladom na mnoz-
stvo excerpovaného materidlu, mozno aj tak ukazovatel rozsirenosti jednot-
livych typov povaZovat za reprezentativny.

Sustredeny materidl sa deli do viacerych skupin, v najvieobecnejSom
prehlade do tychto troch: A/ Piesne, pre ktoré je priznacnd interetnickd su-
vislost, B/ Piesne domdceho pévodu o najsldvnejsich slovenskych zbojni-
koch Janosikovi a Vdovcikovi, C/ Novelistické piesne o konkrétnych udalos-
tiach, rozSirené prevazne regiondlne, alebo zndme iba miestne.

V A/ skupine zaujmu predovsetkym prvé dva typy, ktorych sujet je zare-
gistrovany v Medzindrodnom katal6gu I'udovych rozpravok (ATU). Tymto
faktom vSak nie je doloZeny aj medzindrodny vyskyt ich piesniovych foriem,
sveddi to len o tom, Ze ide o $irSie zndme sujety, ktoré mohli byt ur¢itym
podnetom k vytvoreniu ich piesniovych verzii. Hned prva piesen (€. 1) uvad-
dzand u inych bddatelov c¢asto aj s nadpisom ,,Zbojnikova Zena“ je emi-
nentne karpatsky typ, s ktorym sa stretdvame u vsetkych slovanskych nad-
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rodov susediacich so Slovenskom, ale aj vzdialenej$ich. Podla ]J. Hordka do-
klady ceské, slovenské, polské a ukrajinské tvoria spolo¢nu skupinu. Podla
O. Zilynského (ZIL II) su SirSie sujetové suvislosti aj u Chorvdtov a Slovincov.
Typ s uspavankou a s uhryznutim tvdre dietata matkou pred jej statim ddva
do suvislosti aj s madarskymi baladami. Podla moravskych bddatelov (8-S
s. 175) je subor moravskych variantov oproti slovenskej a polskej tradicii
motivicky chudobnejsi a jednoduchsi. Nachddza sa v réznych ¢astiach vy-
chodnej Moravy, od jej najjuznejsieho cipu aZ po najsevernejsie body tesin-
skeho Sliezska. Pre moravsku tradiciu su typické verzie, ktoré koncia odha-
lenim vrazdy a ndslednym uvdznenim zbojnika. Pre Slovensko je prizna¢né
mnoZstvo velmi kompletnych, pritom vSak rozli¢ne variovanych zneni.

Sujet ¢. 2 o ,Okradnutej krémarke” nie je tak bohato dokumentovany
ako predosly typ, avSak existencia viacerych verzii, ako aj tondlne odli§né
melddie ukazuju taktieZ na jeho dlhodobé tradovanie. Zaujimavy je predo-
vSetkym tym, Ze je to jedind piesent osnovand na dévtipnom ndpade, v kto-
rej sa krddez odohradva v priebehu tanca a zabavy so samotnou okradnutou.
Piesen sa vSeobecne pokladd za pévodom polsku, o com sveddia aj viaceré
slovenské incipity uvddzajuce dejisko ,V mestecku vo Sliezsku“, ,V Opave*,
ale dalej si ju spevdci prisvojuju lokalizovanim , Na Sliacku®, ,V Presove*
a i. Podla O. Zilynského (ZIL II) slovenské verzie maju Sir$iu epicki osnovu,
obsahuju konkrétnejie idaje o mieste a osobdch deja, teda mohli vzniknut
aj na Slovensku. Priklariam sa k ndzoru, Ze vzhladom na evidenciu v ATU,
piesen vznikla na medzindrodnom sujete v Polsku, odkial sa $irila na Slo-
vensko a moravskosliezsku oblast, kde ma taktieZ viacero verzii. Podla O.
Zilynského Ukrajinci tiito piesen nepoznali.

ESte v menSom mnoZstve je zapisany sujet ¢. 3 ako zbojnici zabiju tehotnt
Zenu. Dej naznacuje, Ze ide o typ z raného obdobia baladickej tvorby, o com
sveddi v nom naznacovand madgia - predstava zbojnikov opradend povero-
vymi ¢rtami. Vzhladom na uzemne obmedzeny vyskyt pieseni mohla pre-
niknut z Ukrajiny.

Pieseri o tom ako zbojnici prepadnt furmana ¢. 4, je naopak bohato do-
kumentovand. Pod jej dlhé tradovanie sa podpisuje aj charakter melédii,
ktoré svojou tonalitou ukazuju na viaceré vyvinové obdobia. Piesen patri
medzi obltibené spolocenské piesne na celom Slovensku, o nie¢o menej je
zndma na vychodnej Morave zo Slovdcka a Valasska, ojedinele je zndma
na juznom Polsku.

Podobné pribuznosti zdiela aj nasledujtica piesen €. 5, takisto zndma na
Morave a v Sliezsku, poukazujuca vSak na svoj pévod na Slovensku.

Najmenej pocetné, vzhladom na susedstvo, su filidcie s madarskou lu-
dovou kultirou. Vyplyva to Gplne samozrejme z velkej rozdielnosti jazykov.
Vynimku potvrdzuju sujety €. 6 a €. 7. Piesent o mlddencovi zabitom pre pe-
niaze je priamo odvodend z madarskej balady. Text je samozrejme prispo-
sobeny, ale niektoré slova ako ,hajov-legén”, alebo incipit ,Zabili Sipo§a"
jasne naznacuju povod piesne, ktord je prekvapujiico rozsirend po celom
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Slovensku aZ po sever. Piesen €. 7, ktord je kontamindciou madarskej piesne
o madarskom zbojnikovi R6zsa Sdndorovi, ma svoj pévod v pribehu z I'udo-
vého citania vyddvaného v Uhorsku. Je menej rozsirend a zndma iba na za-
pade Slovenska.

Piesne €. 8 a ¢. 9 zaujmu tym, Ze sa v nich hovori o vojenskom poboc¢ni-
kovi (hadnad), alebo o kopani hrobu Sablami. Ide pravdepodobne o zboj-
nicku druZinu, ktord vznikla z vojenskych zbehov. Slovdci sa v priebehu de-
jin zapdjali do mnohych bitiek aj bojov a po pordzke sa potrebovali nacas
zachranit pobytom v zbojnickych tdaboroch v hordch, alebo si druZinu sami
vytvorili a Zivili sa do¢asne zbojom.

Pieserni ¢. 10 o Rinaldo Rinaldinim, na prvy pohlad akoby do suboru ani
nepatrila. Namietkou proti je jej pomernd populdrnost, ako aj fakt, Ze po-
stava talianskeho zbojnika vstupila aj do slovenskej prozaickej tradicie, kde
sa spomina dokonca ako Janosikov druh. Predlohou bol romdn zr. 1797 od
Ch. A. Vulpiusa a na jeho zdklade odvodend aj kniZzka I'udového ¢itania
(GAS I, s. 23).

Piesne ¢. 11 a ¢. 12, obe nepocetne dokumentované na Sarisi, hovoria
o zbojnikovi a jeho sestre. V prvom priklade sestra nepodlahne bratovym
hmotnym ponukdm a ozndmi brata vrchnosti. V druhom pripade ponuku
bohatstva sestre vypocuju dvandsti zbojnici, Anicku pojmu za Zenu a jej
brata Jani¢ka vrhnu do temnice. Vzhladom na ndmet neobvykly na Slo-
vensku a na minimdlny pocet variantov prevazne z vychodného Slovenska,
ako aj na fakt, Ze ide o tému zndmu z vychodoslovanského folkléru, pred-
pokladdm, Ze ide o infiltrdciu z tohoto pramerna. Tyka sa to aj piesne ¢. 13
o Siberbeny Katke.

Uzemne tzko lokalizovand pieseni ¢. 14 napriek epickému zaciatku je od-
Iah¢ujucou romancou o vysnivanom uniku z viznenia v podobe lietajiceho
vtdka.

Strednu Cast B/ a zdroven taZisko celej zbierky tvoria piesne o najznd-
mejsich slovenskych zbojnikoch Jdnosikovi a Vdovcikovi. O obidvoch zboj-
nikoch existuje predovSetkym mnozZstvo rozpravok, realistickych aj carodej-
nych a s poniektorymi z nich su aj koreldcie s piestiami. Juraj Janosik (1688
- Terchovd, 1713 - obeseny v Liptovskom Mikuld$i) uZ v mladosti vstupil do
Rdkdcziho povstaleckého vojska, neskoér aj do cisdrskej armady. Zbojnicky
vodca Tomds Uhor¢ik ho naviedol na zboj a po case sa stal kapitdnom dru-
Ziny. Sir$i zoznam jeho zbojnickych druhov sa nachddza v rozprdvkach,
v piesniach sa vyskytuju iba niektori z nich. JanoS$ikov zboj netrval dlho, Tu-
dova tradicia ho v8ak opriadla hrdinskymi vlastnostami razu ,zdazra¢ny
opasok*, ,Janosikovsky poklad” a vytvorila z neho popredného zdstancu
Iudovych vrstiev, ktory ,bohatym berie a chudobnym dava“. Piesne su te-
maticky chudobnejsie ako rozpravky, sustreduju sa menej na to ako Janosik
Zije a zbfja, najviac na jeho dolapenie a vedenie pod Sibenicu a na to ako
sa do poslednej chvile hrdinsky sprava. Jeho osoba sa stala ndrodnym hrdi-
nom a dodnes pdsobi ako vyznamny symbol. Na zaciatku skupiny janosi-

71



kovskych piesni su pocetnejsie typy, za nimi tie, ktorych zdpisy st menej po-
Cetné, alebo aj ojedinelé.

Michal Vdovec (Vdovcik) (1803 Henckovce - 1833 obeseny v Henckov-
ciach) taktieZ sluzil pri vojsku, odkial zbehol a za&al zbojnicit. S vlastnou
druZinou zbfjal v rodnom Gemeri i v Hontianskej a Spisskej stolici (GAS II).
V Case jeho posobenia uz boli rozsirené piesne o Janosikovi a l'udova tradicia
si oboch zbojnikov za¢ala, vzhladom na ich pribuzny Zivot i osudovu smrt,
stotoznovat. Preto moZno spolu s V. Gasparikovou povedat, Ze piesne o Vdov-
¢ikovi su akymsi derivatom janos$ikovskych piesni. Preto sa tie isté piesne vy-
skytujurazsjednou, druhy raz s druhou osobou. Rozprdvky a povesti o Vdov-
¢ikovi bohato kolovali hlavne v jeho rodnom Gemeri, piesriové filidcie
s janosikovskou tematikou sa dostavali ovela $irSie. Vzhladom na storo¢ny
casovy odstup pdsobenia zbojnikov, Vdovcik uz nebol opradeny zdzrac¢nymi
schopnostami ndarodného hrdinu, vykresleny je skor ako tvrdy a nezdolny
zbojnik, ktory za Zivota urobil vela zlého a tak ho aj v janosikovsky osno-
vanych piestiach prijima vrchnost razantnejsie. Zra¢i sa v tom celkova
zmena spolocenského vedomia, ale aj samého zbojnictva, ktoré je na za-
¢iatku 19. storocia uz v $tadiu doznievania.

C/ Svojsku skupinu zbojnickych piesni predstavuju piesne novelistické.
Kym v predchddzajucich typoch sa s tvrdou aZ krutou baladickou skutoc-
nostou spdjali neraz prvky romantického presvetlovania deja, novelistické
piesne su zamerané priamo na ¢iny v ich konkrétnosti aZ presnosti udajov.
Hrdinov pomenuvaju, popisuju ich vyzor a sprdvanie a dej lokalizuju. Li¢ia
sa tu rozlicné akcie, ktoré maju skor charakter lipeZe ¢i krddeZe, bohuZial
aj vrazdy. Vzhladom na to st novelistické piesne roz§irené ponajviac lokdl-
ne, alebo len regiondlne. Vynimo¢ne sa spomina iba typizovany Janci-zboj-
nik. Casto sa hovori o rodine, manZelke aj o reakcii spoluobéanov. Dej je lo-
kalizovany do obce, mesta, alebo do urcitej casti chotdra. Zdsadne vSak nie
je datovany.

Ak pozerdme na v3etky tri skupiny piesni, st odrazom postoja ku zbojni-
kom, tak kladného ako aj zdporného, ako aj odrazom rozli¢nych Stylizova-
nych predstdv o nich. Ako tematicky $pecifické motivické prvky sa v nich vy-
nimaju: motiv odboja, socidlnej kritiky, odplaty pdnom, ale tiez vitality,
Zivotnej energie, nezdolnosti, ako aj opacne - rezigndcie, smutku, nezdaru,
nespokojnosti. Ich pozndvacia funkcia sa prejavuje v tom, Ze si symbolom
ndrodného historického aj socidlneho povedomia. V niektorych folklérne ak-
tivnych lokalitdch sa pocituju aj v si¢asnosti ako Zivé v kontexte inych piesni.

Historické okolnosti, geografické podmienky, etnické danosti a z nich vy-
plyvajuca Specificka poetika sposobili, Ze folklérna tvorba ndrodov karpat-
skej oblasti navzdjom ku sebe inklinuje. V jej ramci tvoria slovenské zboj-
nicke piesne pocetnu vrstvu, ktord vykazuje pomerne vysoky stupen
autenticity, origindlnosti, ¢o zdroven podmienilo aj prenikanie casti tejto
tvorby za Stdtne a etnické hranice. V miere o nie¢o mensej sa prijimali pod-
nety z tvorby susednych ndrodov.
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Zbojnik zabije Zeninho brata (aj svoju Zenu) (187 variantov), ohnisko vy-
skytu v horskych oblastiach Slovenska, odkial vyZaruje tradovanie aj do
niZinnych oblasti. Zapisy aj od Slovakov v Madarsku, Bulharsku, Srbsku.
Zbojnici okradnt krémdrku (54 variantov), rozsirend predovsetkym v se-
vernejsich oblastiach Slovenska a v Honte. V okoli Nitry ind verzia (3 va-
rianty).

Zbojnici zabiju tehotnu Zenu, aby ziskali na magické ucely nenarodené
dieta (6 variantov), hlavne Gemer a 1 variant Sari$, izemne obmedzeny
vyskyt.

Zbojnici prepadnu furmana (50 variantov), populdrna na celom Slo-
vensku, tieZ u Slovakov v Madarsku a Srbsku.

Dievca vypusti jedendstich zbojnikov zatvorenych vo veZi, iba jedného
nechd, aby ho obesili (37 variantov), patri medzi zndmejsie piesne, roz-
$irend je na zdpadnom a strednom Slovensku, u Slovakov v Madarsku,
Bulharsku a Srbsku.

Milddenca zabitého pre peniaze oplakdvaju rodi¢ia a mild (14 variantov),
zndma v rozli¢nych castiach Slovenska.

Zbojnika vedu k Sibenici (3 varianty) zadpadné Slovensko.

Uvdzneny zbojnik sa Zaluje na krivdu (6 variantov), rozptylend po Slo-
vensku.

Raneny zbojnik Ziada kamardtov, aby ho pochovali (7 variantov) zo za-
padného aj severného Slovenska.

Druzinu zbojnika Rinaldiniho zajmu vojaci (6 variantov, 3 celistvé, 3 tor-
Zovité).

Sestra prezradi brata zbojnika (2 varianty st zo Sarisa) . Pieseti je zndma
u Ukrajincov.

Sestra poskytne pomoc svojmu uvdznenému bratovi zbojnikovi. Jediné zne-
nie bez zdznamu melédie a miesta vyskytu poukazuje dialektom na vy-
chodné Slovensko (Saris alebo Zemplin) . Md stivis s ukrajinskou tradiciou.
Zbojnici spoznaju v ndsilne privedenom dievcati svoju sestru (2 varianty
z dvoch odliSnych obci Zemplina) . Napriek zdkladnej osnove zndmej vo
vychodoslovanskej tradicii, ide o samostatné spracovanie ndmetu.
Zbojnik sa vyslobodi zo Zaldra v podobe vtdka (4 varianty, z toho dva
z obce Hrochot, zvolenskad oblast) . Alegorické vyjadrenie.



B/ Piesne o najznamejsich slovenskych zbojnikoch JanoSikovi a Vdov¢ikovi

15. Jdnosika - Vdov<¢ika - chytia a obesia (46 variantov) zndma prevazne
v Liptove, menej vo zvolenskej oblasti, piesne o Vdov¢ikovi prevazne na
Gemeri.

16. Jdnosika - Vdov¢ika - chytia pri frajerke a odvedu ho obesit (33 varian-
tov) predovSetkym z Terchovej, ale roz$irend je vo viacerych krajoch. Pre-
brand je aj v juznom Polsku a Podhali.

17. Jdnosika vedu k Sibenici, dievCence za nim placu (21 variantov), Sirsi
uzemny rozptyl, 7 variantov je z vychodného Slovenska.

18. Jdnosikova druZina zbija (2 varianty), suvis s inymi folklérnymi druhmi.

19. Jdnosika chytia a obesia, ¢o mu predpovedal zIy sen (jediny zdpis je zo
Zemplina).

20. Jdnosik sa Zaluje na zradu gajdosa (1 variant z Turca ukazuje na suvis
s umelou tvorbou).

C/ Novelistické piesne, prevazne oblastného alebo miestneho vyznamu

21. Kapustu a Ursiniho obesia pre krddeZ (14 variantov) prevazne zvolenskad
oblast, tieZ Horehronie, Liptov, Gemer.

22. Pala Demikdta zabiju kvoli vypisanej odmene (10 variantov) prevazne
zvolenska oblast.

23. Matusa Buddca zabiju pri zboji (10 variantov) vylucne zo zvolenskej ob-
lasti.

24. Zbojnika Simka chytia (5 variantov) prevazne v Gemeri, 1 variant zo
Spisa.

25. Neddvno z véizenia prepusteného zbojnika vedu spdit pre vraZdu (3 va-
rianty) zvolenska oblast a Gemer.

26. Dvoch obyvatelov Kokavy uvdznia pre ltipeZnii vraZdu (3 varianty) No-
vohrad, Gemer.

27. Dvoch obyvatelov Kokavy uvdznia a nechajii obesit novohradski pdni. (Je-
diné znenie je z Kokavy nad Rimavicou.)

28. Janika-zbojnika zabiju pri frajerke, vrahyria ide do Zaldra (2 varianty Le$t
a Madacka).

29. Render Pistu zabili, lebo strielal na Zanddrov (1 zapis z obce Velky Lom,
Novohrad).

30. Skryvajtceho sa zbojnika chytia a popravia, jeho mild za nim Ziali (jeden
zapis z Brekova, Zemplin).

31. Janka Jablonického po dlhom nahdrnani uvdznia (1 zdpis z obce Lak-
sarska Nova Ves - Zdhorie).

32. Skupina zbojnikov sa ubrdni pred Zanddrmi. Jediny zdpis je z Osuského
(Zahorie).
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N NARRATIVE SONGS
Q! ABOUT ROBBERS
N4 A Contribution
to the Comparison Study

Slovak researchers have paid close attention to robber songs as a significant
genre of Slovak folklore. The texts and melodies of robber songs are widely
documented in numerous song collections, usually without any specific the-
matic classification. For example, Jan Kolldr lists in Spievanky! several robber
songs in the section on Ballads, Romances and Fairy Tales. In his collection
of ballads?, K. Medvecky devoted specific sections to robber songs under the
titles “Robber Songs” and “Gallows Songs” (pp.109-122,123-129). Hordk’s
selection of works of poetry?, published in the same period, contains ten rob-
ber songs in volume I, section V. (The first song in this section, however, is
not a robber song, which is explained in the comment). The big collector of
Slovak folk songs K. Plicka focused mainly on lyrical robber songs.* In his con-
tribution, he provides examples of his own records and also presents his opin-
ions on the melodies of robber songs. Historian J. Vilikovsky® examined the
manuscript of the popular songs “O Surovec Jakubovi, zbojnikovi” (“About
Jakub Surovec, robber”), “Piseri o Jdnosikovi zbojnikovi” (“Song about
Jdnosik, robber”) and “Piseri o Adamovi a II¢ikovi, zbojnikoch” (“Song about
Adam and II¢ik, robbers”) which were disseminated by copying. The manu-
script seems to date back to 1780. Even though these songs are artificial, there
are clear relations in terms of texts and motifs between some of them (in par-
ticular the song about JdnoS$ik) and folk tradition.

Melichercik’s book Jdnosikovskd tradicia na Slovensku (Janosik Tradition
in Slovakia)® should be considered a fundamental work about Slovak folk-
lore with robber themes, just like a wide range of his studies published in
journals. In these works, Melichercik supported the perception of robber
folklore as a documentation of people’s heroic, progressive and anti-feudal
attitudes. This concept was later supported by V. Ga§parikovd’ who studied
Michal Vdovec, a robber of regional (not national) importance, a typical
representative of the robbery epilogue in Slovakia. Both authors devoted
much attention to the comparison of historic reality and its reflection in

KOLLAR, J.: Ndrodnie spievanky. Part II, 2nd edition, Bratislava 1953, pp. 65-69.
MEDVECKY, K.: Sto slovenskych I'udovych baldd, Bratislava 1923.
HORAK, J.: Vyber slovenskej poézie 'udovej. I. Piesne epické. Martin 1923.
PLICKA, K.: Lyrické piesne zbojnicke. Slovenské pohlady, 50, 1934, pp. 290-298.
VILIKOVSKY, J.: Tri nejstar3i slovenské zbojnicke pisné. In: Bratislava IX, 1935, No. 5, pp. 550~
573.
MELICHERCIK, A.: Janosikovskd tradicia na Slovensku, Bratislava 1952; and Juraj Janosik -
hrdina protifeuddlneho odboja slovenského I'udu. Prague 1956, 2™ edition, Bratislava - Martin
1963.
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folklore. These analytical works offer an extensive piece of documentation
material from literature and from their own field researches.

The importance of Slovak folklore material with robbery themes was
highlighted by the excellent Russian folklorist P. G. Bogatyriov who lived
in Slovakia for many years. His book on this topic deals not only with songs,
but to a larger extent with their prosaic expressions.® In his work, he intro-
duces the reader to Slovak robber folklore traditions and compares it to
Russian, Polish and Ukrainian ones.

The book by J. Hordk and K. Plicka Zbojnicke piesne slovenského ludu
(Robber Songs of Slovak People) is so far the single most important work
dealing specifically with robber songs.’ This comprehensive anthology of
705 songs of all genres is introduced by an extensive study by |J. Hordk, pro-
viding a historic overview of the development of robber songs and their ad-
ventures, and a multi-aspect analysis of the songs. J. Hordk based his ma-
terial on printed sources and manuscript collections from which it is
necessary to mention the manuscript collection by A. HalaSa from the end
of the 19" and the beginning of the 20" century and the collection by K.
Plicka which also contains the records of 289 melodies. This work gathers
representative material offering an authentic picture of rich Slovak robber
song traditions. The only disruptive element is the insufficient distinction
between robber and shepherd songs, between which there is a close rela-
tion. The collection therefore contains many songs whose motifs suggest
that they are not purely robber songs.

The contribution by I. Macdk' studies the specific features of music think-
ing manifested in robber songs. Just like in text motifs, the melodies also
show great affinity to shepherd songs. This premise is also supported by
O. Elschek!! who presents his opinion that robber songs constitute a higher
stage of the development of shepherd culture. Their melodies largely prove
integral links with the instrument technique used when playing the shep-
herd’s pipe.

I dealt with shepherd songs in two studies: the first one'? focused on the
themes, the presence of epical and lyrical elements and on the characters,
poetics and ecology; in my second study, I sought to outline some of their
inter-Slavic filiations.

7  GASPARIKOVA, V.: Zbojnik Michal Vdovec v histérii a folklére gemerského Iudu. Bratislava
1964; in addition, she also published a range of journal studies on this topic.

8 BOGATYRIOV, P. G.: Slovackije epiceskije rasskazy i liro-epiceskije piesni. Zbojnickij cikl. Moscow
1963.

9 HORAK, J. - PLICKA, K.: Zbojnicke piesne slovenského l'udu. Bratislava 1965.

10 MACAK, I.: K problematike zbojnickej piesne. Vlastivedny ¢asopis 12, 1963, pp. 60-63.

11 ELSCHEK, O.: Piesne a hudba. Slovensko. Iud - Part II. Bratislava 1975, pp. 1075-1076. A char-
acteristics of robber songs is also offered in the Anthnology ELSCHEKOVA, A. - ELSCHEK, O.:
Slovenské Iudové piesne. Bratislava 1980, pp. 9; 212-213.

12 BURLASOVA, S.: Slovenské ludové piesne so zbojnickou tematikou. In: Slovensky ndrodopis 36,
1988, no. 3-4, pp. 469-482.

BURLASOVA, S Slovenské zbojnicke piesne a ich medzislovanské filidcie. In: Ceskoslovenskd
slavistika, literatura, folklér. Prague: 1988, pp. 221-231.

8o



In 1979, on the occasion of the jubilee meeting of the International Com-
mittee for the Study of Folk Culture of the Carpathians and the Balkans
(ICSECCB), a proposal was tabled to particularly study, apart from other
areas of folk culture, folklore with robber themes in the Carpathians and
the Balkans. B. N. Putilov and V. Gasparikova were in charge of managing
the authors’ team and compiling the publication. The Slovak text material,
including a selection of robber songs which I prepared, formed a part of
the collected material. The book was originally planned to be published in
Moscow, but after the death of B. N. Putilov the situation got complicated
and the book was consequently published in 2002 in Budapest.!® In the
1980s, the Ethnographic Institute (Institute of Ethnology SAS since 2004)
came with the initiative to conduct, in cooperation with the Czech Academy
of Sciences, a coordinated research project of Czech and Slovak robber folk-
lore for comparison purposes. With a view to later historic events and
changes, this proposal has not been implemented. Different studies were
produced in the meantime according to the area of interest of particular
authors. I would highlight as an inspiring example the study by my Mora-
vian colleagues M. Srdmkovd and O. Sirovdtka Moravské a slezské lidové
balady se zbojnickou tematikou (Moravian and Silesian Folk Ballads with
Robber Themes)," which not only provides but partly produces a good basis
for inter-ethnic comparison.

Most robber songs have a lyrical and lyrical-epical character. They rep-
resent reflections richly intertwined with everyday realities and fragmented
epical parts reflecting the events which excluded robbers from daily life.
An analysis of this extensive sample of songs provides a relatively
panoramic picture of the lives of robbers tied to nature - romantic, dynamic
and vital, but also cruel and tragic.

Songs of narrative nature can be best used as a basis for the interna-
tional comparison study. I will therefore focus on these kinds of songs in
this paper. According to the Catalogue of Slovak Narrative Songs of 1998,
30 types of robber songs out of the total number of 307 song types are rep-
resented in the collection of narrative songs.'* Narrative songs are those
which tell a story or an event. Dramatic, lyrical and epic elements, which
are by rule alternated in these songs, are dominant in some of them on the
basis of which we can further divide them into ballads, romances and nove-
listic songs (novelistic ballads). This is how they are viewed by domestic
and also foreign authors working with repertoires similar to ours. What is
most frequently observed is the opposition of the epical and lyrical, and
hence scenic and reflective, objective and subjective, dynamic and static,

13 GASPARIKOVA, V. - PUTILOV, B. - KULLOS, 1., - SZABO, P.: Geroj ili zbojnik? Obraz razbojnika
v fol’klore karpatskogo regiona, Budapest 2002.

14 SRAMKOVA, M. - SIROVATKA, O.: Moravské a slezské lidové balady se zbojnickou tematikou.
In: Interetnické vztahy vo folklére karpatskej oblasti. Bratislava 1980, pp. 171-204.

15 BURLASOVA, S.: Katal4g slovenskych narativnych piesni. Typenindex slowakischer Erzdhllieder,
vol. 1-3, Etnologické $tudie 2-4, Bratislava 1998.
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or external and internal principles. The prevalence of any of the motifs
leads us to a more precise determination of the specific types. I analysed
the issue in two studies from 1983 and 1984 on the basis of the studies by
Slovak, Czech, Polish, Ukrainian, Russian, Yugoslav, Bulgarian, German,
Romanian and Hungarian researchers.!¢ In this study, I analyse narrative
robber songs mainly as a coherent thematic whole which is supposed to
serve through the summary of all types of songs - ballads, romances and
novelistic songs - as a sufficiently comprehensible basis for a partial or over-
all comparison study of European robber songs.

The work method of this paper is based on a collection of small mono-
graphic studies on each type of epic robber songs recorded in the Slovak
tradition. The structure of each section is as follows: Incipit, Theme, Vari-
ants, (Stanza: in Slovak), Melodies, Conclusion, and Examples. For the sake
of availability, examples contain mainly records from printed sources, if
there are enough of them. If no published records are available, I also quote
archive materials. A certain part of the documentation material only con-
tains texts; the number of complete records with texts and melodies is
smaller. [ have solved this situation by adding to the text the melody of par-
tial, incomplete or thematically the same type. The origin of both records
is always mentioned. The order of the individual song types is as follows:
the first category are internationally known and inter-ethnically wide-
spread types of songs; secondly, songs which are widespread in Slovakia
and are assumed to be of older origin with a larger number of variants
sometimes acquiring a mythological dimension, though their actual basis
is real; thirdly, realistic-fantasy types of songs (with a smaller number of
variants); and lastly, regionally limited novelistic types."”

16 BURLASOVA, S.: Kompozicia balady ako kritérium zdnru. In: Ceskoslovenskad slavistika, Prague
1983, pp. 209-219.

BURLASOVA, S.: Ludovd balada a jej vztah k pribuznym epickym piestiam. Slovensky ndrodopis
32,1984, no. 1, pp. 39-48.

17 The text records respect the original, due to which the grammatical form alternates with
common reading-phonetic records. The music records also respect the original, with the ex-
ception of the transposition to final tone G1, which has been fixed in folklorist literature since
its introduction by B. Barték. The analysis of the music part is based on the genetic-historical
theory by Jozef Kresdnek (1951), completed and detailed with works by Alica and Oskdr Elschek
(1980).
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“ TYPES OF SONGS

'\

I AND COMMENTS
07

o

1. Robber kills the brother of his wife (and his wife)

Incipit: A tam hore pod javorom

Theme: Version A: A girl ploughs the field under a hill. Her mother calls
her to come home because she is going to marry her to the robber Janicek.
They have a son in less than a year. She sings a lullaby to him, warning him
of not becoming like his father who comes home at night in a sweaty shirt
and with a bloody saber. She must wash his shirt, however, is not allowed
to untwist it. One time, she did this and found in it the hand of her Brother
(she recognised it according to the ring). Her husband listens to her and
asks her to repeat the song again. The woman explains that she just re-
buked the nursemaid. Her husband tells her to take off her clothes (and to
kneel down) because he is going to behead her. The woman asks for per-
mission to hug her son; she kisses him on one cheek and bites the other one
in memory of his father killing his mother.

Version B (without lullaby): A girl ploughs the field under a hill. Her
mother calls her to come home because she is going to marry her to the
robber Janicek. Janko leaves in the evenings and returns in the mornings
with blood on his clothes. His wife complains that she must wash them, but
is not allowed to untwist them. Doing so once, she finds in his shirt a glove
and her brother’s hand in it. (She writes a letter to her mother asking her
whether all her brothers are at home; her mother replies that the youngest
son is not at home). The woman asks her husband why he did it. He makes
excuses that he could not see because of the darkness and could not hear
because of the wind. She has a dilemma because, as a wife, she should not
betray her husband, but as a sister, she should not disguise the truth about
her brother. In several variants, the robber, riding a horse, takes his wife to
the forest and beheads her.

Variants: 187 variants represent the most extensive collection of records
of all Slovak ballads. The records are from all over Slovakia, with the largest
number from the regions of Zvolen (30 records), Gemer (20), followed by
Nitra (13), Zilina (10), Horehronie (9), Hont (9), and SpiS with the High
Tatras (9). Six records come from Slovaks in Hungary, two from Slovaks in
Bulgaria, and one from Slovaks in Yugoslavia. Part of the variants starts
with the words Pod hdjickom pod zelenym (99 variants). We can find com-
plete texts, as well as just fragments. The complete texts have 50 to 60 lines.

83



The other part of the variants (23) starts with the stanza Janik, Janik, ty si
zbojnik and represents a version without introduction; the full text of this
type has 20 to 40 lines, mostly fragments. Ten variants start with the lines
Naco ste ma, mamko, mali, naco ste ma vyddvali za Janika, za zbojnika, za
velkyho bezboZnika?, followed by lines about Janik’s night trips. These texts
represent a version without the lullaby and without the murder of the rob-
ber’s wife. 35 variants start with the lullaby; fuller texts from this group rep-
resent the version with the murder of the robber’s wife. 20 variants have
different introductions, sometimes contaminated with a song about taking
the robber to the gallows.

Melodies: Further to the analysis of the records of 121 melodies in terms
of tonality, form, melodics and rhythm, I came to the following conclusions:
the ballad, so widely documented in Slovakia, differs not only by the re-
gional affinity of individual melodies, but also by their age and the degree
of development of the respective melody.

Conclusion: According to international research, the ballad known un-
der the name Zbojnikova Zena (Robber’s wife) is clearly a Carpathian type.
Based on an analysis of the records of the melodies of this ballad in Slova-
kia, it can be deduced that it must have been handed down for a very long
time. In this regard, we find not only the richest occurrence of textual va-
riants, but also the most archaic melodic forms ever among ballads which
can be compared, for example, to the romance Ta dala mati, ta dala dcéru
and the ballad I$li hudci horou. According to the character of the melody,
however, we are unable to determine the age of the ballad because folk mu-
sic thinking is resistant and survives longer periods of time, and new texts
can be sung with older melodies, as well. On the other hand, the occurrence
of several ancient music forms in conjunction with the same balladic text
does not seem to be by coincidence, and the many transitional forms indi-
cating a long development is also important evidence. The ballad about
the robber’s wife is therefore considered one of the oldest ballads sung in
Slovakia for a long time until the present.

Examples: H-P, pp. 404 and 621-624, no. 483; pp. 405-408 and 624,no.

484.S1Sp I, p. 306, no. 255; p. 328, no. 285. SLSP 11, p. 166, no. 219; p. 424,

no. 555. SLSP 111, p. 294, no. 379; p. 204, no. 253; p. 468, no. 593. SIP |,

p- 57, no. 36; p. 218, no. 324. SLP 11, p. 120, no. 194. SLP 1V, p. 136, no. 106;

p- 330, no. 345. BAR, p. 507, p. 312; p. 543, no. 332b. MED p. 112, no. 2.

PLI, p. 118, no. 83. DEME, pp. 44-47, no. 15, 16. BUR pp. 138-143, no. 16q,

16b, 16c.

2. Robbers robbing an (she) inn-keeper
Incipit: V mestecku vo Sliezsku
Theme: Robber Rojko (Rolek, Juro, Janik, Brunka) sets out with his friends
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for robbing a rich inn-keeper. They ask her for overnight accommodation
so that they can dance in the evening. Musicians play music and the chief
robber dances with the inn-keeper while instructing his friends (singing)
what they are supposed to do: grease the saw with tallow and cut the chests,
take bacon, lard and cloth and everything possible, plug the hole above
the door to prevent light from coming in, and finally, go to the storage room
and saddle their horses, leaving Sivka (Liska, Fac¢ka) for him. In a few
variants, he distributes the money to his friends (singing) and tells them
where to wait for himself; in others, he just rides the horse towards the forest
where he meets them.

Variants: There are 49 recorded variants in total with three versions. Ver-
sion A: The most frequent version with 29 records. They usually start with the
incipit V mestecku vo Sliezsku (In a town in Silesia) (Liptov, Orava, Kysuce,
Stredné PovaZie, Hont); the location of the events later changes: In Opava
(Kysuce, Upper PovaZzie), In Slia¢ (Gemer, Zvolen region), At a Pressburg
square (Middle PovaZie) . Version B: Three records, all of them from the Nitra
region, start with the incipit Dajte si klobtiky nabok. Version C: Known from
a fragment from Zakarovce with the incipit Ej, pomalucky stupaj.

Melodies: Version A: Most melodies are similar and represent variants
of the same type.

Version B: This melody differs from the previous ones and is charac-
terised by a four-part tune with closed form, three-eight metre and with
only a fifth ambit. Version C: Sung with a melody from the transition from
the older to the newer development layer.

Conclusion: The three textual and melody versions are clearly linked to
the area of their occurrence and suggest the possible dissemination of the
song via different channels from the north (Poland) and from the west
(Moravia). The authors O. Sirovdatka and M. Srdmkovd have also detected
three different territorial editions in the Moravian and Silesian tradition,
as well as sporadic variants in southern and eastern Czechia (S-S, p. 179).
They formed the origin of the song in Poland from where it spread to
Moravia, Silesia and Slovakia. According to O. Zilinsky (ZIL, p. 376), the
song may have originated in northern or central Slovakia somewhere in
the 18™ century, because Slovak versions have a more extensive epic scheme
and contain more concrete information about the place and characters.
What is important is that it is an international narrative theme (recorded
in the Types of International Folktales, ATU under no. 1525L).

Examples: BARI, p. 222, no. 55. BARI, p. 382, no. 734aq, 734b. BARII,

no. 1226 (manuscript). GER p. 40, no. 97. ZAK, p- 571, no. 42.
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3. Robbers kill a pregnant woman to get an unborn child
for magic purposes

Incipit: Na hore, na dole, tam sedliacok ore.

Theme: Twelve (two, six) robbers come to a peasant ploughing a field
and ask him to find a pregnant woman. The peasant admits that he himself
has a pregnant woman and is willing to sell her. As agreed, he sends his
wife to the mill. On her way back, the robbers catch her, take the baby away
from her and take its hand (cutting its fingers).

Variants: Five out of six records come from Gemer and one is from Saris
(Jarovnice, Sabinov district) . The east-Slovak variant and one variant from
the Gemer region (Poloma, RoZriava district) have a different ending. The
woman asks the robbers to allow her to sing a song Nech se mi materi do usi
donese, Nech se mi bratovi do usi donese (Let my mother know about it, Let
my brother know about it) - Gemer region. In the variant from Jarovnice vil-
lage, the song is heard by a hunter who shoots and the robbers run away.

Melodies: The songs represent a combination of a narrow ambit (third,
fourth) and of newer principles of harmonic style.

Conclusion: The internationally widespread theme is known to a limited
extent in Slovakia. The theme is about superstitions: robbers need the fin-
gers of an unborn child to use them as magic means for their robbery. In
accordance with the experiential theme and language archaisms, it is an
older, non-harmonic type of melodies.

Examples: BAR [, p. 378, no. 186c¢; p. 379, no. 186d. SLP III, p. 579, no.

858 (during spinning). H-P, p. 409, no. 485.

4. Robbers attack a carrier

Incipit: Ide furman dolinou

Theme: Robbers attack a carrier and ask for his horses, but the carrier
hesitates to unharness them. The most frequent is a short version ending
with the carrier’s call, expressing either his unwillingness to submit to the
robbers’ wishes or, vice versa, his resignation over these wishes. In some
variants, the carrier negotiates with the robbers on which horses should not
be unharnessed, or the robbers negotiate with the carrier until they fall
asleep after drinking spirits (Ocovq, region of Zvolen). The song is several
times contaminated with the text Vlha, viha (ZIna, ZIna), pekny vtak (Wood-
pecker, woodpecker, nice bird) - 8-times at the beginning and twice at the
end of the song, or, after the final carrier’s call, it is contaminated with the
text Tam je jeden zamecek (There is a castle overthere) (brothers kill the
lover of their sister).

Variants: Over 50 records come from all over Slovakia and also from Slo-
vaks in Serbia and Hungary. It was a common and widespread song in Slo-
vakia in the 18" and 19™ century.
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Melodies: The melody, also widely documented in the records from Slo-
vakia and among Slovaks in Hungary and Serbia, has a varied structure,
and differs not only according to the place of the record, but also within
a single locality. In older records, it is clearly non-harmonic melodic types
which suggest an older age of the song. A single melodic type seems to have
become fixed in newer records, harmonic in nature, and varied as well,
which can be due to the popularisation or rather nationalisation of the song
under the influence of social singing.

Conclusion: The song is considered to be one of the oldest ballad-ro-
mances with a robber theme, though it is clearly against robbers: Viha,
vlha, pekny vtdk, nerob hniezdo pri cestdch. Ale ich rob pri hordch, pri zbo-
jnickych komordch. Kde zbojnici byvaju, dobrych ludi zbijaji (Woodpecker,
woodpecker, nice bird, don’t make your nest along roads. Make them near
hills, near robbers’ shelters. Where robbers live, good people are robbed).
This is the beginning of the song in some variants, e.g. the one from Pivnica
(Serbia). The song is most widely documented in Slovakia, and is relatively
widespread also in Moravia, in the Moravian Slovakia (Slovdcko) and
southern Wallachia region (Vala$sko). Sporadic Polish variants are found
mainly in the bordering southern Polish regions (S-S, p. 180); in the
Ukraine, it is known among northern Lemkas (Zil. p. 376). Zilynskyj also
points out the links to the text of the record of the song from the 15 century
Stuoj, formdnku, nehybaj.

Examples: S1Sp I, p. 337, no. 298. BAR I, p. 448, no. 254e; p. 455, no.

259a, 259b. SLP 11, p. 262, no. 473. PL I, p. 173, no. 179. H-P p. 257 a p.

597, no. 242; pp. 257-260 and pp. 598-599, no. 242a-d, mel. p. 598, no.

24215. BUR, pp. 134-135, no. 141, 142. ROZ, p. 155, no. 11. MAN, p. 159,

no. 38.

5. A girl releases eleven robbers imprisoned in a tower,

and leaves one of them there to be hanged

Incipit: Cerveny kantdr, biely kori

Theme: A girl has the keys from a tower in which robbers are imprisoned.
She releases (kills) eleven of them, and leaves one of them there to be
hanged. The young man revolts. Then he asks her to be hanged where his
lover goes to take water so that she can repel birds from his body. In some
variants (mainly from western Slovakia and in only one from the Gemer
region), the song starts with the text: SliZilo dievca na fare, nemalo otca,
matere (The girl served in the parish, having no father and no mother),
which is close to the Moravian variants. In the variant published in Kollar’s
Spievanky, the end of the song is contaminated with a text in which the
robber sends a message to his mother asking her to send him two shirts,
and another message to his lover with a request to send him two wreaths.
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The variant from LiSov (Hont) does not mention the girl, and nothing is
known about the robbers, just that Janik was left there. He is promised gal-
lows with the words: Budes, Janik, vyvyseny, nebudes$ leZat na zemi (You’ll
be raised, Janik, you won’t lie on the ground).

Variants: 37 records are mostly from western (south-west also being
widely represented — Myjava, Zdhorie) and central Slovakia, but also from
Slovaks in Hungary, Serbia and Bulgaria. The prevailing region is Zvolen
and the west. In Moravia, the song is known as Dévce a dvandct zbojnikti
(The girl and twelve robbers).

Melodies: The melody of this song is characterised by noticeable simi-
larities (based on 11 melodic reports): a four-part, usually closed form
(AASBA), as well as an open form (AA3BC). The melody of the song suggests
an older style, but with some elements of transition towards harmonic
thinking, while three variants have a major-minor character.

Conclusion: Given the number of variants, the song is quite frequent.
The plot line is very close to the one of the Moravian-Silesian song Dévce
a dvandct zbojnikii (Girl and twelve robbers). A girl serves in a yard where
twelve robbers are imprisoned in a tower. She opens the tower and releases
them, but leaves one of them there (her Janko) to be hanged by the lord
(S-S, p. 183). Czech authors assume that the song got to Silesia and Moravia
from a Slovak region. Given the variation process of this song, the text of
which also contains several well-known travelling stanzas, it could have
originally been a Slovak song.

Examples: KOLLII, p. 65, no.52. BARI, p. 560, no. 342b; p. 565, no. 345a.

SISp I1I, p. 120, no. 343; p. 210, no. 587. SLSP IV, p. 307, no. 441. MED pp.

116-117, no. 5; p. 128, no. 3. VAC, p. 315. ROZ, p. 150, no. 8. HOR, p. 255,

no. 59. SLPIII, p. 99, no. 94.

6. A young man killed because of money is mourned

by his parents and lover

Incipit: Zabili Janic¢ka pre Sestdesiat zlatych (in the 1st variant: Zabili
Siposa)

Theme: Thekilled Janik is thrown into the Danube, but the river refuses him
and throws him out onto the bank. A ship captain finds him there (a friend,
Ferenc JoZka and others) and puts him into the ship (into wood, thorny
shrubs). His mother (sometimes also father) and his lover find him and
mourn him. The motive of his murder is not specified, but the theme ad-
dresses interpersonal relationships.

Variants: 14 variants can be found almost all over Slovakia - the Nitra
region, Hont, the Zvolen region, Horehronie, Liptov, Myjava, Orava.

Melodies: The recorded Slovak melodies suggest the occurrence of two
types. The melody is harmonic in both of them. The recorded melodies
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show no affinity to the Magyar variants not even in the areas closer to our
southern neighbours.

Conclusion: K. Medvecky (MED, p. 100) points out the link to the Magyar
ballad for which this song could have served as a model. This assumption is
supported by magyarisms (hajov-legeny), as well as the mutilated name of
the person which finds the killed man. The Magyar text is indeed very close
to the Slovak one (see article by Jdnos Seprddi: Marosszéki dalgytiijtemény.
Ethnographia, XXIII. Budapest 1912). In the Magyar variant, the young man
is killed because of sixty forints and is thrown into the Tisa River. The Tisa re-
jects him and throws him out onto the bank. A carrier travelling along the
bank puts him into a boat. He is found by his father, mother and brother; all
of them speak to him, but he cannot hear them. The last one to come is his
lover, and he speaks to her. He asks her whether she would mourn him before
the whole world. The comment provides bibliographic data on the variants
and a note that it is a very popular, well-known ballad. The melody is quite
different from the Slovak variants. The example published by Barték starts
with the words “Zabili Siposa” (“They killed Sipos”).

Examples: BUR, pp. 128-129, no. 12. BARII], no. 1123, p. 114.

7. A robber led to the gallows

Incipit: A ten JoZko Stbry, Jozko Cubrik bol zbojnik

Theme: Since his childhood, JoZko Stibry has been trained at Bakonskd
hora. (He has a manor house there with three servants - his girlfriends.)
(They tell him that some troops have set up against him, but he is not afraid
and even encourages his friends.)

Jozko Subry is caught and tied down. When he is led to the gallows, his
father and mother call him to come back home. As he knows that the exe-
cutioner is already waiting for him, he asks to say good-bye to his parents
and lover.

Variants: Three variants from western Slovakia.

Melédia: The two recorded melodies (rubato and giusto) are of older
type, with some harmonic elements.

Conclusion: Even though the name Jozko Cubrik is Slovak in one of the
songs (Nadlice, 1926) and is even mentioned in connection with Il¢ik and
the Magyar robber Sobri J6ska (with a more similar name), the song seems
to have been contaminated with the Magyar song about R6zsa Sdandor,
a robber from the 27 half of the 19" century (H-P p. 109) who settled on
the Transdanubian Bakon Hill to which the song refers. The stories of “folk
reading”, translated from Magyar, were published by the “Hungarian Royal
Education Society” from 1886. The stanzas about going to the gallows, how-
ever, relate to other Slovak folk robber songs.

Examples: H-P, p. 540, no. 653, RUHV, no. 4069, Wol no. 72/98.
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8. An imprisoned robber complains about injustice

Incipit: O ti arna hura, co tak smutrtie stojis

Theme: Apostrophe to a black hill with a question whether it knows
where robber Janci - Kovacovic is. He used to go to school to the black hill
and was not aware whether it was night or day, until he was caught, bound
and carried to RoZniava. He finds in the prison his adjutant (military officer)
with whom he complains about the injustice that occurred to them as they
are going to be beheaded.

Variants: Six variants come from the Nitra region, Zdhorie, Liptov and
Spis.

Melodies: In all variants, the song has a melody in the minor of new
Hungarian style. Three out of four musical records represent the same
melodic type; the fourth record, similar in structure, adopted the melody
from the popular folk song Sihote, sihote.

Conclusion: The black hill, mentioned in all variants, is understood neu-
trally and the robber is transported up along Darmoty or to RoZriava. In
the variant recorded by P. Hatala in 1892 (SLSp II, p. 276, no. 367) in My-
java, Cierna Hora (Black Hill) is recorded as a local name, and this variant
also mentions the towns Mostar and Dormus, and Kovacovic is not charac-
terised as a robber. This record also contains a note by the editor that the
song was for sure brought by soldiers from Herzegovina. It mentions that
the charging guns may refer to military persecution. Originally, he could
have been a military deserter who helped himself by robbing when in need.
Several variatns, however, also contain fragments of other Slovak robber
songs. It is an interesting south-Slavic/Slovak contamination.

Examples: SISp I, p. 276, no. 467, POD p. 247, RUHV no. 19652.

9. An injured robber asks his friends to bury him

Incipit: Na Krdlovej holi, Na videnskej hori

Theme: Twelve robbers (boys) stand around a fire, one of them is sick
(old, beaten). He asks his friends not leave him there and to dig a grave for
him. Noblemen pass around while travelling from former Hungary to
Moravia, and ask who is buried over there. The variant from Strba (RUEt
no. 3060) mentions a thirteenth one - “a hadnagy (officer - from Hungar-
ian), beaten all over”. His friends dig a grave for him at the very top of
Polana hill.

Variants: Seven variants come from western Slovakia, PovaZie and north-
ern Slovakia.

Melodies: Most songs are preserved as records without melodies. The
example mentioned above has a melody in minor and pertains to the group
of older types.

Conclusion: The position of a lieutenant beaten by his friends and the
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digging of a grave with sharp sabres in one of the variants suggest an event
in a robbers’ group formed by military deserters.

Examples: CSE p. 249, to isté Bur II, p. 88, no. 208, H-P pp. 428-433, no.
505-508, RUEt no. 3060, RUHV no. 40771.

10. The group of the robber Rinaldini is seized by soldiers

Incipit: A tam hore ve skalindch, V ciernej hole nad skalinou

Theme: Rinaldino, the leader of robbers, sleeps in a cave. One day in the
morning, his lover wakes him up with a kiss, because the sun is high above
the horizon. His friends arrive with bad news - they are besieged by troops.
Rinaldino is annoyed because they disturbed him while dreaming. This is
followed by a cruel, bloody battle. All 32 (35, 23) robbers are captured,
only the leader Rinaldino escapes on a horse.

Variants: Six variants originate from Liptov (3), Gemer, the Zilina region
and Kysuce. Three variants tell the full story, the other three are frag-
mented.

Melodies: All variants preserve the same melody with minor variations.
It is a harmonic melody with a four-part form and 3/4 metre. It is based on
the tune of the common Russian song “Volga, Volga”, which was popular
in our country back in the 1 half of the 20™ century.

Conclusion: We have not encountered in the entire material any songs
on well-known robbers from among neighbouring nations - Czechs, Poles
and Ukrainians; the song about an Italian robber is therefore surprising. It
is, however, not a purely folk text, but a pattern adopted from the Czech
version known from a printed copy, which is reflected in the language of
the Slovak variants. However, the song has been largely Slovakised.

Examples: RUHV no. 27808, no. 30957, no. 25477, RUEt no. 4163.

11. Sister betrays her brother — a robber

Incipit: Byla jedna Hanic¢ka, Ej, sidzem rocky chodzil, po huroch zbujoval

Theme: A girl whose brother left for robbing goes to the forest to collect
grass. She is approached by her brother, a robber, and is offered money.
His sister does not accept it and runs to inform the noblemen that they have
a robber in the forest. They send armed officers to seize him. The song ends
with a monologue of the robber who is sorry for not being able to take re-
venge.

Variants: The two variants are from Saris.

Melodies: The only melodic record which exists and is published repre-
sents a typical shepherd-robber style.

Conclusion: Given that the theme is so uncommon for Slovakia - sister
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betraying her brother (a robber) to noblemen - and the minimum occur-
rence of variants, the theme is assumed to have been taken over from east-
Slavic folklore.

Examples: RUHV no. 21854. HAL no. 3336. Dlhd Lika (Bardejov) 1901
- the same H-P, p. 412, no. 487, without melody.

12. Sister helps her imprisoned brother a robber

Incipit: Z jednej strany hory kalina prekvita.

Theme: An orphan picks peaches and cries. She is heard by her brother
about whom she has not known anything; he offers her money and fabric
for clothes. They are, however, heard by twelve robbers; they take Hanicka
and imprison Janko. After seven years, Hanic¢ka cradles her son and remem-
bers her brother. She takes the keys and runs after him. Her brother asks
her to call a priest. As soon as he confesses his sins, he falls to dust.

Variants: The only version comes from Kolldr’s Spievanky (1835). The
place of the record is not specified, but the dialect suggests eastern Slovakia
(Saris or Zemplin).

Melodies: The melody was not recorded.

Conclusion: There seems to be contamination with a theme according to
which the sister betrays her brother, a robber, but the continuation is quite
different. Some motifs recall the ballad about children captured by Turks. It
may be a record of occasional improvisation, because as a whole it is not
logical.

Examples: KOLLII, p. 68, no. 57.

13. Robbers recognise their sister in a girl brought
by violence

Incipit: A na hure hori cirriovy ohnicok

Theme: Twelve robbers sit around a fire and are approached by a young
man who offers them to bring Katka Siberbeny. Robbers promise to give
him two carts of red coins and two carts of white coins (kinds of historic
coins). The young man lures the girl out of her home, throws her over the
horse, and hands her over to the robbers. They start to prepare the bed for
her, asking her from which family she is. Her answer suggests that it is their
sister. They let Katka Siberbeny leave and throw the young man into fire.

Variants: The two variants are from eastern Slovakia (Zemplin), from
the villages Nacina Ves and Staré.

Melodies: The simple melody of the song suggests a transition to har-
monic tonality. The second part is characterised by east-Slovak hetero-
phonic two-part.
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Conclusion: J. Hordk (H-P, pp. 83-85) considers this song a representa-
tive of the theme of knight robbery which was known in Slovakia in the 15"
and 16" century. The ballad about robbers taking possession of a young
woman in which they recognise their sister is widespread among eastern
Slavs (H-P, p. 84). The Slovak variant has a slightly different plot, which
suggests that it could have been created independently in eastern Slovakia
in the contemporary context, yet under the influence of knowing the east-
Slavic tradition. The latter assumption is supported by the fact that it is
a unique type present only in eastern Slovakia.

Examples: JAN no. 650. H-P, p. 410-412 and p. 625, no. 486. Nacina Ves.

14. A robber sets himself free from prison, transformed into
a bird

Incipit: Bola jedna mamicka

Theme: A mother brings her son up for seven years and in the eighth year,
he flies away. He appears above the prison and asks the prison wardens why
they imprisoned him. They ask themselves what kind of bird it is, whether it
is not the well-known robber Janicok who was already in prison. The song
ends with Janik’s reflections about the sergeant of Bystrica thinking he would
die in prison, but God helped him to get back home.

Variants: Four variants; two of them are from Hrochot and the other two
from nearby villages.

Melodies: The melody of the song was only recorded in Hrochot, in two
similar records. The occasions for singing the song were also noted - at fes-
tivities, with musicians.

Conclusion: The song as a whole is not entirely logical. The idea of the
song gives the impression of imagination or symbolisation of being set free
before rising as a bird. The composition resembles the romance Bola jedna
hrdli¢ka. It seems to be a local song and characteristic of local melody.

Examples: SLP IV, p. 432, no. 483 - the same RUHV no. 20894, no. 20986

and no. 38910.

15. Janosik (Vdovcik) is caught and hanged

Incipit: Bol by Janik bojoval (bol by Vdovcik vdovcoval), keby sa bol
varoval

Theme: The introductory words suggest that Janosik (Vdovcik) was
caughtbecause of being incautious. His belt, which was left on the table, was
seen by an old woman who revealed the secret that his power was hidden in
the belt. The beltisnicely decorated. Jano$ik (Vdovcik) isled to the noblemen
who welcome him as a trapped bird. Janosik turns to them with a request to
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allow him to hold for the last time his belt, his shepherd’s axe, his lover, the
old woman, his hat on his head and a shirt on his back. Most frequently he
has three requests, but also four to six. They reject his requests, but fulfil the
last one - to dance around the gallows. When he does it for seven times
(twelve-times), he jumps up to the height of the hook and is hanged by
his rib. In some variants he smokes a pipe at the gallows. The middle part of
the song with Janosik’s (and Vdovcik’s) requests is similar to the song Co sa
stalo nové v tom liptovskom dvore (at Kobeliarov - Vdov¢ik). The variant
from Skalité (Kysuce) also contains Janosik’s reply to the blame of why he
was stealing: Bohatym som kradol, chudobnym som ddval, tak som ja tibo-
hym pomdhal (I stole from the rich and gave to the poor, thus helping the
miserable ones).

Variants: 46 variants are localised mainly in Liptov, a smaller number of
variants in the Zvolen region (Detva), in Pohronie, Turiec, Kysuce and middle
PovaZzie. Songs about Vdovcik are the most popular in Gemer where one
can also find many folk fairy tales about him.

Melodies: The texts of this song are close to the melody of “odzemok”
(traditional men’s dance), which makes it pertain to the shepherd’s style.

Conclusion: The song about the national hero Janosik has Slovak style
elements in the text and in melodies. The variants about Vdov¢ik, who lived
a century later, are probably adaptations of the songs about Janosik. The
links between the songs about Janosik and Vdovcik can also be observed in
shorter lyrical songs. Besides various similarities, there are also differences
in the narrative songs: noblemen welcome Vdovcik in a less condescending
manner - not “vitaj, vtacik Janosik” (“welcome, dear bird Janosik”), but
“vitaj, Dovcik tvrdy” (“welcome, you tough Dov¢ik”). Moreover, the songs
about Vdovcik are often fragmented, but are more numerous.

Examples: SISp IV, p. 428, no. 589, H-P p. 534, p. 649, SISp 1V, p. 96, no.

112, BARI, p. 412, no. 217e, SLP 111, p. 606, no. 904.

16. Janosik (Vdovcik) is captured while staying with his
lover and is taken to be hanged

Incipit: Co sa stalo nove v tom liptovskom dvore (v Bardejove, Dubovej,
Kobeliarove, Mikulasi)

Theme: Janosik is captured while staying with his lover, but there is no
mention about being betrayed. Janosik is tied and most often taken to
Mikuld$ (but also to Rozniava, Kubin). Noblemen welcome the trapped bird.
Janosik turns to them with some requests: to hold, for the last time, his
hatchet (shepherd’s axe) and to belt-up. His requests are rejected. They only
satisfy his third request - to hug his girlfriend because they are not afraid
of him anymore. The variant from NiZnd nad Oravou contains a fourth re-
quest - to dance a robber’s dance. The stanzas with the requests are similar
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to the song Bou by ten Jdnosik, bou by ten bojovau. Some variants do not
include Janosik’s requests, but contain the reasons why Janosik robbed: Ved’
som ja nezbijal chudobnych Zobrdkov, ale som ja veru zbijal nendsytnych
pdnov (I didn’t rob poor beggars, I robbed greedy noblemen). This song
also has a parallel text about Vdovc¢ik which makes up a fourth of the
records; all of them, however, note only the text without melody. The song
also tells about the person who produced the gallows for Vdovc¢ik. As for lo-
calisation, it refers to Kobeliarovo or Sland. His mother is also mentioned -
she is sorry that “Ze ho na Sibeni vetrik preduchuje” (“he is blown by the
wind in the gallows”). Vdovcik replies: Darmo vy, mamicka, teraz lutujete,
ked'su deti malé, vtedy ich napominajte (“In vain you feel sorry, mum; you
should admonish children while they are small”).

Variants: 33 variants come mostly from Terchova (5), Janosik’s home-
town, and also from Kysuce, Orava, Liptov, Gemer, Tekov, Hont and Spis.
The most complex variants can be found in manuscript records.

Melodies: The simplest tune has the skelet on quintchord with a note-
row with the Lydian fourth. Other examples are based on a combination
of two skelets in the form of a quintchord.

Conclusion: The song about Janosik is similar to other songs of the
Janosik cycle. As for localisation, it is influenced by the song about Vdovcik
which in turn is derived from JdnoS$ik songs. Regarding music, it preserves
the elements of the shepherd’s style.

Examples: SI'P II, p. 124, no. 202. KOL, p. 149. MIS p. 129. SISp I, pp.

401-402, no. 526. MIS p- 3, no. 2. H-P, p. 524, no. 640; p. 525, no. 642;

p- 536, no. 650.

17. JanoSik i sled to the gallows, girls cry after him

Incipit: UZ v Liptove vyzvdriaju, Janosika chytat maju (v Levoci, vo Zvo-
lene)

Theme: The captured Jdnosik is led through the streets; three girls
(brides, lovers) cry after him and one of them throws herself into his arms.
Janosik sees the fir-tree prepared for the gallows and says how he would
decorate if he knew that he would be hanged on it.

Variants: 21 variants - seven from eastern Slovakia, four from Liptov, the
others from Gemer, Spi$ and central and north-western Slovakia.

Melodies: The melodies mostly have an octave interval and a modal
character, and are characterised by free performance. The melodics is
mostly of an older type.

Conclusion: It is a romantic love song, different from the other ones from
the Janosik cycle. The territorial dispersion of the variants is extensive.

Examples: PL 1, p. 318, no. 430. CSE p. 378-379. MED p. 126, RUHV no.

30944.

95



18. Janosik’s group is robbing

Incipit: Na Cvenglovom visku, V tej bakonskej hori

Theme: Robbers are having a rest near a fire on a hill; Janosik is sleeping,
ten men are keeping guard, and one of them is playing the bag-pipe. 11¢ik
wakes Jano$ik up to go hunt for something to eat. Il¢ik suddenly sees be-
yond a fir-tree a big procession with goods. Janosik asks the coachman to
take down the goods. He objects saying that if they were not in the forest
he would not be that obedient. Janosik yells at him and orders him to throw
the money into the pit, nech ich neminieme ani my, ani vy (so that neither
us nor you spend it)!

Variants: Two variants, both without melody records; one of them is from
1870 and the other one from 1950; they are identical to such an extent that
the second one seems to be dependent on the first one.

Melodies: K. Plicka (H-P) introduces the melody of this song, but the
published text of the 1st stanza is different: V tej bakonskej hori tichy ohnik
hori a pri tom ohnicku, ej, dvandst chlapcu stoji. The record is from Jablo-
nica (Trnava surroundings). This melody seems to be adopted from a frag-
ment of a song identical to the introductory words of the ballad. (Compare:
Pod bakonskou horou jasny ohnik hori a pri tom ohni¢ku R6Za Sdndor stoji.
GAS, p. 76.) The melody recorded by Plicka is in the minor; it is a transi-
tional type combining older and newer melodic thinking. The record from
SbM and from the Institute of Ethnology is without melody.

Conclusion: P. G. Bogatyriov (BOG, pp. 69-71) points out the links be-
tween this song and paintings on glass (mountain boys around a fire), as
wellas afolk-tale about JanoSik defeating a military brigade led by a gen-
eral, and alink to a song about robbers robbing a carrier. It is, however, just
a minor similarity of motifs. The song describes a concrete episode from a
robber’s life and could have rather been based on its verbal prosaic version,
and can also have an artificial origin. Its sporadic occurrence is also surpris-
ing. With regard to the main character Janosik, the song is believed to have
a Slovak origin. This assumption is supported by the motivic links to other
folklore forms, including prosaic ones.

Examples: SBM II, p. 90, no. 9 - the same wording, also H-P, p. 254, no.

241, melody p. 597, RUEt no. 3068 Velké Borové, Liptov.

19. Janosik is captured and hanged, as foretold
in his bad dream
Incipit: A na hore oheri Cisty cirnickovy
Theme: Twelve robbers are standing at a fire. Janosik worriedly speaks
to them because he had a bad dream. As soon as he ends his speech, he is
surrounded by noblemen who chain him down. Janosik asks them to re-
lease his hands, but they tighten the handcuffs even more until his hands
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are bloody. JanoS$ik then asks the noblemen (just like in the song Bou by
Jdnosik bojovau and in other similar ones) to hold in his hands his gold,
play the pipe and raise his shepherd’s axe. The noblemen do not allow him
anything and take him away. On the way to the gallows he speaks to his
parents. Under the gallows he requests to ask permission from his parents
to leave. After that he dances around the castle and jumps into the gallows
and is immediately hanged.

Variants: The only record is from FekiSovce pri Ubrezi (Zemplin), 20 stanzas.

Melodies: Two-part melody of an older type.

Conclusion: The song forms a part of the idealising tradition about
Janosik. With its motivic similarity it pertains to the Janosik cycle. The parts
about harsh enchainment are similar to the song Co sa stalo vnove pri Ko-
beliarove with the robber Vdovec as the main character. The song is prob-
ably of artificial origin given its sporadic occurrence and the complexity of
the form. Most partial motifs, however, represent travelling folk stanzas.

Examples: JAN VII, no. 1362, the same H-P p. 526, no. 643, source JAN,

RUHV no. 5845.

20. Janosik complains about being betrayed by a bag-piper

Incipit: Nenazdau som sa ja v Klenovci na kr¢éme

Theme: Janosik complains about a bag-piper who betrayed him falsely.
The complaints are followed by JanoS$ik’s apostrophe (illogical regarding
the last stanza) saying that he would not rob anymore. He defends himself
claiming that he only robbed noblemen and bad judges. Janosik then turns
to Hunka who is in prison and says good-bye to him. Later he talks to
Uhercik who is out and asks him to be cautious. In the two penultimate
stanzas, JanoS$ik’s apostrophe (where is your sabre?) alternates with
Jano$ik’s call to the inn in Klenovec. The last stanza says that this song was
composed by Jdnosik, zbojnicky kapitdr (robbers’ captain).

Variants: The only version from the collection by A. HalaSa (HAL no.
13985) is from the village Tomcany (Turiec). According to Hala$a, the orig-
inal source is a manuscript by an unknown author from 1812. It was also
published by J. Hordk (Hor p. 236, no. 50).

Melodies: Only the text of the song is recorded. The record of the melody
presented here was added by K. Plicka from his own records which relate
to the motif of Janosik’s sabre in terms of text. The published melody of par-
lando character with a descending melody with an octave interval pertains
to older layers.

Conclusion: The song has a folk character, but does not have a continu-
ous sequence, as if it was composed of heterogeneous parts. The composer
of the song seems to have used different known stanzas of other songs. ]J.
Vilikovsky (VIL) describes the history and publishes in full extent three
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manuscript songs from around 1780 which were distributed by copying. Vi-
likovsky got to the source on the basis of which he could also identify the
changes made in the poems by B. Tablic who published them in 1809 in his
Slovenski verSovci (pp. 107-137) . This refers to three artificial compositions
O Surovec Jakubovi, zbojnikovi (About Jakub Surovec, the robber), Piserni
o Jdnosikovi zbojnikovi (Song about Jdnosik, robber) and Piseri o Adamovi
a lIcikovi, zbojnikoch (Song about Adam and II¢ik, robbers). Some parts of
the composition about Janosik relate to our folk romance. All three poems
are written in Biblical Czech, the litterary language at that time; the parts
presented here are written in the same language. Hence, they relate to folk
composition in terms of motifs, but are different when it comes to the lan-
guage. It is difficult to make a clear conclusion whether a folk song inspired
an artificial song, or vice versa, some parts of the artificial song penetrated
into the folk tradition. We are talking about approximately 24 lines which
show large similarities. This issue is studied more closely by P. G. Bogatyriov
(BOG pp. 90-96), as well. When we speak about mutual links, we should
not leave out prosaic folk works. The significant share of folk song creativity
in the general composition of this song is mainly proven by the large num-
ber of individual songs with texts which form a part of the song presented
here.

Examples: HAL 13985, the same HOR p. 236, no. 50, H-P p. 519, no. 633.

21. Kapusta and Ursini are hanged because of stealing

Incipit: Zabili, zabili dvoch chlapcov bez viny

Theme: The epical introduction is followed by a question addressed to
Kapusta of why he was enchained. Kapusta replies that he only stole one
pot (one taler, one heifer) for which he is going to be hanged. As they are
leading him to the gallows, his wife calls from behind his back to join
hands, but he cannot. Under the gallows he asks the executioner to say
good-bye to his wife. The ending has different points (or is missing). The
song clearly presents an empathetic attitude towards the robber.

Variants: 14 variants come mainly from the Zvolen region, but also from
Horehronie, Liptov and Gemer.

Melodies: The song is traded down with a rhapsodic parlando melody
of descending character of an older type. The variant presented by a chief
shepherd from Liptovské Sliace (RUHV no. 28434) has a typical shepherd’s
pipe melody known in conjunction with shepherd’s texts.

Conclusion: Given the place of occurrence and the nature of the melodies,
the song represents a shepherd-robber type from Podpolanie, spread mainly
within this region.

Examples: BAR I, p. 349-350, no. 169a, text b. MED D, p. 266. HOR, p.

244, no. 54. PL, p. 346, no. 476. SLP 1V, p. 429, no. 478.
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22. Palo Demikat is killed because of a reward

Incipit: Veru uZ zabili Demikdta Pala

Theme: The Bezeks kill Palo Demikdt to get a reward offered by Surman.
Surman (A. Sundik) watched as they tortured him. Demikdt’s girlfriend
mourns him.

Variants: The ten variants come mostly from the Zvolen region (Detva,
Oc¢ovd, Poniky, PlieSovce, Motovad).

Melodies: The melodies are descending and have a small interval. The
tempo giusto resembles a dance type.

Conclusion: It is a typical novelistic song based on a real event, known
among people independent from the song. P. DobSinsky attached the fol-
lowing note in SbM (p. 89): “Demikat was originally from Kloko¢, Zvolen
region. As a mountain boy, he robbed together with his friends. Surman,
a guard, offered a reward of 300 golden coins for capturing Demikat alive
and 100 golden coins for bringing him dead. For this reward, Demikat was
betrayed and shot by the Bezeks, a peasant family from PlieSovce.” On the
basis of the facts and names, the song is clearly of domestic origin.

Examples: MED, p. 122, no. 11. MED D, p. 261-262. HOR, p. 239, no. 52.

BARI, p. 349, no. 169a. H-P. p. 568, no. 690, 690a.

23. Matus Budac is killed while robbing

Incipit: Spoza vrch Polany slniecko vychodi

Theme: Friends contact Matu$ (Janik) Budac and call him to rob. His
young wife tries to dissuade him from going and, instead, calls him to
church. Matus orders her to go there alone. She tries to find him among
some married men but in vain, because Budac was killed at a limestone
kiln (in Hrochot valley). His friends come to tell this news to his wife. The
individual variants have different endings: Matus is covered by needle-cuts,
thrown into water because of a stolen heifer, or there is also an addendum
according to which he is mourned by the widows of Hrochot, or the son
ends with a speech by Budac or his wife. The variant from Ocova (RMS, no.
451) tells a story of how Buddac enters a sheep-farm, takes sheep for his
brother, but is spotted by the chief shepherd who stabs him in the rib. The
other variants tell no details about the object of robbing.

Variants: All ten variants are from the Zvolen region (Detva, Ocovq,
Hrochot, Hriflovd, Povraznik).

Melodies: The melody is based on a single basic type with repeats of the
third line which is varied. Itis a parlando melody with reqular structure, and
is mostly recorded in two-fourth or four-fourth metre with a note specifying
how to sing it: Hovorene (parlando), or Pomaly (slowly), VoIne (freely).
As for tonality, mainly tunes in minor of an older type or modal tunes are
used.
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Conclusion: It is a novelistic type of song with a plot based on a real

event, as a result of which its occurrence is limited in terms of territory.
Examples: MED D, p. 111, no. 1; SL.I.p. IV, p. 425, no. 472, H-P p. 393,
no. 477, RUHV no. 15417.

24. Robber Simko is captured

Incipit: Idu listy po gemerskej stolici

Theme: Sinko is captured on Siarkanica (name of a hill in the Murdn dis-
trict); Kartinik (Karturidk) wants to shoot him but Sinko asks him not to
shoot, he would submit voluntarily. Young women “hajduk” (policeman)
from Murdn are greedy about Sinko’s money. Sinko asks for a gun from a to
shoot Zuzanka Fabuli.

Variants: The five variants (four from Gemer, one from Spi$) are closely
interlinked.

Melodies: No melody records.

Conclusion: The name Simko pertains to a real robber from Gemer who
was a member of the Michal Vdovec’s group and lived in the 1% third of the
19 century. According to court documents of 1831, Martin Simko was a com-
panion of Michal Vdovec in fights. “According to folk tradition, Simko deserted
from the military and stayed for some time in Muran where he fell in love with
Zuzanka Fabuli. After Kartundk realised this (Zuzanka was actually his girl-
friend), he started to pursue him. Simko retired to the Murdn Mountains,
Sdrkanica hill (Siarkanica or Sdrkanova jama) where Kartunidk sought him
out and shot him. The folk tradition tells nothing about whether Simko was
betrayed by Zuzanka or whether he was sought out by Kartunidk” (GAS, p.
68-70). According to V. Gasparikovd, the song about Simko is the only case
where the people of Gemer praise in a song a robber other than Michal Vdovec.

Examples: MED, p. 119, no. 8. GAS p. 69-70. DRO p. 153. H-P, p. 445,

no. 523, the same SbM, p. 88.

25. A recently released robber is taken back to prison
because of a murder

Incipit: Zvolenskyho zdnku chlapci pozeraju

Theme: A young man disappears from the Zvolen Castle. He is searched
for by the police. They catch him, tie him down and lead him through the
gates of Bystrica (up along Darmoty). The lawyer’s wife asks what he had
committed, as he had been released from his cell just a week ago. The
lawyer replies that he had killed a man on the road to Zvolen because he
did not greet him. The captain says that the man should be imprisoned for
twelve years, since he is a young robber and has committed many sins.
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Variants: The three variants are from central Slovakia.

Melodies: Only one of the examples (from 1950) contains a record of
the melody of modal nature.

Conclusion: This theme presents the robber as an arbitrary, boastful
young man able to kill for petty causes. The planned punishment for his
sins shows a critical attitude towards the robber.

Examples: RUEt no. 2986, H-P p. 497, no. 593, RUHV no. 11702.

26. Two Kokava citizens are imprisoned for committing
a robbery murder

Incipit: Co sa stalo nové v turianskej dedine

Theme: The song describes the preparations for robbery by four men Krdl,
Budin, Hliuko, Svitaj (Herceg), how their roles are divided, who is on guard,
who enters first. They approach Ursini’s yard; the door is opened by a ser-
vant (Madlena) with whom they seem to have agreed with in advance.
Ursini is killed for no reason and his wife for seven ducats. The ending is fac-
tual, but with certain sympathies towards the sinners, such as teraz ich mor-
duju, ubohych chlapcov nebordkov (and now they are tortured, poor boys).

Variants: Three records from Novohrad and Gemer.

Melodies: Two recorded melodies have a modal character and a par-
lando and also a giusto style.

Conclusion: This novelistic song is very concrete and descriptive and
must have been based on a real event.

Examples: H-P, p. 400, no. 481 (based on Hal, the melody is introduced

by K. Plicka on the basis of his own record from Horny Tisovnik). SLP II,

p- 331, no. 604, Turie Pole.

27. Two Kokava citizens are imprisoned and hanged
by the noblemen of Novohrad

Incipit: Muruji, budujii v Darmotech temnice

Theme: Two citizens of the Kokava village are imprisoned for robbery.
The song tells their story. They were led by Adam Bocman, dressed in an
altar robe. He then donates the robe to Mara Pirohovd who makes a dress
out of it and colours it black to mourn Adam. The noblemen of Novohrad
watch the robber being led to the gallows. Next is an apostrophe from the
inhabitants of Kokava asking why the two boys are being hanged, blaming
the notary and the reeve. The lyrical ending is a kind of a cliché Povecte,
odkdzte tejf mojej materi... (Tell my mum...)

Variants: The only available variant is from Kokava nad Rimavicou
(Gemer).
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Melodies: No melody record.

Conclusion: The concrete names and the localisation of the story suggest
a novelistic character of this local song.

Examples: RUEt no. 2994.

28. Janik, robber, is killed while staying with his girlfriend;
the murderer is imprisoned

Incipit: Zabili Janika, zabili zbojnika

Theme: Janik is killed while staying with his girlfriend. It is not clear who
killed him (there were also his friends, but at the end a woman is im-
prisoned). His bleeding head is covered by Anka’s headscarf and Klenovka
takes him to his brother’s stable. The doctor checks the head. Anicka, his
girlfriend, is asked how she killed him. She refuses to answer. Klenovka is
imprisoned.

Variants: The two extensive records from Lest and Madacka villages are
similar.

Melodies: Both recorded melodies are modal.

Conclusion: Sporadic variants seem to describe a local event which, after
some time, is not very clear about the murderer. The song has 17 stanzas.

Examples: SLPII, p. 294, no. 533, detto RUHV no. 11600, H-P p-396,n0.479.

29. Render Pista is killed because he shot at policemen

Incipit: Co sa stalo vnove v tej novdckej hore

Theme: Render Pista who used to walk in Potocké hory (mountains) with
arifle and shoot at policemen is killed. He used to walk in female clothes and
with his head down in order not to be recognised. The first one to beat him
is Palko Tkacoje because he dares to enter his storage-room. The shepherds
of Zi¢ov are alerted about the injured Pista by sheep bleating above his body.
The shepherds ask him to get up, but he replies that he has completely injured
his head, says good-bye to them and sends greetings to his family, to the
people of his village and, finally and ironically, to the reeve of Novdky.

Variants: One record from the manuscript collection of K. Plicka is from
Velky Lom.

Melodies: The only available melodic record is not considered here, be-
cause according to the text under the melody, there seems to be a different
theme and a different stanza structure. K. Plicka incorrectly assigned this
tune to the above text.

Conclusion: A unique type of a novelistic song telling about a robber dis-
guised in female clothes. According to J. Hordk (H-P p. 81), he might have
been a deserted policeman who committed minor thefts at the place of his
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residence. Such a manoeuvre could have hidden the robber for some time,
or to draw away attention from him mainly with regard to potential shooting
by policemen.

Examples: H-P p. 398, no. 480, Velky Lom.

30. A hiding robber is caught and executed,
his lover mourns him

Incipit: Na visokej hure stiiZok zaletuje

Theme: [t snows in the mountains and Janci, the robber, goes to church.
He becomes noticed there, and so he escapes to a shepherd’s hut where he
is caught, enchained and taken to the reeve. His lover is crying next to him
all the time, afraid of what would come next. Janci tries to calm her down
saying that nothing bad would happen. He is, however, condemned on
Monday, taken to the place of execution on Tuesday, the gallows are in-
stalled on Wednesday and fixed on Thursday, and the executioner comes
on Friday. When his lover cries about his fate for the last time, Janci the rob-
ber reconciles with his fate and accepts his lot from God.

Variants: The only record from Brekov (Humenné, recorded in 1941) was
published several times.

Melodies: No melody record.

Conclusion: A sporadic variant of the story telling how the robber tries
to hide and defy his destiny is interesting.

Examples: WOL no. 118/71, the same KOL p. 148, no. 60, the same BUR

II, p. 17, no. 152.

31. Janko Jablonicky is imprisoned after long persecution

Incipit: Janku, Janku, Janku Jabloriicky

Theme: The song addresses a concrete robber from a village called
Jablonice, reproaching him all his sins - he stole, robbed, looted, seduced
others” women. It describes his robbing area and mentions the reward for
catching him. After a long persecution the robber ends up tied down in
prison, waiting to be executed.

Variants: The only record is from Lak3drska Nova Ves village (Zdhorie).

Melodies: Four-part melody in minor with a regular simple rhythm.

Conclusion: A valuable novelistic song with a very concrete locality
name and personal name. It was recorded thanks to an in-depth field re-
search by J. Blaho.

Examples: BLA 'V, p. 36, no. 48.
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32. A group of robbers resists policemen

Incipit: Pdl patndsta roka sem jd bul stary

Theme: Robbers go to an inn to have a glass of wine before setting out for
robbing. They ask the inn-keeper to send a girl to keep watch of policemen
coming. As soon as the girl goes out she spots twelve policemen coming. She
informs the robbers; they quickly take their guns and start attacking the po-
licemen. The shooting is so heavy that the policemen are forced to escape.

Variants: The only record comes from Osuské (Senica).

Melodies: A newer melody with an interpretation note Pomaly, bala-
dicky (slowly, in a balladic manner).

Conclusion: The only version from Zdhorie is preserved thanks to the in-
depth research by J. Blaho in this field.

Examples: BLAII, p. 91.
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Robbery is a wider European phenomenon which arose and evolved under
the influence of historic processes and the social situation of individual coun-
tries and ethnic groups. In this context, the Carpathianregion, including Slo-
vakia, holds a special position. The historic development of this region pro-
vided many opportunities for mutual communication, yet its folk traditions
and the traditions of its closest neighbours show many specific features. For
along period of time, folklorists have sought to find what is common to these
national cultures which are so close mainly by their languages, and what is
autochtonous. Our paper, motivated by the effort to succeed in this research,
therefore focuses on this topic and particular themes in order to facilitate mu-
tual comparison.

My interest in this topic was motivated, among other things, by the work
of the International Committee for the Study of Folk Culture of the Carpa-
thians and the Balkans, which waslargely concentrated in the Institute of Eth-
nology SAS in the 1980s and the 1990s. I obtained the whole set of songs which
enabled me to make a deeper selection and to have a broader overview during
the preparation of the Catalogue of Slovak Narrative Songs (BUR III) by ex-
cerpting a major part of the published and archived material on Slovak folk
songs. This enabled me to provide the approximate number of variants of
individual songs, which largely completes the picture of them being handed
down. Each folklorist knows that it is not possible to obtain the entire number
of variants given the state of the research and also because many records can
only be found in private manuscript collections which are not available. Re-
garding the rich amount of excerpted material, the indicator of the occurrence
of the individual types can still be considered very interesting.

The collected material is split into several groups - from the most general
perspective into the following three: A/ Songs characterised by inter-ethnic
links; B/ Songs of domestic origin about the most famous Slovak robbers
Janosik and Vdovcik; C/ Novelistic songs (Novelistic ballads) about concrete
events, spread mainly regionally or known just locally.

In group A/, the first two types are most interesting — with their themes
registered in the Types of International Folktales (ATU). This fact, however,
does not prove the international occurrence of their song forms; this only
proves that the themes are widespread and could have been a certain in-
centive for creating their song versions. The very first song (no. 1), often in-
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troduced by other researchers under the title Robber’s wife, is clearly of
a Carpathian type present among all Slavic nations neighbouring with Slo-
vakia, but also among more distant Slavic ones. According to J. Hordk, the
Czech, Slovak, Polish and krainian evidence form a common group. Accor-
ding to O. Zilynskyj (ZIL II), wider thematic links can also be found among
Croats and Slovenes. He relates the type of the song with a lullaby and with
the biting of the child’s cheek by the mother before being beheaded to Ma-
gyar ballads, as well. According to Moravian researchers (S-S p. 175), the
group of Moravian variants is poorer and simpler compared to the Slovak
and Polish traditions in terms of motifs. These can be found in different parts
of eastern Moravia, from its southernmost tip up to the northernmost vil-
lages of Silesia around Té$in. The Moravian traditions are characterised by
versions ending with the disclosure of the murder and subsequent imprison-
ment of the robber. Slovakia is rather characterised by a big number of full,
yet varied versions.

Theme no. 2 about the “robbed inn-keeper” is not documented as widely
as the previous type, but the existence of several versions and the melodies
differing in their tonality also suggest its handing down during long periods.
Itisinteresting mostly for the fact that it is the only song built on an ingenious
idea in which robbing is carried out while dancing and having fun with the
robbed woman. In general, the song is considered Polish in origin, which is
proven by several incipits introducing the place “V mestecku vo Sliezsku” (“In
aSilesian town”), “V Opave” (“In Opava”), butis further adopted by singers
through localisation: “Na Sliacku” (“In Slia¢”), “V PreSove” (“In PreSov”),
etc. According to O. Zilynskyj (ZILII), the Slovak versions have a wider epic
plot and contain more concrete information about the place and the charac-
ters which suggests that they could have been created in Slovakia. I support
the opinion that, regarding the record in ATU, the song was created on the
basis of an international theme in Poland from where it spread to Slovakia
and to the Moravian-Silesian region, where it again has several versions. Ac-
cording to O. Zilynskyj, Ukrainians did not know this song.

Even less recorded is theme no. 3 about robbers killing a pregnant wo-
man. The plot implies that it is a type of song from the early ballad period,
which is supported by magic elements - robbers’ imagination with traits of
superstitions. Given the limited occurrence of the song, it could have pene-
trated from the Ukraine.

On the other hand, song no. 4 about robbers attacking a carrier is widely
documented. The fact that it has been handed down for long periods of time
is proven by the character of the melodies the tonality of which suggests
several development periods. The song is a popular social song all over Slo-
vakia and is less known in eastern Moravia (Moravian Slovakia and Wal-
lachia, Valassko), and is sporadically known in southern Poland.

Similar affinities can be found in song no. 5 which is also known in Mo-
ravia and Silesia, yet with Slovak origin.
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The least numerous, taking into consideration the close neighbourhood,
are filiations with Magyar folk culture. This is due to big language differen-
ces. An exception to this rule are themes no. 6 and 7. The song about the
young man killed for money is directly derived from a Magyar ballad. The
text is, naturally, adapted, but some words, such as “hajov-legén”, or the in-
cipit “Zabili Sipo3a” clearly suggest the origin of the song, surprisingly wide-
spread all over Slovakia up to the north. Song no. 7, which represents a con-
tamination of the Magyar song about the Magyar robber R6zsa Sdndor, has
its origin in a story from popular readings published in Magyar. It is less
widespread and is known only in western Slovakia.

Songs no. 8 a no. 9 attract attention by telling a story about a military
aide (hadnad) or about digging a grave with sabres. The song may refer to
a robbers’ group formed by military deserters. Throughout history, Slovaks
were engaged in many battles and fights, and after defeat they temporarily
had to rescue themselves by staying in robber camps in mountains, or by
creating groups on their own and living temporarily from what they robbed.

At first sight, song no. 10 about Rinaldo Rinaldini does not pertain to this
group. An objection to this is its relative popularity and the fact that the
character of the [talian robber penetrated also in the Slovak prosaic tradition
which even mentions him as Jano$ik’s companion. The song is based on
anovel by Ch. A. Vulpius from 1797, which also served as a basis for a book-
let of popular reading (GASI, p. 23).

Songs no. 11 and no. 12, both of them widely documented in Saris, tell
a story about a robber and his sister. In the first case, the sister refuses her
brother’s material offers and informs the authorities about his sins. In the
second case, the offer for wealth to the sister is heard by twelve robbers; they
take Anicka as their wife and imprison Janic¢ek. Due to the uncommon
character of the theme in Slovakia and the minimum number of variants
from mainly eastern Slovakia, and to the fact that this topic is common in
eastern Slavic folklore, I assume that it is an infiltration from this source.
This also applies to song no. 13 about Katka Siberbeny.

In spite of its epic beginning, the specifically localised song no. 14 repre-
sents a lighter romance on a dreamt-of escape from prison in the form of
a flying bird.

The middle part B/ and the core of the collection consist of songs about
the most famous Slovak robbers Janosik and Vdovcik. There are many tales
- both realistic and magic ones - and some of them correlate with the songs.
Juraj Janosik (1688 - Terchovd, 1713 - hanged in Liptovsky Mikulds) joined
Rdkdczi’s rebellious troops at a young age and the emperor’s army later.
The robbers’ leader Tomds Uhorcik seduced him into robbery, and Janosik
later became the captain of the robbers’ group. A wider list of his robber
companions can be found in fairy tales; songs only list some of them.
Janosik’s robbing did not last long, yet the folk tradition ascribed to him
heroic properties in the form of a “magic belt” or “Jdnosik’s treasure”, and
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made from him a prominent defender of common people who “takes from
the rich and gives to the poor”. In terms of themes, the songs are less rich
compared to fairy tales, and focus less on the life and robbing by Janosik and
more on his capturing and going to the gallows and his heroic behaviour
until the last moment. He became a national hero and is represented as an
important symbol even today. The group of Jdnosik songs begins with more
numerous records followed by songs with less numerous or sporadic records.

Michal Vdovec (Vdov¢ik) (1803 Henckovce - 1833 hanged in Henckovce)
also served in an army, but later he deserted and started to rob. With his
own group he robbed in his home region Gemer and in Hont and Spi§ (GAS
II). In that period, songs about Jdnosik were already widespread, and the
folk traditions began to identify the two robbers due to their similar lives
and deaths. We can therefore conclude together with V. Gasparikova that
the songs about Vdov¢ik are a kind of a derivative of Janosik songs. The same
songs therefore refer to one or the other one. Fairy tales and legends about
Vdovcik were widely disseminated mainly in his home region Gemer, but
the song filiations with Janosik themes went much further. Given the time
lapse of one hundred years between the two of them, Vdov¢ik was not
attributed magic powers of a national hero and is rather depicted as a tough
and stubborn robber who did many bad things throughout his life for which
the authorities took a stricter attitude towards him in Jdnosik motivated
songs. The songs also reflect the general change in social awareness and of
robbery as such, which started to fade away at the beginning of the 19 cen-
tury.

C/ Novelistic songs represent a special group of robber songs. While in
the previous types the tough and cruel balladic reality is often accompanied
by romantic elements which gave some light to the plots, novelistic songs
focus directly on actions through concrete and precise data. They give name
to the characters, describe their look and behaviour, and localise the plot.
They depict different actions which rather have the nature of robbery and
thefts, but also murder. For this reason novelistic songs can mostly be found
locally or regionally. Exceptionally, they mention a “standardised” robber
Janci. They often tell stories about family, wives and about fellow-citizens’
reactions. The plot takes place in a village, a town or a certain part of a dis-
trict, but without giving date.

All three groups of songs reflect attitudes towards robbers - both posi-
tive and negative ones, as well as various stylised ideas about them. The
following thematically specific motivic elements prevail: the motif of re-
volt, social criticism, revenge on nobility, as well as vitality, life energy, in-
superability, but also resignation, sadness, failures and dissatisfaction.
Their cognitive function is manifested by being a symbol of national his-
toric and social awareness. In some localities which actively preserve folk-
lore traditions, they are perceived even today as living heroes in the con-
text of other songs.
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The historicsituation, geographic and ethnic conditions and the resulting
specific poetics caused mutual inclination of the folklore created by the na-
tions of the Carpathian region. Slovak robber songs form a rich layer in this
context, demonstrating a relatively high level of authenticity and originality,
which influenced the penetration of this part of folklore beyond state and
ethnic borders. Motifs from neighbouring nations were adopted to a lesser
degree.
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A/ Themes characterised by inter-ethnic links

1. Robber kills the brother of his wife (and his wife) (187 variants), main
occurrence in the mountainous regions of Slovakia from which it is spread
to lowland regions. Records also from Slovaks in Hungary, Bulgaria and
Serbia.

2. Robbers robbing an inn-keeper (54 variants), extended mainly in the
northern regions of Slovakia and in Hont. A different version can be
found in the Nitra region (three variants).

3. Robbers kill a pregnant woman to get an unborn child for magic purposes
(six variants), mainly Gemer and one variant in Saris, limited occurrence
in terms of territory.

4. Robbers attack a carrier (50 variants), popular all over Slovakia and also
among Slovaks in Hungary and Serbia.

5. A girl releases eleven robbers imprisoned in a tower, and leaves one of
them there to be hanged (37 variants), one of the well-known songs, ex-
tended in western and central Slovakia and among Slovaks in Hungary,
Bulgaria and Serbia.

6. A young man killed because of money is mourned by his parents and
Iover (14 variants), known in different parts of Slovakia.

7. Arobber is led to the gallows (three variants) western Slovakia.

8. Animprisoned robber complains about injustice (six variants), dispersed
all over Slovakia.

9. An injured robber asks his friends to bury him (seven variants) from
western and northern Slovakia.

10. he group of the robber Rinaldini is seized by soldiers (six variants, three
full and three fragmented versions).

11.Sister betrays her brother - a robber (two variants are from Sari3). The
song is known among Ukrainians.

12. Sister helps her imprisoned brother, a robber. The only version without the
record of the melody and of the place of occurrence suggests eastern Slo-
vakia by its dialect (Sari$ or Zemplin). It has a link to Ukrainian traditions.

13. Robbers recognise their sister in a girl brought by violence (two variants
from two different villages of the Zemplin region). In spite of the basic
plot widespread in east-Slavic traditions, the song represents an inde-
pendent presentation of the theme.

14.A robber sets himself free from prison, transformed into a bird (four va-
riants, two from Hrochot villages, Zvolen region). Allegoric form.
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B/ Songs about the best-known Slovak robbers Janosik and Vdovcik

15. Jdnosik (Vdovcik) is caught and hanged (46 variants) known mainly in
Liptov, less frequently in the Zvolen region; the songs about Vdovcik are
widespread mainly in Gemer.

16.Jdnosik (Vdovcik) is captured while staying with his lover and is taken
away to be hanged (33 variants) mainly from Terchovd, but is also wide-
spread in several other regions. It is also adopted in southern Poland and
Podhalie.

17. Jdnosik is led to the gallows, girls cry after him (21 variants), wider terri-
torial occurrence; seven variants come from eastern Slovakia.

18. Jdnosik’s group is robbing (two variants), links to other folklore forms.

19. Jdnosik is captured and hanged, as foretold in his bad dream (a single
record from Zemplin).

20. Jdnosik complains about being betrayed by a bag-piper (the only variant
from Turiec shows links to artificial works).

C/ Novelistic songs, mianly of regional or local importance

21.Kapusta and Ursini are hanged because of stealing (14 variants), mainly
from the Zvolen region, as well as Horehronie, Liptov, Gemer.

22. Palo Demikat is killed because of a reward (ten variants), mainly from
the Zvolen region.

23. Matus Buddc is killed while robbing (ten variants), exclusively from the
Zvolen region.

24. Robber Simko is captured (five variants), mainly from Gemer, one va-
riant from Spis.

25. Arecently released robber is taken back to the prison because of a murder
(three variants), from the Zvolen region and Gemer.

26. Two citizens of Kokava are imprisoned for committing a robbery murder
(three variants), from Novohrad, Gemer.

27. Two citizens of Kokava are imprisoned and hanged by the noblemen of
Novohrad (the only variant is from Kokava nad Rimavicou.)

28. Janik, robber, is killed while staying with his girlfriend; the murderer is
imprisoned (two variants from Le$t and Madacka).

29. Render Pista is killed because he was shooting at policemen (one record
from Velky Lom village, Novohrad).

30. A hiding robber is caught and executed, his lover mourns him (one
record from Brekov, Zemplin).

31.Janko Jablonicky is imprisoned after long persecution (one record from
the municipality of LakSdrska Nova Ves — Zahorie).

32. A group of robbers resists policemen. The only record is from Osuské
(Zahorie).
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